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A View of True Collectors 


Collectors and dealers who have a shared interest tend to 
find one another, and Sam and Marion are part of “we happy 
few" who get excited about "blobby dot" borders and anhua 
bands. Indeed, when we first met - and | note that one of 

the lots in this auction that came from me was purchased as 
far back as 1991 - the collectors and dealers in the genre of 
seventeenth century Chinese porcelain were undoubtedly few. 


We owe much of the knowledge of seventeenth century 
Chinese porcelain to a select group of scholars. Sir Michael 
Butler was a leading light in creating a chronology of 
Seventeenth century pieces, culminating in his book Shunzhi 
Porcelain, Treasures from an Unknown Reign (2002). His 
daughter Katharine Butler together with Teresa Canepa made 
a further illustrious contribution with their recent publication 
Leaping the Dragon Gate (2021). John and Julia Curtis flew 
the flag in America, as did Stephen Little with his book and 
accompanying exhibition held in 1984; both have lectured all 
over the world. Ni Yibin helped bring to light the fascinating 
iconography behind so many of the painted scenes, adding 
greatly to our enjoyment of the pieces. 


Parallel to these scholarly investigations, a handful of dealers 
were instrumental in bringing this extraordinary genre of 
works to a wider public. Sam and Marion were very fortunate 
to have, by happy coincidence, the dealer and collector 
Adrian Joseph living in the same block as them in Hong 
Kong. Meeting Adrian, who became their first teacher and 
advisor, led to their initial purchases and a lifelong passion for 
collecting. 


The London trade played a major role in helping Sam and 
Marion build their collection. Richard and Stuart Marchant 
held many exhibitions promoting porcelains from the Wanli 

to the Kangxi period and many pieces in this sale came from 
them. Indeed, Sam and Marion purchased from many of the 
London dealers; there are pieces in this catalogue from Roger 
Keverne, A & J Speelman, Sydney L. Moss and Priestley and 
Ferraro, amongst others. From further afield, they bought from 
JJ Lally and PC Lu. They are always keen to take advice from 
dealers with years of experience to enhance their growing 
connoisseurship. 


As we see from this catalogue and the accompanying online 
Sale, they gravitated over time from buying mostly wooden 
brushpots and various works of art to a more porcelain 
focused collection with a strong emphasis on the Transitional 
period. They continued, however, to buy any object that 
delighted them or that they felt added to the collection. 


Sam and Marion's passion is infectious, and | am always 
excited to find a piece | know they might like. One of my 
favourite sales to them took place in the service lift of the 
Park Lane Hotel, which in those days was the venue for the 
International Ceramic Fair. The queue for the fair was very 
long and Sam and Marion were quite far back, but | was 
So keen for them to purchase this large jar that | told them 
to come to the goods entrance. | brought the jar up in the 
Service lift and that was that, deal done. 


Travelling and collecting go hand in hand and a small group 
of us had great fun going to Jingdezhen where Sam gave 

a lecture to the Institute of Ceramics on the evolution of the 
brushpot which was enthusiastically received by a large 
audience of students. 


Chinese art is a field where the importance of provenance 
has increased greatly over the years. The Marsh collection 

is judged as exemplary in this regard, and deservedly so. 
This provenance has been further enhanced both by loans 
to the Oriental Ceramic Society and other exhibitions and 

by Sam's recent publication of his first book. It focuses on 

a selection of brushpots from the Marsh collection, and, in 
Sam's very straightforward way is titled Brushpots. Reading 
the book brings home the enthusiasm, obsession, and sheer 
enjoyment that the collector feels when making a purchase. 
Every brushpot tells a story, whether about Sam's opinion on 
its dating or how and from whom Sam and Marion came to 
buy it. 


This auction presents a wonderful opportunity to buy into that 
provenance and to own an object imbued with the passion of 
true collectors. 


John Berwald 
London, September 2022 


Marion and Sam Marsh at home, 2020, with one of their favourite pieces, Lot 17 


For a video of Sam and Marion Marsh 
please scan here: 
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|Oriental Ceramic Society | 
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真正 收藏 家 的 随心 所 恒 


届 趣 相投 的 藏 家 和 行家 往往 会 找到 彼此 ;正如 Sam( 墨 一 间 ) Marion ”从 本 拍 喜 图 销 以 及 同期 举行 的 线 上 拍 均 可 以 看 出 ' 随 著 时 间 的 推移 ， 
TE 他 们 与 我 一 样 是 会 对 点 染 和 暗 花 敏 饰 感到 仙人 窒 的 | 我们 少数 墨 氏 仿 便 从 主要 购 藏 木 负 笔 简 及 各 式 艺术 品 ' 逐渐 转向 以 瓷器 为 主 的 收 
ALAN Re SEL 与 他 们 的 初次 见面 时 在 1995 年 m wie 藏 , 且 以 [转变 期 ] 瓷器 为 最 重 。 当 然 他 们 也 会 持续 购 藏 任何 令 其 为 

到 本 次 拍 彭 中 呈现 的 一 件 拍品 正 是 当时 由 我 经 手 入 藏 的 一 一 无 疑 ' 像 我 ”愉悦 或 者 为 收藏 增光 添彩 的 器 物 。 

门 这 样 长 期 互相 支持 的 藏 家 与 行家 也 六 不 多 见 。 


墨 氏 优优 对 收藏 的 热忱 极 具 感染 力 ' 而 我 也 时 常 为 找到 一 件 他 们 会 想 
世人 对 於 十 七 世纪 中 国 瓷器 的 大 部 分 知识 应 如 功 於 一 小 批 学 者 。 道 克 收藏 的 物品 而 感到 欣喜 。 我 们 之 问 最 为 人 津津 乐 道 的 一 次 交易 是 在 偷 
Я е ЕЕЗ (Sir Michael Butler) 是 其 中 佼佼 ' 他 将 十 七 世纪 中 国资 ” 敦 柏 宁 酒 店 的 服务 电梯 上 完成 的 : 当时 正 值 国际 陶瓷 展 , 参加 展会 的 队 
器 以 编 年 顺序 集结 ,车 成 《不 为 人 知 的 王朝 现实 :1644-1661 年 的 顺治 瓷 ” 伍 很 长 ;其 二 人 排 在 后 面 ;而 我 则 非常 迫切 地 想 要 他 们 购买 一 件 大 键 ; 
器 》(《Shunzhi porcelain, Treasures from an Unknown Reign? +2002 ”於是 我 告诉 他 们 去 货物 入 口 碰面 。 我 带 车 大 键 进 入 了 服务 电梯 ;然后 就 
年 版 ) ; AL (Katharine Butler) 与 甘 淑 美 (Teresa Canepa) 那样 ;成 交 。 
ERIA R EFI) (Leaping the Dragon Gate》' 2021 

年 版 ) 中 更 以 详 画 插图 丰富 了 巴特 勒 器 士 的 论著 。 在 大 洋 彼岸 的 美 。” 旅行 与 收藏 密 不 可 分 ;我们 
国 则 有 约翰 (John Curtis) MAE Ae MEHR (Julia Curtis) (BLA 墨 一 闻 在 景德镇 陶 资 学院 就 
LPR ЛУ (Stephen Little) : 他 们 都 曾 在 全 球 各 地 举办 讲座 ' 后 者 APB Ao 
更 早 在 1984 年 就 有 相关 专著 与 主题 展览 问世 。 学 者 倪 亦 斌 协助 考证 

许多 纹饰 图 像 背后 引 人 入 腾 的 人 物 故事 ' 极 有 助 於 我 们 对 器 物 本 身 的 这 些 年 来 , | 来源 」 的 重要 性 在 中 国 艺 术 这 一 领域 大 大 增加 : E 
欣赏 。 藏 」 则 属於 个 中 典范 , 且 当 之 无 愧 。 东 方 陶瓷 学 会 及 其 他 展览 的 借 夺 
以 及 墨 一 阅 首部 收藏 专著 的 出 版 ;也 使 得 这 一 来 源 愈 发 重要 。 专著 收录 
学 术 研 究 茵 勃发 展 的 同时 ' 也 有 一 小 部 分 古董 商 致 力 於 将 这 一 特殊 品类 TEEN Be er (SAE) (Brushpots)) , — 10 
的 器 物 类 型 呈现 给 大 容 。 在 这 一 点 上 '; 墨 氏 优优 非常 幸运 ' 因为 早 在 他 氏 为 人 的 直截了当 。 翻 阅 此 书 , 读者 可 以 感受 到 藏 家 购 藏 时 的 热情 、 
门 居 於 香港 时 ' 古 董 商 暨 收藏 家 Adrian Joseph 恰 巧 也 住 在 同一 街区 ， 痴迷 和 纯粹 的 享受 。 每 件 笔筒 都 讲述 了 一 个 故事 ^ 从 墨 一 闻 对 其 断代 的 
范 最 终 成 了 他 们 收藏 之 路 上 第 一 位 良 师 和 顾问 。 和 与 Adrian 的 相识 ' 促成 “看 法 ,到 墨 氏 是 如 何以 及 从 哪里 购 藏 的 。 

了 他 们 最 初 的 购 藏 ,以 及 对 收藏 的 终生 热情 。 


\ 群 人 在 景德镇 一 同 度 过 了 愉快 的 时 光 。 
笔 的 演变 举办 了 讲座 ,受到 了 广大 学 生 的 
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本 次 拍 喜 为 诸位 藏 家 提供 了 一 个 绝 佳 的 机 会 РОН ER] 
在 墨 氏 建立 其 收藏 体系 的 过 程 中 ' 伦敦 的 古董 交易 也 起 到 了 至 关 重 要 的 ” 来源 `. 范 经 过 真正 收藏 家 的 热情 浸润 的 物品 。 

作用 。 Richard 和 Stuart Marchant 父 子 曾 数 次 举办 展览 ^ TEE RS EB JE Е 
BFANZE: 本 次 拍 彭 中 亦 有 多 件 拍 品 由 他 们 经 手 。 事 实 上 ，， 


Sam 和 与 Marion 会 自 许 多 伦敦 古董 商 处 购 藏 ZN TBI BR BN COR BL Roger 
Keverne ` 2182 (А & J Speelman) ` Sydney L. Moss ` Д S e&t John Berwald 
(Priestley and Ferraro) 等 古董 商 的 器 物 。 伦 敦 以 外 ' 亦 有 蔓 理 捷 2022 年 9 月 於 伦敦 


(JJ Lally) 与 鲁 氏 父子 (PC Lu) о НЕ ЕН 
家 之 建议 Ate ME me RAE So 
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A collector's view 


This Fleeting World of Dreams: 


The Influence of Chinese Literati Paintings on Porcelain 
from Jingdezhen in the late Ming and early 
Qing Dynasties 


Wang Bin, Jingdezhen potter and scholar of ancient Chinese painting and calligraphy 


Huang Qinghua, founder of the Tang Ying Society, member of the British Oriental Ceramic Society 


Shen Zhou, Fishing 


Early Kangxi, a blue and white 
brushpot private collection 


Early Kangxi, a blue and white 
brushpot private collection 


The late Ming and early Qing period was a 
complicated time of change and social unrest. 
However, in this unusual and unique Transitional 
period, art shone more and more brilliantly. 
Whether it was in the field of painting, literature, 
opera, garden design or any other handicrafts 

in the Yangzi delta area, one can see an 
unprecedented development. These new trends 
in literati aesthetics all had a profound impact on 
the painting of porcelain in Jingdezhen at that 
time. Porcelain painting absorbed and merged 
with traditional literati painting: with superb skill 
and novel content, it entered a brilliant era in this 
Transitional period. 


In this period, the scholar-official class and 
merchants with a certain aesthetic taste became 
the main consumers of porcelain. Custom-made 
porcelain inscribed with literati hall marks also 
came into being around this time. For example, 
when Mi Wanzhong (1570-1628), a famous 
calligrapher and painter in the Tiangi period was an 
official in Jiangxi, he commissioned porcelain for 
his residences in Beijing, Zhanyuan and Shaoyuan, 
with hall marks such as 'Mi jia shuhua chuan zhi' 
(Made for the painting and calligraphy boat of the 
Mi family), and “Папа! nian shaoyuan zhi’ (Made 
for Shaoyuan in the Папа! reign). This is typical of 
porcelain made for the literati at the time. Moreover, 
porcelain not only needed to satisfy the demands 
of daily usage but became endowed with special 
functions for the literati such as brushpots and 
waterpots, and other items for the scholar's studio 
which had never been seen before. At the same 
time, painting and decoration on these pieces 

of porcelain absorbed literati tastes; thus, many 
pieces emerged decorated with landscapes, 
figures and auspicious objects, creating a new light 
in the art of porcelain in the late Ming and early 
Qing dynasties. 


|) The Influence of Literati Painting Theory on 
Porcelain Painting 


1.1 The Transmission of Eremitism from Literati 
Painting to Porcelain 


In the late Ming dynasty, the corruption of the 
government and the change of regime heightened 
a sense of the illusory, fleeting nature of society. 
The literati faced the dream of a prosperous empire 
being smashed under the hooves of war horses. 
Thus, the mentality of those loyal to the previous 
dynasty was one of desperation. Therefore, the 
scholar's thoughts turned from thinking about 
climbing the ladder of career-success to thinking 
about the relationship between man, heaven, and 
earth, and how to find meaning in this limited life. 
At this time, many literati chose to live in seclusion 
in the mountains and forests, concealing their 
independent thoughts and lofty spirit. In seclusion 
they could be more tolerant of the world and more 
concerned about their inner thoughts. From the 
writings of Wen Zhenheng, Li Yu and others, it 
can be seen that they also pursued a secluded 
and elegant life dedicated to aesthetics. They 
indulged in painting and calligraphy, porcelain, 
travel, and garden design etc. These intellectuals 
lived in splendid seclusion, rich in taste and 

with independence; a lifestyle sought-after and 
emulated by ordinary people in society at that time. 
Between life and death, the literati experienced a 
world in constant flux, and retreating to painting 
became their means of spiritual sustenance. 

For this reason, porcelain paintings often depict 
scenes of lonely, thatched huts in the mountains, 
desolate woods in Autumn colours, and lofty sages 
gazing at the moon, old men fishing alone in the 
cold river etc. These themes are all common to 
literati painting and embody the literati ideal of the 
mountain hermit and their thoughts of reclusion 
from the dusty world. 


From the comparison of the above porcelain pieces 
with the paintings of Shen Zhou and Hongren, we 
can see that the paintings on porcelain were in line 
with the artistic conception of seclusion and retreat 
into nature. 


Lot 20, a very rare wucai brushpot, 
Chongzhen/Shunzhi 


Lot 23, a wucai 'rise in official rank" 
jar and cover, Shunzhi 


Lot 34, a celadon-ground 'Kui Xing' 
brushpot, Kangxi 


Lot 2, a rare and large 'ladies and 
boys' wucai dish, Shunzhi 


1.2 Expressing Emotion Through Things in Literati Paintings 


The late Ming and early Qing dynasties can be called an era of 
‘playthings’, and all sorts of crafts and art developed. To express 
feelings under the guise of objects become a typical feature of the 
literati and the decoration even on common porcelain received 
unprecedented attention from literati. The literati guided the 
development and direction of porcelain painting based on the 
aesthetic principles of literati painting and most of the themes 

and motifs on porcelain loved by the literati were closely related 

to their lives. For example, the late Ming dynasty saw a peak in 
the development of vernacular novels and operas. Characters 
from novels and plays were thus often painted onto porcelain in 
the medium of literati painting, expressing something akin to ‘life 
resembling drama'. In addition to drama, themes relating to the 
Imperial civil service examination were also common on porcelain. 
Thus we see things relating to ‘promotion’, ‘rising in rank’, and 

Kui Xing the God of literature and examination success. These all 
implicitly express the yearning of the literati to pass the exams and 
enter government service. Lots 2, 3, 20, and 23, are all the best 
witnesses to the ambitious expectations of hopeful scholars from that 
era! 


2) The Influence of Literati Painting Techniques on 
Porcelain Painting 


The styles of literati painting in the late Ming and early Qing dynasties 
were varied, with numerous different ‘schools’ of painting. For 
example, Hongren and Zha Shibiao, were typical of the so-called 
Xin'an School which advocated the sparse brushwork of the Yuan 
dynasty master Ni Zan, using drybrush techniques to create elegant 
paintings of Anhui with subdued tones that combined both reality 
with abstraction. There was also Xiao Yuncong who is considered 
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Lot 37, arare and large famille verte 
'magpies and prunus’ brushpot, 
Kangxi 


|| = pi 


"Ten Bamboo Studio Painting Manual’, Hu Zhengyan, Sixth Year of Chongz- 
hen, Ming Dynasty (AD 1633). Cambridge University Library, UK, compared 
with a bird from Lot 37 (middle) 


a representative of the Gu Shu School which was influenced 

more by Dong Qichang's painting style, notably the use of dry 
twisting brushwork that was thick and simple. The Wu School was 
represented most by Shen Zhou who depicted tranquil pictures with 
smooth lines. Moreover, there was also the Xuancheng School of 
painting initiated by Mei Qing who employed varied brushstrokes, to 
depict the hauntingly beautiful scenery of the Yellow Mountains. And 
then there were individualist painters such as Chen Hongshou whose 
unusual figures with elongated faces broke with the style of the Wu 
School. 


During this period, the various schools of painting collided with each 
other, while styles and brushwork blended and influenced each other 
despite different characteristics. At the same time, due to the highly 
developed private publishing industry, printmaking also flourished. 
Places such as Huizhou and Nanjing developed particularly strong 
printing industries. Literati painting and printmaking strongly 
influenced each other. We can see that in the landscape painting 

of the Xin'an School. Another example of the cross-over between 
literati painting and printmaking are the woodblock printed books by 
Hu Zhengyan from Nanjing, who published the ‘Ten Bamboo Studio 
Painting Manual’, which employs the brushwork of literati painting. 


By comparison, it can be said that Lot 37, a rare and large famille 
verte ‘magpies and prunus' brushpot, Kangxi, whether it is the 
outline, the gestures, and expressions, as well as the harmony of the 
cyan and ochre on the bird's body, are all the same as those in 'Ten 
Bamboo Painting Manual'. The shades of green leaves in the flowers, 
the colour combination of red and green, and the vigorous strokes of 
the branches are also very similar. 
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Lot 7, a rare blue and white 
'descending geese' ovoid jar 
and cover, Chongzhen 


Lot 27, a wucai ‘lotus 
pond' rouleau vase, 
circa 1640 


Lot 7, arare blue and white 'descending geese' ovoid jar and cover, 
Chongzhen, is similar in design to Lot 27, a wucai ‘lotus’ pond 
rouleau vase, circa 1640. The scenes show four stages of flying and 
lodging, implying different stages of life. One can compare it to a 
woodblock print from the same period and see the gestures of the 
birds, the brushwork and setting are all very similar. 


Under the influence of printmaking, literati painting techniques 

mixed with new expressions, changing the technical expression 

of porcelain painting. Some porcelain paintings were even made 
according to original literati paintings transmitted through woodblock 
prints. A typical example is a blue and white plate, Shunzhi, in the 
collection of the Tang Yingxue Society, which has a strong feeling 

of literati painting. What is presented here is not only the description 
of the craftsman's techniques, but also the unvoiced sounds of the 
landscape and the scholar's heart-mind. Porcelain painters use 
simple and freehand techniques to express mountains and rocks, 
and outline houses, boats and trees with quaint and simple lines. 
Combining the real and the imagined, the brushwork is relaxed, 
showing a distant view of Pinghu, seclusion and tranquillity: a 

typical literati painting but in porcelain. It is the same as the painting 
of Jinshan Temple' by Gao Cen of the late Ming and early Qing 
dynasties. Thus, it can be seen that they copied and influenced each 
other. 


Ding Yunpeng, 'Shakyamuni' (detail), 
Tianjin Museum 
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Woodblock print from 
1607, Yibaitang edition. 


‘Famous Paintings of Past Dynasties’, 
copied by Gu Bing, Published in the 
Wanli period of the Ming Dynasty, 
Library of Austria 


A blue and white dish, Shunzhi, 
Tang Ying society, Jingdezhen 


Gao Cen (1621-1691), Jinshan 
temple (detail), Nanjing Museum 


The painting on blue and white porcelain of the Chongzhen period is 
elegant and free, like that of ink on paper. Varied brushstrokes that 
resemble hemp or cow's hair reflect the painter's agility and skill. In 
order to create the blurred feeling of watery ink in literati paintings, 
the porcelain painters also created a unique technique of using blue 
cobalt with lots of water, and quickly dyeing and joining colours 
while the clay was still dry. The figure paintings are mostly done with 
thin and smooth lines, and then applied with different tone of blue 

to create clothing patterns, making the overall pictures richer and 
elegant. 


Ding Yunpeng's 'Painting of Shakyamuni' is very similar to the 
woodblock printed image of him in the book ‘Famous Paintings 

of Past Dynasties. Literati painting and printmaking at the time 
blended. When looking at the Arhat in Lot 17, a rare blue and white 
'Saagata' sleeve vase, Chongzhen, we can also see that the outlines 
of Saagata are similar to those of Ding Yunpeng's detailed lines. 
Thus, it can be seen that literati paintings, prints, and porcelain 
paintings influenced each other in that period. 


Lot 17, a rare blue and white 
'Saagata' sleeve vase, Chongzhen 


Lot 9, a large blue and white and 


copper-red 'virtuous aunt' dish, 
early Kangxi 


The figures in some porcelain paintings are exactly the same as those 
in literati paintings, and those of Chen Hongshou in particular were 
copied. Chen Hongshou often depicted ladies with large heads, 
combining Tang and Song dynasty traditions of female figure painting 
with popular and vernacular interest. His ladies have exaggerated 
features, and Chen paid attention to gestures and emotion. The head 
of the lady is always heavier than the body, and the chignon is piled 
up, while the lines of the dresses are simple and concise, and the 
decoration is elegant. In Lot 9, a large blue and white copper-red 
'virtuous aunt' dish, Kangxi, the features of the lady depicted are 
exactly the same as those depicted by Chen Hongshou. Another 
related dish can be seen in the British museum which proves the 
extensive influence of Chen Hongshou's painting style on porcelain. 


Chen Hongshou, Painted 
Album, image courtesy of the 
Palace Museum, Beijing 


Blue and White and underglaze red 
dish, Kangxi, The British Museum, 
London 


Most of Shen Zhou's landscape paintings are composed from a 
horizontal-distance perspective, and the brushwork reflects his 
personality, moderate and well-rounded. From his paintings, we 
can see that the structure of the trees and rocks has something 

in common with the expression of trees and rocks in porcelain 
painting, often combined with luxuriant leaves and sparse branches. 
The branches and trunks are vigorous employing varied dots and 
strokes to create a luxurious feel. The structural blocks of the rock 
have a strong sense of surface and three-dimensionality, and the 
arrangement is well-proportioned. The strokes and lines of different 
lengths are used to show the richness and smoothness of the 
mountain. It is similar to Lot 16, a rare blue and white 'Master of the 
Rocks' jar, Shunzhi/early Kangxi. 


Lot 16, a rare blue and white ‘master of Lot 16 (detail) 


he rocks' jar, Shunzhi/early Kangxi 


Shen Zhou, album leaf, image courtesy of the 
Palace Museum, Beijing. 
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A blue and white rouleau vase, 10th year of Shunzhi, image courtesy of 
Shanghai Museum (vase and detail) 


3) The Influence of Expression in Literati Painting on 
Porcelain Painting 


Literati art advocated the combination of poetry, calligraphy, painting 
and seal carving. To achieve this, one must first be a scholar and 
erudite, for in addition to painting, they should have a profound 
knowledge of philosophy and literature. Literati painting was not 

just limited to the skill of depicting any landscape but depended 

on a sense of poetry. Furthermore, the calligraphy and seals had 

to be fully considered within the composition. Since the Tiangi and 
Chongzhen periods in the late Ming dynasty, these literati elements 
began to appear on porcelain and continued into the prosperous 
reign of the Kangxi emperor. The literati mode of decorating porcelain 
was popular well into the middle of the Kangxi period and became of 
the basic styles of porcelain painting. 


The combination of image and calligraphy, as well as seals on 
porcelain became widely used. In addition to signatures of the artist, 
longer inscriptions were seen with various seals of different shapes 
and sizes on the same piece of porcelain like that on a painting. A 
typical example is blue and white vase, dated to the tenth year of the 
Shunzhi reign, in the Shanghai Museum. 


20 | BONHAMS 


A blue and white and underglaze red 
plate, Kangxi period, 
Sir Michael Butler collection 


Lot 18, a rare blue and white and 
copper-red peach shaped dish, 
Kangxi 


The whole body of this blue and white vase is painted with scenery 
of mountains and forests surrounded by clouds. In the vacant space 
above the distant mountains, the unique expression of the literati — 
namely calligraphy - is used. The inscription is written in a variant of 
official script, with poems and prose of alternate lengths, and with 
various seals of different shapes. The poem, calligraphy, paintings 
and seals complement each other. 


From looking at a blue-and-white underglaze and red plate, Zhonghe 
tang mark, from the Sir Michael Butler collection, it can be seen 
that calligraphy together with painting became a common feature 
of porcelain by the Kangxi period. Responding to the desires of the 
market, the blank space was filled with two or three lines of poetry, 
together with a seal and signature, thus making the piece more 
suitable for the literati and their tastes. Lot 18, a rare blue and white 
and copper-red peach-shaped dish, Kangxi, continues this spirit of 
literati painting, combining a high artistic conception with poetry. It 
can thus be said to be a representative piece of encapsulating the 
fusion of literati painting and porcelain decoration. 

The trends of calligraphy in literati painting naturally influenced 
inscriptions on porcelain. During this period, in addition to cursive 
calligraphy, it is worth mentioning that a style of the clerical script 
became typical of this time. This form is more dignified and calmer, 
especially the inscriptions on the brushpots and cylindrical vases. 
Under the ideological trend of archaism and the unconventional in 
the late Ming dynasty, not only images were changing, but calligraphy 
too. In the late Ming dynasty, many Han dynasty inscriptions were 
unearthed, and clerical script became more widely popular. In 
addition, this variant of clerical script was more square - 'like an 
abacus’, and the porcelain craftsmen mastered it relatively easily. It 
was popular in the late Ming and early Qing dynasties for more than 
30 years. 


ATA anu e. 
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Lot 3 (detail) a rare blue and white documentary ‘Kui Xing’ vessel, Dated to the Jiawu year, corresponding to 1654 and of the period 


Lot 3, a rare documentary blue and white ‘Kui Xing’ vessel, dated to 
the Jiawu year (1654) and of the period, depicts Kui Xing holding a 
brush and fighting with his literary movements, while the other side 

is written in a typical variant of official script. The three lines of small 
characters are arranged vertically, forming a panoramic effect with 
the Kui Xing picture. The viewer can enjoy it from multiple sides and 
experience the classic literati aesthetic of poetry, calligraphy, painting, 
and seals. 


The inscription reads: ‘Written on a Spring day in the Jiawu year 
(1654) before flowers and undoing fur’. The phrase ‘undoing fur’ 

in front of flowers shows that the literati pursued a romantic and 
unrestrained lifestyle. It is a reference from the Biography of Ruan Fu 
in the Book of Jin: ‘when he was in charge of Huangmen, he often 
exchanged his gold and fur for wine, for which he was impeached, 
but the emperor pardoned him.’ Later the phrase, ‘Gold and fur for 
wine’ came to be a metaphor for unfettered drinking and pleasure. 
The literati spirit of individuality and enjoyment is thus revealed. 


In the Kangxi period, the use of characters to decorate an entire 
vessel, was developed. Among them, is Lot 13, an exceptionally rare 
blue and white ‘884 Shou’ brushpot, Kangxi six-character mark and 
of the period, decorated with the character for ‘longevity’ in various 
form of seal script around the exterior. It is elegant and refined, and 
the Kangxi six-character mark is extremely noble and rare. 


Lot 18, an exceptionally rare blue and white ‘384 Shou’ 
brushpot, Kangxi six-character mark and of the period 


Conclusion 


In the late Ming and early Qing dynasties, the influence of Chinese 
literati painting on Jingdezhen porcelain painting was direct and clear, 
and the various school’s styles and techniques had a strong and 
very prominent influence on porcelain painting. The various forms of 
literati art (calligraphy, poetry, painting, and seal carving) all appeared 
for the first time on porcelain from Jingdezhen, becoming one of the 
basic forms for later porcelain decoration. In the late Ming and early 
Qing dynasties, the elegance of the literati and the porcelain art were 
deeply integrated for the first time, leading to greater individuality, 
which opened the path later for literati porcelain in Jingdezhen in the 
18th century. Therefore, a comparison between literati paintings and 
porcelain from Jingdezhen is key for us to explore the splendour of 
Jingdezhen porcelain art in the late Ming and early Qing dynasties! 
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AS (1621—1691) “金山 寺 图 (局 部 ) ESA 青花 金山 寺 塔 图 花 口 盘 
景德镇 唐 英 学 社 藏 
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TE (En 》 轴 (局 部 ) (EREADER) ARAB AAS AA AR SICA REI 
天 津 博物 馆 BERTA. 
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TRE (Eher) H Ba (EREDE) REMAS ZEN ЛАНОК АВА DARE LEAN FEME 
ADA BUEN 22 RE BRINE RRR AL 我 们 可 以 感受 。 漂 。 由 图 我 们 可 以 看 出 其 树 石 的 结构 与 瓷 忌 上 树 石 的 表 过 有 共通 之 处 。 
到 此 时 的 文人 给 恒 与 版 乙 在 表现 手法 上 的 交融 。 继 而 观 墨 一 赔 典 藏 BAe TEE AS BDA LR HSE: 枝 某 善 於 运 用 大 


El 


A E ahs ANETTE УЕ 
MERKE ES AE BD HO PLB ALTER TT ANZ GU RE b TAPERE PAE DADA WARK ERR A 
DTR SCA d RE e SIME BRI AREE > RSA LLB EIS LL A 


和 石 法 此 是 如 此 。 
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HERE EAA! FERN AGES ABR RAY 
Aa 女 “ 为 摹 本 的 形象 表现 。 陈 洪 绥 把 唐 宋 传统 与 民间 趣味 相 结 
Hep ТЕ 注重 姿 驴 和 神 市 表 过。 仕女 的 头 部 相 
rere 比例 更 重 EORR ze ЕЛА ; ARRAN AR AER PEER SEAR» 纹饰 
。 墨 一 赔 典 藏 【 拍 品 号 9: on SHE о m 
给 仕女 的 特征 与 右 图 陈 洪 和 Н 辐 。 同 样 的 一 
博物 馆藏 【 清 康 申 早期 WERKE 花 釉 里 红 Er l: 
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拍品 号 9 : 清 康熙 早期 青花 釉 里 红 教子 图 RAR CEE ЕН — 清 康 巾 早期 漂 蓝 开光 青花 釉 里 红 喜 降 图 大 
AR ED ”北京 故宫 博物 院 茂 a 大 英 博物 馆藏 


THE MARSH COLLECTION | 25 


清 顺 治 十 年 青花 桃花 源 画意 SE ae ca] Se 上 海 博物 馆藏 RR 中 和 堂 款 青花 釉 里 红 踏 雪 寻 梅 图 ”拍品 号 18 : 清 康熙 中 期 青花 釉 里 红 
诗 文 简 瓶 (E 6-8, AZAR AR 


三 ` 文 人 绘画 的 表达 形式 对 瓷 另 的 影响 


ARE ' 崇尚 诗 书 画 印 的 搭配 。 其 创作 者 首先 需 是 文人 士大夫 而 其 从 巴特 勒 器 士 所 藏 中 和 堂 款 青花 釉 里 红 行 旅 图 矶 中 ' REGERE RR IEEE 
RAGS 25) ' 应 当 也 有 具备 哲学 和 学 的 深情 修 养 。 文 人 缩 书 的 表达 形 。 ”法 配 忆 在 瓷器 上 已 是 常见 。 毛 构图 所 需 ' 於 空白 之 处 ' 配 以 二 三 诗 文 ， 
式 ' 不 仅仅 局 限 在 所 缩 之 景 上 ' 其 画面 结构 ' 还 需要 全 面 考虑 诗 署 以 名 款 冰 描 莫 压轴 之 章 ' 使 得 画 面 文 人 气息 更 加 深厚 。 墨 一 癌 典 藏 【 
书法 、 印章 的 综合 效果 。 自 明天 万 崇祯 始 RORIS LAR — 6 品 号 18 : 清 康 巾 中 期 AEM BARA а ЖИВИ К] 继续 
REXAERANRHNTE Bake: BRERA: SRA HAMAS Ze SREB ' 诗 文 清雅 ' 也 是 康熙 中 期 文人 瓷 书 融合 
和 堂 款 青花 釉 里 红 小 矶 的 画 面 里 比比 此 是 ' 堪 称 一 景 ! 康 四 中 期 以 后 皆 的 代表 作 。 


TIRADAS NBA EZ 


х Лела яа: YEARS 表达 形式 上 题 款 方式 的 革 
与 乙 面 和 书法 相 搭 配 的 ,瓷器 上 的 印章 点 缀 得 到 了 广泛 使 用 。 除 了 惯 MER 08 РА SA RITES Bs AENA RR 
B DA ERU SEE S IE AES Елене AS BANEH ENFRENTAR EA MA ASA: 
E НВ о O FE RR ен IE IN o ES 
KERR. IO DEBRA DD ВЕЕ RE Si 不 仅 图 案 在 创新 改变 ,相对 应 的 书法 搭配 也 有 时 代 的 开创 性 。 晚 明 时 期 
5] 土 很 多 汉代 碑刻 ЕЕ Е, MiB ERE RA 


Н EE 
E 


Е—— АЯ" > 瓷 工 比较 好 掌握 ARR IES BAT Y —4 


АШКАНА Я НОМС R о АЩ Е NERA 
ER ГУСЛЕ) АВНЕ RRA АИА 
[QR C ЧЕЙС РА AZ ARS SES = 75 ЗЕЕ › Е АНБ mY о 
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ATA anas da 
3 su a 


Hmi : ARA AEE E T 


SHAR DAMAS AR CRSA AL] hehe 
FS RAMEN A AB PR BS SERES ae 行 小 字 


SJP: 与 魁星 画面 形成 一 个 通 景 的 效果 ， bodas 玩 ' 体会 到 
诗 书 忌 印 俱全 的 古典 文人 害 美 感受 。 落 款 为 :甲午 春日 写 於 花 前 解 狠 。 


花 前 解 貂 一 词 ' 则 是 昭示 文人 追求 个 性 浪漫 恢 意 ` 狂 放 不 霸 的 秉性 ， 
在 舒 通 的 环境 中 BAR Saat Rit (Bee: Заар 
侍郎 MGT BASIE TATEN BA Ze" RA УДА 
D: E ARE SANG SECTEUR HER o CERA MAB BEER] 


到 康 申 一 朝 发 展 成 为 以 单一 书法 文字 来 装饰 整 件 器 物 ,其 中 最 经 典 的 则 
ХЕ а. BLZ BASE 89 Е ， HAR 拍品 号 13 : 清 康 
早早 期 青花 百 毒 图 笔 简 佳 例 代 表 SA init AAR YES 
大 清 康 申 年 制 " 之 写 款 ' 至 为 尊 足 罕有 。 


时 期 ,中 国文 人 缩 书 对 景德镇 瓷 必 的 影响 是 直接 而 鲜明 的 ， 拍品 号 13 : 清 康熙 早 其 
流派 风格 与 技法 烙印 在 瓷 画 表现 十 分 突出 ' 由 最 初 的 给 书 技 法 的 吸收 
全 


画面 整体 吸收 和 借用 文人 绘画 的 形式 〈 书 诗 画 印 ) ' 至 此 ， 


X J 形式 在 景德镇 瓷 岂 中 第 一 次 出 现 壮 固定 下 来 ' 成 为 后 世 瓷 画 
的 基本 表达 形式 之 一 。 明 末 清 初 文人 之 雅 与 瓷 艺 首次 如 此 深度 的 融合 
SR MEST RAKE: ET A Vhs RR ARB ZA о 
Al bt, SUSCI BS BE A Eb BR» ER PS RAR E EE 
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The Marsh Collection of Ceramics from the Late Ming 
and Early Qing Dynasties 
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Shibaqiao, the centre of Jingdezhen 
ceramic manufacturing 
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high quality excavated specimen 
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Tiangong Kaiwu, volume 7, on 
ceramics, from the 10th year of 
the Chongzhen reign 
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Since the late Ming dynasty, ceramics became a 
sought-after collector’s item within literati circles, 

as decorative pieces for living quarters or scholar’s 
objects adorning a desk. The decorative themes 

of ceramics were landscapes following the literati 
aesthetic, and designs based on woodblock prints 
with literary references. The scholar’s taste was 
thus increasingly influential in the manufacture of 
ceramics. To satisfy collectors’ individual tastes, 
objects even began to be privately commissioned. 
Patrons often provided drawings of their own 
designs and asked to have their own style or studio 
names inscribed on the pieces. Some even travelled 
to Jingdezhen personally to sign or write on their 
ceramic pieces, leaving their own marks on these 
objects. This began the trend of combining literati art 
with ceramics. The making of ceramics making was 
elevated from the status of a craft to that of a refined 
literati engagement, thus creating a special moment 
in the history of Chinese ceramics. 


Amongst the many decorative themes during the 
time, the most notable is of figures from famous 
plays, novels, historical references, folklore, and 
legend. The wares are often decorated with creative 
compositions, painted with vivid and lifelike figures, 
and even the finest details are treated with great 
attention. The facial expressions and composure 

of these figures are true to the personalities and 
characteristics in their literary depictions. These 
decorations are often based on contemporaneous 
woodblock prints from popular plays and novels 
from Huizhou of present-day Anhui Province. These 
woodblock prints became a crucial element in 
studying the paintings and decoration of ceramics 
during that time. 


Below are some of the main reasons why ceramics 
manufactured in Jingdezhen reached a pinnacle in 
the late Ming and early Qing dynasties: 


1. Imperial power withdrew from the industry. The 
best wzorkers and materials are hence available 
to the general public, which has greatly freed the 
development of ceramics. 


2. The nascence of a civil society has created a class 
of literati-bureaucrats as the largest consumer 
group. The aesthetic taste of this class greatly 
influenced the production of ceramics. 


3. The development of an international market has 
also created a great demand for ceramics abroad, 
including the European market lead by the Dutch 
East India Company and also the Japanese 
market. 


4. The improvement of manufacturing techniques, 
the sourcing of cobalt and the change in the 
refinery process all greatly accelerated the 
manufacturing process. The mining of cobalt from 
Zhejiang on a mass scale secured the supply of 
high-quality cobalt pigment. 


5. The improvement in kiln construction - to be 
of a gourd shape - stabilises the temperature 
throughout the kiln and improves the success 
rate. 


The kiln sites situated in the Shibaqiao area in 
Jingdezhen was the great manufacturing centre 
during the late Ming and early Qing dynasties. 
Between 2005 and 2008, the excavated pieces from 
Shibaqiao and Jinjialong areas are some of the best 
surviving pieces known to us today. This is clear 
evidence that this area used to be the main centre of 
ceramic production. 


Cobalt is a crucial element in the great advancement 
of ceramic manufacturing during the late Ming and 
early Qing dynasties. The cobalt from the Zhejiang 
mines is colloquially called tugu (local cobalt) and 
was used in Jingdezhen to produce official wares 
from the Wanli to the Qianlong periods. The cobalt 
from the Zhejiang mines is of the best quality 

and found in the mountains of Jinhua, Guzhou, 
Jiangshan, and Shaoxing throughout Zhejiang 
Province. 


The Ming dynasty scholar Song Yingxing in 
Tiangong Kaiwu noted that: 


‘Cobalt is used in decorating porcelain wares. This 
mineral is mined from the surface of the earth, the 
deepest no more than three-feet, and varying quality 
of this mineral is to be found in a few provinces. 

To purify the ore, one roasts it over fired charcoal. 
The best quality ore will display a green shade, the 
inferior one, slightly celadon, and the lowest quality, 
brown. The best refined ceramics or official wares 
with dragon and phoenix motifs are all using the best 
quality cobalt. The best quality cobalt mines are from 
the mountains of Xu and Xin counties, and they are 
called zheliao (minerals from Zhe Province).’ 


The Tiangi and Chongzhen reigns saw a 
breakthrough in cobalt refinery technology. A new 
method called huoduan fa (method of calcination) 
which involves roasting the cobalt ore at a 
temperature no higher than the melting point, thus 
separating the unstable substances such as crystal 
water, carbon dioxide or sulfur monoxide from the 
ore, making the end product easier to be extracted 
and created a cobalt of a purer form. The vast 
number of ceramics during this period and the early 
Qing dynasty attest to this technical advancement. 


у" 


Lot 17 Lot 38 


Lot 17, a blue and white 'Saagata' sleeve vase, Chongzhen, is а 
great example, with the meticulous gradation of the different shades 
of vibrant blue set against a fine white ground. The depiction of the 
main figure and various other characters on this vase shows great 
influence by the Buddhist paintings of Ming dynasty artist Ding 
Yunpeng. Similarly, the other two rouleau vases, Lot 38, a fine small 
blue and white rouleau vase, Chongzhen, and Lot 27 a wucai ‘lotus 
pond' rouleau vase, Shunzhi, are both elegant examples attesting to 
the changing taste of the literati class during this period. Lot 7, a rare 
blue and white 'descending geese' ovoid jar and cover, Chongzhen, 
borrows heavily from references of Neo-Confucianism, music and 
literature, and Lot 35, a fine and large blue and white 'mythical 
creatures' incense burner, Chongzhen, is painted impressively around 
its body with a remarkably diverse range of mythical beasts. Both 
illustrate a plethora of artistic inspirations and expressions in ceramic 
decoration from Jingdezhen. 


Lot 27 Lot 7 


Another trend ofthe late Ming dynasty is the increased production of 
scholar's objects. Lot 1, a blue and white circular brush and ink stand, 
late 16th century, was a popular object during this period besides 
inkstones. The late Ming scholar Wen Zhenheng in his Treatise on 
Superfluous Things writes, 'there are also drum-shaped ones with 
holes in them for brushes and inksticks.’ These brush stands during 
the Ming dynasty were usually with a rectangular opening in the centre 
surrounded by three or four circular ones. They ceased to be produced 
however, during the Chongzhen reign. Another favoured object during 
this period is Lot 39, a rare blue and white 'Kui Xing' brush stand. It is 
imbued with well-wishes for academic excellence, with similar function 
as the previous lot, but also served as a table screen. 


The brushpot as a scholar's object, transcended traditional materials 
and started being produced in ceramic on a massive scale. Ceramic 
brushpots are an innovation ofthe late Ming dynasty, and it reached 
a status of extreme popularity during the Chongzhen, Shunzhi and 
Kangxi reigns. Its straight and uninterrupted sides also provided 

a great canvas for artistic expression. It fulfils both functional and 
decorative needs for the scholars and literati. The choices of 
decorative themes are endless, including figures and stories from 
popular woodblock prints, mythical beasts, symbolic animals, birds 
and flowers etc. This trend coincided with the most glorious period in 
the history of Chinese porcelain painting. 


Lot 35 


Lot 1 Lot 39 
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Lot 2 


Lot 40 


Lot 37 


Lot 34 


Lot 3 Lot 4 


Figural paintings are most iconic during this period. 
The late Qing dynasty scholar Jiyuan Sou in his 
treaties on ceramics noted: ‘painted figures during 
the Ming dynasty are the most witty and lifelike on 
brushpots and flower vases’, and ‘Ming dynasty 
blue and white brushpots are usually carved with a 
decorative band before being applied with a celadon 
glaze. Artisans don't inscribe any marks. This is the 
same as the gu-vases.' The woodblock prints from 
Huizhou were favoured by various strata of society 
and they become great source of inspiration for 
painted themes on ceramics. 


This innovation in scholar's objects is an important 
aspect of ceramics during the late Ming and early 
Qing dynasties. Brushpots are the very highlight of 
the Marsh collection, and below are a few exquisite 
examples: 


Lot 20 a very rare wucai brushpot, Chongzhen/ 
Shunzhi period, and Lot 10 a very rare blue and white 
and copper-red brushpot, early Kangxi period, are 
both classic examples of figural painting during the 
thirty years between the Shunzhi and early Kangxi 
period. Lot 13, an exceptionally rare blue and white 
'884 Shou' brushpot, Kangxi period, is an example of 
literati taste being influenced by Imperial wares after 
the restoration of the official kiln in the 19th year of the 
Kangxi period. The successful manufacturing of the 
‘ten-thousand Shou’ Imperial vase by the official kiln 
must have inspired similar decoration in this scholar’s 
object, the latter being similarly inscribed with the seal 
scripts with rigour and clarity. It is also with the Kangxi 
reign mark, which alludes to the noble status of its 
owner. 


Lot 4, a rare blue and white ‘mythical beasts’ 
brushpot, Kangxi, Lot 34 a rare celadon-ground blue 
and white copper-red glazed ‘kuixing’ brushpot, 
Kangxi, Lot 37, a rare and large famille verte ‘magpies 


Lot 5 


and purnus’ brushpot, Kangxi, and Lot 30 a rare blue 
and white, copper red and celadon glazed brushpot, 
Kangxi, well illustrate the transition of the decorative 
style from vernacular sources during the six decades 
of the Kangxi period. 


The monochrome brushpots are another favourite 

on a scholar's desk. Lot 22 a pale-green glazed 
anhua-decorated brushpot, circa 1640-1650, is finely 
carved with subtle floral designs underneath a layer 

of translucent glaze. Lot 5, a rare, turquoise-glazed 
hexagonal biscuit brushpot, Kangxi and Lot 21 а 
powder-blue glazed brushpot, Kangxi, utilise both low 
and high fired monochromes, which shows the variety 
of products available at Jingdezhen. The design of 
these brushpots are highly refined and subtle, catering 
for patrons with minimalist and simplistic tastes. 


From the Yongzheng period, ceramic brushpots 
became essential in the scholar's study. Lot 28 a 
famille-rose ‘Hou Yi’ brushpot, late Kangxi/ early 
Yongzheng, incorporates the wucai palette during 
the late Kangxi period and the newly imported ‘pink’ 
enamel during the early Yongzheng period. It gives 
an insight into how the imported pigment became an 
integral part of domestic production. Lot 29, a fine 
white biscuit porcelain ‘crane and pine’ brushpot, 
19th century, transformed literati painting onto a new 
medium, using the carving knife to imitate a painting 
brush to delineate the details in low relief. This is a 
renovation of ceramics during the late Qing dynasty. 


The qilin, mythical beast, dragon and clouds are 
some of the most common motifs during the Shunzhi 
period. Lot 19, a rare and large blue and white 

‘gilin’ dish, Shunzhi, and Lot 40 a rare ‘blue and 
white' dragon amidst clouds' beaker vase, are both 
outstanding examples of such decoration during the 
Shunzhi period. 


Lot 33 


Lot 32 Lot 30 


Lot 29 


Lot 9 Lot 10 


The improvement of the refinery process of 

cobalt benefited the overall output of porcelain 
fromJingdezhen including export pieces. Lot 33, a very 
fine blue and white tankard, Chongzhen, and Lot 32 

a blue and white pear-shaped ewer with Dutch silver 
mounts, Chongzhen, are both typically commissioned 
pieces for the European market. The decorations 
however are of Chinese themes, with some European 
elements such as the borders with tulips. The blue 
pigment is so vibrant in these export wares that the 
European nobles compared it to ‘violets in milk’. These 
two pieces were both commissioned by the Dutch East 
India Company (VOC). 


Lot 16 a rare blue and white ‘master of the rocks’ 

jar, Shunzhi/ early Kangxi, perfectly exemplifies the 
influence of literati paintings during the late Ming 
dynasty on the decoration of ceramics. The hemp-fibre 
Strokes seen on this lot: a series of thin and parallel 
contours used to create the depth and texture of the 
rockwork, creates a distinctive landscape which is 

one of the most important developments in ceramic 
decoration of the early Kangxi period, providing crucial 
dating basis for ceramics of this kind. 


The development of wucai enamels during the Shunzhi 
period, inspired by the method of coloured block 
printing with bold and contrasting colours, makes it 
the most important polychrome decoration during the 
late Ming and early Qing dynasty. Lot 23 a wucai 'rise 
in official rank' jar and cover, Shunzhi, is decorated 
around its body a continuous scene of a dignitary 
surrounded by a large team of court retinue and 
guardsmen with vibrant and vivid enamel. It showcases 
the wonderful craftmanship and artistic achievements 
in wucai decoration during the period. 


Lot 13 Lot 16 


In Lot 2 a rare and large 'ladies and boys' wucai 

dish, Shunzhi, and Lot 9 a large blue and white and 
copper-red 'virtuous aunt' dish, early Kangxi, the ladies 
are painted with plump and profound brushwork, 

the unique style of which is a clearly influenced by 

a contemporaneous artist Chen Hongshou. This is 
another example of the impact of literati paintings on 
ceramics during that time. 


Lot 24 a rare blue and white 'Romance of the Western 
Chamber' square vase, Kangxi, is a fine product of 

the folk kilns fromthe mid Kangxi period. It depicts on 
its four sides popular episodes from the 13th century 
drama, blurring the boundary between a lofty scholar's 
studio and thevernacular. Lot 18 a rare blue and white 
and copper-red peach-shaped dish, Kangxi, is an 
excellent unification of painting, calligraphy, and poetry 
in ceramics. 


Lastly, Lot 3 rare documentary blue and white 'Kui 
Xing' vessel, dated to 1654, presents us again with an 
energetic and comic God of Literatureand reminding us 
once more that we cannot overlook the important role 
the literati during the late Ming and early Qing dynasty 
in the development of ceramics in Jingdezhen. The 
innovative forms of the vessels created to cater to this 
class of patrons, the high quality of cobalt produced 
during the time, the expressive and vivid painting, 

and the elegant and creative calligraphy are all united 
together in the manufacturing of the ceramics. The 
plethora of scholar's objects we see today bears great 
witness to the splendor of a great era in the late Ming 
and early Qing dynasties, and we sigh in awe every 
time we look back. 


Lot 18 


Lot 19 


Lot 20 


Lot 21 
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Lot 28 


Lot 24 Lot 23 


Lot 22 
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墨 一 疝 典 藏 明 末 清 初 景德镇 瓷器 之 文人 意趣 解读 


黄 清华 唐 英 学 社 创办 人 、` 英 国 东 方 陶瓷 学 会 会 员 

Y 8H РА > 瓷器 正式 成 为 文人 个 性 追求 的 长 物 ,用 於 ” 明 末 清 初 寨 业 的 蓄 烧 诞生 於 此 处 一 一 景德镇 十 八 桶 

BRR RRS ZENS eA So TERI IRRE | MS BARE: 2005 

山水 题材 和 文学 色彩 省 厚 的 版 书 图 案 ,文人 意趣 的 因 年 至 2008 年 期 间 ' 我 们 所 做 的 景德镇 市 区 寒 址 调查 

素 在 瓷器 揭 作 当中 益 见 增强 。 为 了 满足 自身 不 同 爱好 ”清楚 表明 HA ERFELEFRFNERNF 
Bh-Lt-h8 (пан). OMEN FAM" J 要求 ;突出 个 性 化 ;专门 训 mm Ет о] Е DEH: Seth ANSE SRO CLR SHOR 

о АЈ Ас EEN: SRA № ЖУКИ ' 非常 难得 的 发 现 。 
清 顺 治 十 年 青花 桃花 源 画 意 诗 文 简 瓶 为 之 , 范 要 求 在 瓷器 上 铃 署 自身 的 堂 名 室 号 ,更 有 甚 

者 , 亲 赴 景德镇 寄情 该 使 , 於 坏 胎 之 上 留 下 自己 的 翰 。” 明 末 清 初 资 艺 的 ESO 青花 料 是 核心 之 中 的 UALS 

"t 


= IBAN A GER ER P EE S0 RAZ EN 一 ; 花 原料 浙 料 代表 的 青花 提 技 升 ， 法 取代 
往昔 后 人 之 俗 ,洋溢 出 汉 郁 清新 的 书卷 气 ; 从 而 在 中 a 法 。 浙 料 系 浙江 所 的 青 料 ' 地 人 其 E” 
AE? LE TREN > HAREE > 。 据 文献 ， 景 德 镇 明代 万 期 始 至 清 乾隆 期 的 官 
在 明 末 清 初 纺 纷 多 彩 的 瓷 忆 装饰 当中 ;以 戏曲 小 说 、 ” 窗 青 花 瓷 采用 浙 料 。 浙 料 El 青 料 的 上 乘 ' 重 > A 
压 史 典故、 神话 传奇 为 代表 的 人 物 题材 最 为 精 缀 ' 构 ”以 。 据 em obses AN LW: MSN 多 小 山上 
Ste he Seka Eh MXit: BA ME we 

ASS DRAG AMEE RHEE mE 
AN E--EHHA аа аа 明 宋 应 星 《 天 工 开 物 》 中 说 : Eia ii а-и 
юва тевер аи. ERRA а. НИЛЕЖЕ ЕНА REM NER 

於 同一 时 期 徽州 木刻 戏曲 、 LAU nice "ЕЕ BE ЕН BEN: 中 料 、 ~ 料 。 用 时 
社会 炊 迎 的 通俗 读物 ;成 为 研究 明 末 清 初 瓷 忆 不 可 先 将 炭火 议 红 锯 过 。 上 者 出 火 成 以 毛色; 中 者 微 青 ， 
或 缺 的 一 部 分 。 下 者 近 土 神 。…… 如 上 品 细 料 器 及 保 器 龙凤 等 ALA 
EIER NEAR ' 以 衢 、 信 两 郡山 中 者 为 


A N RF : "s ваза RAI ББ АЕ "Е" 
出 土 高 级 标本 一 ` 皇 权 退 出 仙 瓷 业 , 最 好 的 工匠 和 原料 都 回馈 民 EARO SAE BEHRA RERA AEE 所 
E , 寨 业 的 发 展 没有 束缚 ,可 以 自由 发 展 。 ER MEERE TIERE ER 

TIEFE EE! a DHE IRA AR) ZA RR ASE 
HTHPIEIHIHHIAE 二 .市 民 社会 的 形成 ,消费 群 笨 改变 为 文人 官宦 阶层 ， 发 性 物质 ,使 矿物 的 主要 成 分 更 易 於 提取 ,提纯 度 
BHEHIHPIHHPHHFH 后 者 的 审美 深刻 影响 寨 业 的 发 展 方向 。 更 高 。 大 量 的 明 末 清 初 青花 瓷器 实物 证 明 , 青花 料 
1: ВАНН EHE 提纯 技术 的 升级 ,是 一 次 无 比重 要 的 技术 突破 , 影 
вк в & Нр eink ` 海 外 市 场 的 茵 勃发 展 刺激 ' 以 荷兰 东 印 度 公司 为 DA! 
DRA CIA OA A EAT A He AE 
isda blaine ERR. 
gas aisia eieiais ЕВЕ БКИ 
RDA 此 。 浙 料 的 大 规模 使 用 和 火 烽 法 的 提纯 技术 进步 ,使 
HERR HHI- 得 高 品质 的 青花 得 以 保障 ' 源源 不 断 地 供应 烧 造 。 
ека я Tie tale 
HEE 22 |, T To Ze (bo БАЈЕ Е ЈЕНЕ, Е 


有 利 於 保持 前 后 寒 址 的 温度 恒定 ' 提高 成 品 率 。 


Кт) BZ “ASE” RAT 
刻本 
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拍品 号 17 拍品 号 38 拍品 号 27 拍品 号 7 

作为 明 末 清 初 的 上 品 细 料 器 ' 墨 一 间 典 藏 拍品 号 17 AR AAR (PAR AZ NER KARAM RE CRRA MSRM RR 

AURA ZS E ES SEEM: & 。 以 瓷 为 胎 ' 开始 大 肆 烧 揭 。 瓷 质 笔 简 为 明 末 清 初创 新 之 器 形 ' 盛行 於 崇 

分 五 色 的 质感 ' 所 给 坎 汉 及 四 人 ' 神 形 兼 备 В SIGS TAMER да - 顺治 ` 康 申 三 朝 。 其 笔直 的 简 身 是 展现 瓷 书 绝 好 的 空间 ^ 它 的 出 现 满 

焚 相 胡 貌 ,彼此 风格 一 致 > 同样 的 两 尊 简 瓶 拍品 号 38 A 青花 清 供 — 足 晚 明 以 来 文人 雅士 自身 实用 和 着 斋 居 室 装 饰 的 需要 Allee > 

图 简 瓶 和 拍品 号 27 : SE E E RB MEME RENEA MAES MCR STRUCT 

花 器 陈设 ,插花 之 时 ,上 下 同 妍 ,各 见 精彩 ,无 花 之 日 ' 器 身 和 纹饰 清雅 生 ASE ТУВЕ лтд» Боа Ау 8А o 

动 ' 赏 之 悦目 舒心 。 拍 品 号 7 : ARA HORIS РЕЗ ЕЕ SERE А Е 

EDESA SE ERA 给 书 之 精妙 生动 空前绝后。 其 中 以 人 物 类 的 题材 最 具 特 色 ' 体现 出 高 超 的 仙 瓷 水 平生 鲜明 的 文人 意 

拍品 号 35 : ВАН РЕК ELS BER SA Isl Е УМНА Bo DASS TERR 趣 * 对 Et а CRE) «BLAN: ARSA: 以 笔 简 花 

RNP AAR AB NS a AAR RTS Pe" flak ke” “ВАЛЕ ЕА, BEINE BAAS BS ТАЗ 

ARENA © Be HAM INA" e Fe EE ATRIA BUN FAIRE ЕЯ ВО НЕХ АЕ 
迎 的 通俗 读物 ALK АУ RRS 48 E ET BE EIS 

明代 和 后 期 寨 业 的 一 个 新 动向 就 是 文 房 之 物 开 始 增加 ^ 墨 一 阅 珍藏 拍品 号 

1: 明 嘉 靖 青花 留 白 一 路 连 科 图 笔 鼓 ( 笔 插 ) ' 是 明和 后 期 景德镇 瓷 揪 文 房 MRAM ' 是 明示 清 初 瓷 艺 的 重点 ALS ARAL MASAI 

除 砚台 之 外 比较 流行 的 物品 。 瓷 奥 笔 简 出 现 前 ' 其 功能 类 若 笔 简 ' 明文 其 收藏 的 重点 Be ESA A A) SR ERA АВА 

ES CORE) АЙ: “Е. СВЕН АНХ Ш Жо 

样 ` 中 有 和 孔 插 笔 及 墨 者 REY IER” 明 时 笔 插 一 般 为 中 间 一 方 

Я, 周围 三 或 四 圆 孔 ' 用 以 插 笔 之 用 。 明 未 天 局 崇祯 之 世 已 不 复 见 同样 

承载 学 子 对 功名 的 期 盼 与 追求 的 拍品 号 39 : 明 嘉 靖 青花 堆 塑 魁星 图 砚 

屏 式 笔 插 功能 与 前 者 类 若 ;流行 时 期 也 一 致 > 堆 塑 巧 思 , 魁星 动感 强烈 ， 

是 此 类 笔 择 之 一 大 特色 。 


拍品 号 35 


拍品 号 1 拍品 号 39 
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拍品 号 2 


拍品 号 40 


拍品 号 37 


拍品 号 3 


藏 拍品 号 20 : 清 顺 治 青花 红 绿 彩 指 


EENM ARS 


f Be Xx ASSUM ZIED 


高 升 图 笔 海 与 拍品 号 10 : ERER SR HR AN 


ВЕЛИ НИЯ 


彩 加 粉 彩 射 丸 图 › 28 5] mi LRA 


БЛАТ, ”拍品 号 28 : 雍正 
DPE ARAKA I 


9 上 好 佳 器 ,充分 体现 


DARA 


EPR 


Bl 


SKM AAR 


zB EEE ER 


ig 
间 的 时 代 特 征 。 拍 品 号 13 : 清 康 申 前 期 A 


EEE 


后 ' 成 功 烧 造 青花 万 


EA 2 PX 


房 对 此 


| = 
6587 


REMM EE - 


REE il” ASAE AR S 


风 


更 加 证 明 


拍品 号 4 : 


逐渐 融合 的 过 程 ， 


入 雍正 初 年 的 洋 彩 ;见证 西洋 颜料 
颇 县 学 术 意 闵 。 拍 品 号 29 : 清道 光 


SEER BE AD BG HEF SB ey» 续 更 文人 造 器 的 精神 AAI 


新 的 精神 > 雕琢 技 


艺 ' 重 新 演绎 寨 业 的 新 活力 ' 是 为 


MERAS ZER! 


paa 


是 顺治 之 际 ' 重 要 而 经 典 的 装饰 特 


EM 


藏 拍品 号 19 : 清 顺 治 SERRE 


Не : 


清 顺 治 BES Re REAU RE 


清 Е 豆 青 地 


TEME KT LS RA] 


Sa ` 拍品 


9015730: 


E 
号 37 ARERR BB 
< 


FARMA E 


甘 ТЕ OO 
SHR SaaS 


十 年 间 前 中 后 三 


F 
ya BE RR АН Mi КЕ eA lS fal Bll eS Be BRR 


RR 


r 


生动 ， 都 是 A 类 
选择 品味 。 


中 的 佼佼 者 ' 由 此 可 见 墨 一 间 收 藏 


o 


期 风格 的 演 妆 


Ara 白 釉 暗 刻 花 


H 


4 —3 8 B > 


tee ARIAS ' 拍品 号 22 : 
BASE RAMPART ARIAL 
拍品 号 5 : 清 康 四 FLEE 


青花 提炼 加 工 技术 
业 的 产品 ' 包括 外 人 


提高 ' 惠 及 景德镇 当时 整 一 个 塞 


# 欧 洲 的 订 造 次 在 内 ,都 是 品质 非 


EEE 


品 号 33 : ASA BER 


酒杯 和 拍品 号 32 : 


WR Siem mi [E s 


GRE) ,造型 为 


型 西式 订 造 ' 纹饰 则 是 


品 号 21 75 BERE BRE MAS AI A 


和 高 温 Ex RETA 
显 个 性 品味 的 高 雅 。 


= Fem ARAN SS EA 


EAE Ж 


LA 


NEM р вое B MP REN 


AE: BBE 


E ERE ,质感 细腻 如 新 ,当时 ,欧洲 


BRB ZED 


AZA “APA ZR AEB” © 


二 者 都 是 来 源 荷 


苦 东 印度 公司 的 专门 订 秽 。 


拍品 号 33 


拍品 号 32 


拍品 号 30 


拍品 号 29 


SHES 


b 7 
拍品 号 9 拍品 号 10 拍品 号 13 拍品 号 16 拍品 号 18 
拍品 号 16 : 清 顺 治 和 后 期 一 康熙 早期 青花 披 麻 皱 山 野 。 拍品 号 24 : 清 康 申 中 期 青花 西厢记 故事 四 方 棒 机 瓶 
转 刍 是 明示 清 初 文人 给 忌 介 入 瓷 束 的 最 佳 范 例 ;典型 ”是 康熙 中 期 民 寒 佳品 * EE SENA AVES 
HR MARSA ;完美 地 临摹 中 国 传统 文人 给 乙 的 技 。” 深 深 折射 出 文人 之 雅 此 时 此 刻 是 多 床 成 功 融 入 瓷 束 
法 。 此 披 麻 煞 技 法 的 出 现 也 是 此 时 最 具 特 色 的 时 代 风 ”之 中 ;除了 欣赏 刀片 意趣 横生 之 骆 B BUB SA X 拍品 号 19 
瑶 ' 成 为 断代 的 一 个 不 可 替代 的 重要 依据 ! 人 与 市 井 趣味 之 问 审 美 模糊 的 界限 RER rn BRA 
zu ложем. 【拍品 号 18 : BER 
而 釉 上 彩 给 的 重大 发 展 则 是 顺治 红 绿 彩 (或 青花 五 A ETA a lA Е 
彩 ) 成 为 明 末 清 初秋 上 彩绘 品 质 最 高 的 种 类 KE ХЛЕБ НХ ВЕ 
鉴 各 式 套色 木刻 版 书 的 经 验 AVESSE BRA НА ХЛЕБА ЕВЕ НН 
方 ' 从 拍品 号 : 清 顺 治 ALAR NE EE Ey A EM REE 
— 由 证 盛 大 的 场面 RERE ;搭配 巧妙 SAR 
REE Za! 清 顺治 十 青花 魁星 点 闵 诗 文案 和 缸 最 后 ' 拍品 号 3 
: 清 顺 治 十 一 年 SRSA RRL И ERA 
拍品 号 2 : 清 顺 治 青花 红 绿 彩 探花 郎 图 大 盘 与 拍品 号 ”和 动感 的 魁星 再 一 次 出 现在 我 们 面前 ,再 一 次 提醒 我 
9: 清 康 申 早 期 青花 釉 里 红 教 子 图 大 般 所 给 佳人 的 气 。 们 不 能 忽略 明示 清 初 文人 阶层 在 明 末 清 初 景德镇 瓷 
概 皆 是 顶天立地 ; 於 癌 '; 英 气流 露 ' 绝 非 文弱 之 “下 当中 曾 扮演 的 角色 和 作用 。 如 此 专门 诞生 的 器 型 ， 拍品 号 20 
曹 。 和 与 明 末 陈 洪 级 笔下 的 仕女 如 出 一 辐 ,可见 文人 给 — 品质 非凡 的 青花 ' 传神 逼真 的 给 书 ' 标 新 立 办 的 书法 ， 
SARS ERAS RA FE ВЕБ ERBS— Er E PUTAS ' 见 证 了 明 末 清 
еек а, 让 我 们 每 每 回顾 
之 际 ' 不 由 感 噶 在 古代 的 景德镇 有 一 种 美 ' 叫 做 明 a 
RN -- a 
拍品 号 21 
拍品 号 24 拍品 号 23 拍品 号 22 


拍品 号 28 


Joh de Sinn 


Oriental Art 


THREE TYPES OF 
CHINESE BRUSH STAND 


Oriental Ceramic Society 
The Chinese iS Disk 


Muse 
Oct: 1% Oct. 30" 1070 7 


1 * 

A BLUE AND WHITE CIRCULAR BRUSH AND INK STAND 
Chang ming fu gui mark, late 16th century 

The drum shaped stand with three circular and one rectangular 
opening around a smaller central circular opening on a raised knob, 
the top surface painted with wave-pattern, the straight sides with a 
wide band of egrets among lotus between slightly raised borders of 
coins, the recessed base with maker's mark translated as 'long life, 
riches and honour’. 

13cm (5 1/8in) diam. 


£15,000 - 20,000 
CNY120,000 - 160,000 


明 十 六 世纪 晚期 青花 五 孔 笔 


「 长 命 富贵 」 款 


Tt 
TN 
ЕА 


Provenance: 

S.Marchant & Son, London, 24 May 1966 
John Burke da Silva (1918-2003) 

Sotheby's London, 10 November 2004, lot 591 


Exhibited: 

Oriental Ceramic Society, The Chinese Scholars Desk, 17th to 18th 
Century, Ashmolean Museum, Oxford, 1979, no.46. 

Oriental Ceramic Society, Research Display of Chinese Sixteenth 
Century Ceramics, British Museum, London, 1994, no.44 (illustrated 
p.6) 


Published: 
John da Silva, "Three Types of Chinese Brush Stand', Oriental Art, vol. 
XXIV, no.3, Autumn 1978, p.326, fig.2. 


figs.2-3 
ЖЖ : 


伦敦 古董 商 S.Marchant & Son : 
ohn Burke da Silva (1918-2003) 


1966 年 5 月 24 


HEAR? 2004411 A10A > 拍品 591 号 

RE: 

东方 瓷器 协会 ，《The Chinese Scholars Desk, 17th to 18th Century» 

> 阿 什 莫 林 博物 馆 ， 牛 津 ，1979 年 ， 编 号 46 

东方 瓷器 协会 (Brushpots: A collector's view) >» 大 英 博 物 馆 ， 偷 

3k : 1994 年 ， 编 号 44 (图 版 真 6) 

BE: 

John da Silva, "Three Types of Chinese Brush Stand' > (Oriental Art) 
‚ #2475 ^ 编号 3 号 ，1978 年 秋季 ,页 326， 插 图 2 号 

S.Marsh, (Brushpots: A collector's view) + 香港 ，2020， 页 22-24 

' 插图 2-3 号 


S.Marsh, Brushpots: A Collector's View, Hong Kong, 2020, pp.22-24, 


John da Silva was born in the United States of a Portuguese father 
and American mother, whose parents had come to America from 
France in the middle of the 19th century and founded a chocolate 
factory in San Francisco. After the Second World War he joined the 
Foreign and Commonwealth Office. The job took him to many parts 
of the world. His love of Chinese porcelain stemmed from a posting to 
the Embassy in Rome in 1954, where he happened to stay in a rented 
flat that housed a large collection of Chinese and Japanese works of 
art. He regularly purchased Chinese works of art from auction houses 
in London in the 1960's. He Joined the Oriental Ceramics Society in 
1960, serving on the Council from 1977-1980 and from 1984-1987 
and as Honorary Treasurer from 1992-1994. 


The use of this vessel is clarified by a painting of the famous 
philosopher Wang Yangming (1472-1529) seated at his writing desk 
which illustrates a handscroll of his letters and other related material. 
The piece is shown on his desk with three brushes placed, tips 
upwards, in it, together with a small vase of flowers, an inkstone and 
a water dropper or paper weight. The natural assumption is that the 
rectangular section is to hold an inkstick, which is confirmed by the 
late Ming scholar Wen Zhenheng, who in Zhang wu zhi ('A Treatise on 
Superfluous Things’) under the heading of brushpots wrote: 


'...there are also drum-shaped ones with holes in them for inserting 
brushes and ink.' 


See a similar blue and white brush and ink stand, Jiajing, illustrated 
by G.Tsang and H.Moss, Arts from the Scholar's Studio, Hong Kong, 
1986, pp.226-227, no.212. See also another similar blue and white 
brush and ink stand, 16th century, in the Percival David collection in 
the British Museum (acc.no.PDF,B.605). Compare also with a similar 
blue and white vessel, but decorated with fish, Jiajing, illustrated in 
Blue and White Porcelain with Underglazed Red (1): The Complete 
Collection of Treasures of the Palace Museum, Hong Kong, 2000, 
no.114. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A RARE AND LARGE 'LADIES AND BOYS' WUCAI DISH 

Yu tang jia qi mark, Shunzhi 

Finely potted with deep rounded sides rising from a short foot ring, the 
interior exquisitely decorated with two ladies and five boys, one lady 
carries a young boy in her arms while the other with her back to us 
plays with a Cassia flower, one boy hiding behind a lady humorously 
pulling his face at the viewer, another two boys playing with a drum 
gaze in the distance, all within a balustraded garden with large craggy 
rocks and prunus, a three character inscription reading tanhua lang 
"The Flower Snatching Gentleman’, the underside of the dish with 
maker's mark in underglaze blue within a double circle. 

33cm (13in) diam. 


£20,000 - 30,000 
CNY160,000 - 240,000 


清 顺 治 AFEA E ER 
青花 [玉堂 佳 器 」 楷 书 款 


Provenance: 
S. Marchant & Son, London, 27 September 2005 


HOR : 
伦敦 古董 商 S. Marchant & Son，2005 年 9 月 27 


S. MARCHANT & SON 


The painting on the present lot has multiple allusions to examination 
Success. It is particularly remarkable however, for the humorous twist 
the craftsmen took in making the child behind the lady pull his face at 
the viewer; making a common trope of hopeful wishes for examination 
Success into something unique. 


The image shows a lady plucking a cassia flower before the child 
held up to her. To 'pluck the cassia' was a euphemism for passing 
the Imperial civil service examinations. The phrase has its origins from 
the biography of Xi Shen (48, exact dates unknown) in the Book of 
Jin (43), an official history of the Jin dynasty (266-420). Xi Shen was 
sent to Yongzhou as a Provincial Governor, but before he journeyed, 
Emperor Wu of Jin (236-290) asked him: 'how does our minister [i.e. 
you] consider yourself? [for the role]'. Xi replied saying: 小 your servant, 
esteem virtue and am good at strategies in running a state, [| am] first 
under heaven, like a branch from the forest of cassia, or jade from 
Kunlun'. 


The link between plucking flowers and examination success is further 
reinforced by the inscription on the dish reading 'The Flower Snatching 
(or Plucking) Gentleman' (tanhua lang 探花 朗 ). Tanhua was the title 
given to the third highest ranking candidate in the examination for 
the jinshi (‘presented scholar") degree, the highest level. Zhuangyuan 
(literally meaning ор thesis author") was the title given to the 

highest scoring candidate, while Bangyan (literally eyes positioned 
alongside") was the title awarded to the second highest scoring. 

The child reaching out for the flower held by the woman is literally a 
‘flower snatcher' or tanhua, embodying the hopes of later achieving 
examination success. 


See a blue and white bottle vase, Kangxi, with the same design, 
illustrated in The Complete Collection of Treasures of the Palace 
Museum: Blue and White Porcelain with Underglazed Red Ill, Hong 
Kong, 2000, p.14, no.10. See also a pair of related famille verte 
dishes, Kangxi marks and of the period, illustrated by S.Jenyns, Later 
Chinese Porcelain, London, 1965, pl. XXXI, no.2. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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A RARE BLUE AND WHITE DOCUMENTARY 'KUI XING' VESSEL 
Dated to the Jiawu year, corresponding to 1654 and of the period 
Superbly potted with gently curving walls rising to a flat lipped rim, 
painted around the exterior in underglaze blue with Kui Xing holding a 
brush and silver ingot riding a cloud above swirling waves, his scarves 
billowing in the wind, the north-star constellation in the sky along with 
a square dou measure, calligraphic inscription. 

22.1cm (8 S/4in) diam. 


£20,000 - 30,000 
CNY160,000 - 240,000 


E 


[ah 


FE (2701654) SERIE 


Provenance: 
Berwald Oriental Art, London, 4 November 2014 


来 源 : 
伦敦 古董 商 Berwald Oriental Art，2014 年 11 月 4 


Identified by the writing brush held in his raised hand and his iconic 
'back-kick' posture, Kui Xing 魁星 ('Chief Star') is a Daoist deity 
worshipped to obtain academic success. It would therefore, have 
been extremely auspicious for a scholar to have his items decorated 
with this figure, to inspire him in his writing and achieve examination 
SUCCESS. 


The Chinese character Kui (54) is composed of the ideograph for 
'demon' (78) and the ideograph for 'ladle' (+1). The ladle or 'dipper' 

(as Kui Xing is also associated with the North Star) is depicted on the 
present lot in the form of a square vessel floating above the waves. Kui 
Xing is often portrayed with a demonic appearance, a hideous face, a 
horn-like protuberance on his head, and a sinewy body. According to 
legend, he was once a mortal scholar with outstanding literary skills 
but was repeatedly failed in the civil service examinations due to his 
repulsive appearance. Out of frustration and humiliation, Kui Xing threw 
himself into a river, where he was saved by a mythical monster called 
ап ao. He then ascended to the Big Dipper and became the stellar 
patron of the literati and the God of Literature. 


Dreaming of Kui Xing the night before the exams was considered an 
auspicious sign and the candidate who obtained the highest results, 
known as the First Scholar (zhangyuan), would walk first on a staircase 
decorated with the ao mythical beast. Representations of Kui Xing and 
Ao are thus a symbol of literary success and highest achievement at 
the Imperial examinations. 


The other side is with a calligraphic inscription in three lines: 


北极 之 象 ' 太 队 之 精 
RMA ARXA 
FERRIE HEIA 


Which may be translated as: 


The image of the polestar 

and the essence of the Moon 

Concentrate what's special, nurture what's refined 

and advance the brilliance of literary culture 

Written on a Spring day in the Jiawu year (1654) before flowers and 
undoing fur. 


Of particular interest is the last line: 'before flowers and undoing fur', 
encapsulating the changing season from winter to spring when one 
sheds warmer clothes for lighter ones. It hints at the Jin dynasty 
official Ruan Fu, who is said to have exchanged his expensive furs 
for cheap wine. He was impeached by officials but was pardoned by 
the emperor. The term 'exchanging gold and fur for wine' became 

a metaphor for unfettered pleasure and individuality, characteristics 
admired by late Ming literati. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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A RARE BLUE AND WHITE 'MYTHICAL BEASTS' BRUSHPOT, 
BITONG 

Kangxi 

The oylindrical vessel boldly painted around the exterior in vibrant 
tones of cobalt-blue with sinuous archaistic chilong, with bifurcated 
tails and long scaly bodies, all writhing amidst scallop-shaped ruyi- 
clouds. 

19.3cm (7 1/2in) diam. 


£15,000 - 20,000 
CNY120,000 - 160,000 


AER BHC Sin RAS fal 


Provenance: 
Berwald Oriental Art Ltd., London, June 1996 


来 源 : 
伦敦 古董 商 Berwald Oriental Art Ltd.，1996 年 6 月 


Chilong or 'hornless dragon' with bifurcated tails were a common 
motif originating from ancient Shang and Zhou dynasty bronze 
vessels. Their appearance on Qing dynasty blue and white porcelain 


reflects a growi 


ng academic trend known as the 'search for evidence’ 


(kaozheng ==) movement which began in the 17th century. Although 


this movement 


texts and inscri 


originated in a renewed scholarly interest in ancient 
ptions on archaic bronzes, as literati sought a more 


empirical approach to understanding their ancient heritage and began 
questioning the received tradition, it led to a greater fascination for 


decorative des 


See for examp 


igns adopted from ancient bronzes too. 


e a blue and white bowl with related decoration of 


archaistic chilong, Kangxi, in the Palace Museum, Beijing, illustrated in 
Qing Shunzhi Kangxi chao qinghuaci, Beijing, 2005, p.202, no.123. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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A RARE TURQUOISE-GLAZED HEXAGONAL 
BISCUIT BRUSHPOT, BITONG 

Kangxi 

Elegantly potted with six straight sides rising 
from a stepped foot with six bracket-feet, 

rising to a flat-lipped mouth rim, covered with 

a lustrous turquoise-blue glaze with a 'fish-roe' 
crackle, save the base. 

14.6cm (5 3/4in) high. 


£3,000 - 5,000 
CNY24,000 - 41,000 


le 


JB BEER. 缘 松 石 釉 六 角 笔 简 


Provenance: 
Heliot Fils, Rue de Berlin, Paris (label) 
S. Marchant & Son, London, 12 June 1996 


Published and Illustrated: 
S.Marsh, Brushpots: A Collector's View, 
Hong Kong, 2020, pp.192-193. 


ЖЖ: 
Heliot Fils, Rue de Berlin, 巴黎 (标签 ) 
伦敦 古董 商 S. Marchant & Son > 1996*F6 A 12 


ВР: 
S.Marsh, 《Brushpots: А Collector's View? 
BE * 20204 : 8192-193 


The present lot has а lustrous turquoise-blue 
glaze. Turquoise glazes were occasionally 

used during the Tang dynasty on earthenware 
tomb figures and by the 12th century the glaze 
was used at kilns associated with tile-making; 
turquoise glazes can be seen on Jin dynasty 
(1115-1234) Cizhou stonewares. While turquoise 
glazes were applied to Jingdezhen porcelains 

in the Yuan and Ming dynasties, they did not 
come to prominence on porcelain until the Qing 
dynasty. This low-fired alkaline glaze was made 
by mixing saltpetre (potassium nitrate), quartz 
and copper powder. The turquoise glaze is highly 
fluxed, and is quite runny during firing so it tends 
to pool attractively in the various indentations 

of the design as it cools. The glaze would be 
applied and fired after the porcelain vessel had 
had an initial 'biscuit' firing. The base is covered 
in a thin clear glaze and shows an imprint of the 
fabric on which the pot stood before the feet 
were applied. 


Turquoise-glazed porcelain vessels continued 
from the Kangxi to Yongzheng and Qianlong 

reigns. See a turquoise glazed meiping vase, 

incised Kangxi six-character mark and of the 
period, which was sold at Bonhams London, 
12 May 2016, lot 67. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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A RARE FAMILLE VERTE BISCUIT 
OPENWORK BRUSHPOT, BITONG 

Kangxi 

The oylindrical vessel finely pierced around the 
exterior with a diaper-pattern and roundels 
containing double-head flowers, all glazed yellow, 
green, aubergine-purple and white, all between 
green incised borders. 

13.8cm (5 3/8in) high. 


£6,000 - 8,000 
CNY49,000 - 65,000 


AER 素 三 彩花 卉 纹 灸 雕 笔 简 


Provenance: 
John R. Berwald Oriental Ceramics & Works of 
Art, London, 10 July 1995 


ЖЖ: 
伦敦 古董 商 John В. Berwald Oriental Ceramics & 
Works of Art * 1995°F7 A10 


During the Kangxi period potters revisited many 
earlier techniques adapting, adjusting and 
ultimately recreating glazes in novel ways. The 
sancai glaze of the Tang dynasty reappeared 
and, when applied directly to biscuit, proved 
particularly well-suited for figures and forms with 
moulded, incised and applied decoration. The 
technique was especially popular for producing 
scholar's objects. Simultaneously rustic and 
refined, the present brushpot exemplifies both the 
taste for naturalism popular among literati at the 
time. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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A RARE BLUE AND WHITE 'DESCENDING GEESE' OVOID JAR 
AND COVER 

Chongzhen 

Heavily potted of ovoid form, rising from a short foot to a waisted neck, 
painted around the exterior with a continuous scene of a lotus pond, 
one goose flying towards another swimming in the water, all beneath a 
border of pendant foliage, the domed cover with incised scroll-border 
surrounding a rabbit gazing at the moon amidst rockwork, bamboo 
and floral sprays. 

28.3cm (11 1/8in) high. (2). 


£20,000 - 30,000 
CNY160,000 - 240,000 


ARE ЕЛЕР EA 


Provenance: 
A Leipzig private collection, purchased in 1990, by repute 
Sotheby's London, 15 May 2007, lot 503 


来 源 : 
莱比锡 私人 收藏 ， 於 1990 年 入 藏 CD 
PRE bles 20075 H15H · 18555035 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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Lotus were beloved by the literati since the Neo-Confucian Scholar The depiction of the geese are also particularly interesting. Geese 


Zhou Dunyi (1017-1073) wrote his essay 'On Loving Lotus (Ai lian descending is a theme which has strong poetic associations with 
shuo). In his essay, Zhou likened the scholar-gentleman to the lotus Autumn and has been extolled by both painters and musicians alike 
who ‘remains pure despite growing from the mud’ (‘Hem A’). in the well-known song for the gugin ‘Wild Geese Descending on the 


In the context of venal late Ming Court politics of the Chongzhen era Sandbank’ ( 平 沙 落座). This theme attained renown within Chinese 
when the present lot was made, the pure lotus that rises from the mud literary and artistic circles during the Song period and continued from 
would have resonated strongly with scholar-officials and encapsulated then on. See also for example, a painting of geese descending by Bian 
a hopeful attitude. Shoumin (1683-1752), in the Museum of Fine Arts, Houston 
acc.no.90.51 3). the painting ‘Wild Geese and Hibiscus’ by Bian 
Wenjin (ca. 1356-1428), in the Shanghai Museum, illustrated by 
Hou-mei Sung, Decoded Messages: The Symbolic Language of 
Chinese Animal Painting, New Haven, 2009, p.68. The painting 
though with five birds) shows wild geese on a river shore in the four 
aspects of flying, calling, sleeping and eating, a traditional grouping. 
Geese over time had many different meanings from orderliness in 
flight, to their ability to come and go as they pleased, to their apparent 
busyness and friendship. During the Yuan dynasty, wild geese appear 
to have symbolised the self-enforced leisure and freedom of retired 
Han Chinese scholars, indignant at their treatment under Mongolian 
rule. It could be perhaps, that Han Chinese scholars felt the same with 
impending foreign Manchu rule. It is likely that the present's lot design 
was based on the woodblock printed book Tuhui гопду! (HR), 
juan 8, which also shows geese descending, and was published in 
1607. 
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The cover depicts a rabbit gazing at the moon. This is a reference to 
the Goddess of the Moon's companion, the moon rabbit, sometimes 
also known as the Jade rabbit, who constantly pounds herbs into an 
elixir of longevity for Chang'e. In time, the rabbit became synonymous 
with the moon. 


Compare with a similar blue and white ovoid jar, but without cover, 
Jiajing six-character mark but Shunzhi, with very similar decoration, 
illustrated by T.Canepa and K.Butler, Leaping The Dragon Gate: 

The Sir Michael Butler Collection of Seventeenth-Century Chinese 
Porcelain, London, 2021, p.309, no.Ill3.60. See also a related blue 
and white ovoid jar and cover, Chongzhen, but decorated with flowers 
and antiques, illustrated in Seventeenth Century Jingdezhen Porcelain 
from the Shanghai Museum and the Butler Collections: Beauty's 
Enchantment, Shanghai, 2005, pp.90-91, no.13. 


See a related blue and white ovoid jar and cover, circa 1640-1650, 
Similarly decorated with a lotus pond, which was sold at Christie's New 
York, An Era of Inspiration: 17th Century Chinese Porcelains from the 
Collection of Julia and John Curtis, 16 March 2015, lot 3513. 


Woodblock print from 1607, Yibaitang edition. 
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A VERY RARE RU-TYPE VASE 

Yongzheng seal mark and of the period 

The elegant body of low shouldered form rising from a short inward- 
tapering foot and supporting a tall cylindrical neck flanked by tabbed 
handles, flaring to a rounded mouth, covered overall with a lustrous 
Sky-blue glaze. 

12.8cm (Sin) high. 


£20,000 - 30,000 
CNY160,000 - 240,000 


TELE Pak) HR 


Provenance: 
Sotheby's London, 8 June 1993, lot 109 


来 源 : 
МЕН, 183199356 H8H > 18510955 


This rare vase is remarkable for its subtle bluish glaze, the purity 

of which accentuates the graceful curves of its profile. Created in 
imitation of the celebrated Ru-wares of the Song period, this vase 
reflects the Yongzheng Emperor's penchant for these early wares and 
the remarkable technical developments achieved at the Imperial kilns 
and made to meet the specific taste of the emperor. While a delicate 
celadon glaze had already been developed in the Kangxi reign, it was 
during the Yongzheng period that the production of glazes imitating 
Song dynasty Ru and Guan wares greatly expanded. According to 
the 1732 edition of the Jiangxi tongzhi (Jiangxi provincial gazetteer), 
compiled by Xie Min, governor of Jiangxi Province between 1729 

and 1732, two different types of Ru-type glazes were developed, one 
displaying a subtle network of crackles and the other of even tone; see 
S.W.Bushell, Oriental Ceramic Art, London, 1981, p.195. 


See a similar Ru-type vase, Yongzheng seal mark and of the period, 
which was sold at Christie's Paris, 8 December 2021, lot 184. Another 
Similar vase, Yongzheng seal mark and of the period, was also sold at 
Christie's Paris, 23 June 2020, lot 128. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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A LARGE BLUE AND WHITE AND COPPER-RED 'VIRTUOUS 
AUNT! DISH 

Chenghua six-character mark, Early Kangxi 

Finely potted with deep curving sides rising from a channelled foot ring 
to a slightly everted rim, the interior painted with an elegant lady with 
high chignon and clad in long flowing robes carrying a smiling boy on 
her back, the hem of her dress in underglaze red, all amidst craggy 
rocks, the underside with the mark in underglaze blue within a 
double circle. 

36cm (14 1/4in) diam. 


£20,000 - 30,000 
CNY160,000 - 240,000 


ЖЕ В АТЕНЕ [ХД | 
[ARRIEN] 青花 楷书 款 


FM 


Provenance: 
An English private collection 
Roger Keverne Ltd., London, 2013 


Published, Illustrated and Exhibited: 
Roger Keverne Ltd., Winter Exhibition, London, 2013, no.30. 


BUR: 
英国 私人 收藏 
伦敦 古董 商 Roger Keverne Ltd.，2013 年 


RARE: 


Roger Keverne Ltd., (Winter Exhibition) + 20134F > #530 


ROGER. KEVERNE 


Depictions of women and children are common themes on Chinese 
porcelain, upholding the Confucian values of filial piety towards 

one's parents but also the mother's duty to instruct her son and be 

a paragon of virtue. Such depictions on porcelain could relate to a 
specific scene in a novel or play, but it is difficult to attribute. The image 
on the present lot shows a woman carrying a boy on her back, her 

leg is high up, indicating she running or moving quickly, while looking 
back. It could therefore, relate to woodblock illustrations of the Lienu 
zhuan (‘Biographies of Exemplary Women!) and the story of 'The 
Virtuous Aunt'. 


The story recounts that when troops from the state of Qi entered Lu, 
they came upon a rural woman walking in the countryside, carrying her 
own son and leading her husband's elder brother's son by the hand. 
Fearing that she did not have the strength to rescue both children from 
the invaders, she flung her own son down, picked up her nephew and 
fled. Her son was captured by the Qi troops, and when they eventually 
reached her as well, the soldiers asked her why she had made the 
choice she did. She responded that her relationship to her son is 
private love, but her nephew is 'public duty': 


If | had turned my back on public duty and pursued private love, 
abandoning my brother's child to save my own child, even if by 
some good fortune | had escaped, still the Lord of Lu would not 
succour me, officials would not nourish me, and ordinary countrymen 
would have nothing to do with me. If | were to do this, then my body 
would nowhere be at ease, and my tired feet would have nowhere 

to step. Although it is painful to lose my son, what is the meaning 

of righteousness? Although | can bear to abandon my son and 
practice righteousness, | cannot bear to live in the state of Lu without 
righteousness. See Chilaren in Chinese Art, Honolulu, 2002, p.99. 


The virtuous Aunt thus became a paragon of Confucian virtue for her 
dedication to public virtue over private love. In the early Kangxi period, 
when this dish was made, many would still remember the chaos and 
destruction from the Manchu invasion in 1644, and stories of invading 
Soldiers and retreating women and children and issues of public 
Service over private interests, would have tugged at the hearts of those 
living in the 17th and early 18th centuries. 


Stylistically, depictions of women on porcelain from this period appear 
to have been strongly influenced by Chen Hongshou (1598-1652). 
Chen painted his figures with relatively large heads with high chignon 
and thin graceful bodies. Chen was also extremely active within 

the printing industry, hence his designs often came to the attention 

of craftsmen who could copy them. See for example, the painting 
‘Flowers in His Hair' by Chen Hongshou, illustrated in Three Thousand 
Years of Chinese Painting, New Haven and London, 1997, p.243. 


For a related example of a blue and white dish with a lady, Kangxi, 
see M.Butler, M.Medley and S.Little, Seventeenth-Century Chinese 
Porcelain from the Butler Family Collection, Alexandria, 1990, p.167, 
no.113; another related blue and white dish with a lady, Kangxi six- 
character mark and of the period, in the Palace Museum, Beijing, 

is illustrated in Qing Shunzhi Kangxi Chao Qinghuaci, Beijing, 2005, 
p.123, no.61. See also a related blue and white dish, Kangxi, 
illustrated by H.Garner, Oriental Blue and White, London, 1970, p.46, 
pl.D. 
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755 


Brushpots 
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A VERY RARE BLUE AND WHITE AND COPPER-RED 
BRUSHPOT, BITONG 

Early Kangxi 

The tall straight sides rising from a channelled foot ring to a dry mouth- 
rim, masterfully painted around the exterior with a scene of a bearded 
scholar-official riding a horse accompanied by an attendant with a 
parasol decorated with copper-red, beside a crane and followed by 
other attendants carrying scrolls and a дидт, guards at the front, all 
amidst a landscape with willows and gnarled rocks, between a herring- 
bone border at the mouth and dotted border at the foot. 

16.5cm (6 1/2in) diam. 


£30,000 - 40,000 
CNY240,000 - 320,000 


清 康熙 早期 ARANA IR 


ki 
aR 


Provenance: 
Sydney Fung, Hong Kong 
Adrian M.Joseph (d.2010), Hong Kong, circa 2004 


Published and Illustrated: 
S.Marsh, Brushpots: A Collector's View, Hong Kong, 2020, 
pp.116-117 


ЖЖ: 
Sydney Fung, 香港 
Adrian M.Joseph (Æ 2010), && > #20048 


展览 与 录 著 : 
S.Marsh, 《Brushpots: A Collector's View) ° 58 > 20204 
116-117 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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The scene on the present lot is reminiscent of depictions of an episode It is significant that a red-capped crane stands to the side, since 

from The Romance of the Western Chamber (Xixiang ji), when scholar ^ cranes are not only symbols of longevity, but, when combined with a 

Zhang is returning to the monastery after having passed the Imperial gin (carried by one of the attendants), forms a rebus for yiqin yihe (一 

civil service examinations. However, the scholar's beard indicates he is =—#5) which denotes an incorruptible official. This refers specifically 

of a more advanced age. The rider of the horse is not easy to identify, to Zhao Bian of the Song dynasty, who served as a censor in Sichuan 
but he is clearly someone of considerable importance. An attendant Province. There he lived a pure life with his gin and his pet crane. It is 

holds a formal canopy over the rider, indicative of high rank. Preceding probable that it is Zhao Bian who is depicted on this brushpot. 

the horse are two soldiers, carrying very long ceremonial staves over 

their shoulders. 
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The whole pot is finely painted, with the rocks that form the end of the 
Scene painted in the 'Master of the Rocks' style. Also, interestingly, 
there is 'v'-shaped grass, which is often thought to be more commonly 
a feature of 1640s porcelain decoration. Apart from the rich cobalt 
blue, a notable feature of this brushpot is the second underglaze 
colour, reddish-brown, the result of copper oxide, very thinly applied. 


See a related blue and white and copper-red brushpot, also with 
a channelled foot, Kangxi, illustrated in Qing Shunzhi Kangxi chao 
ginghua ci, Beijing, 2005, no.222. 


Compare with a related blue and white and underglaze copper-red 


brushpot, early Kangxi, with mountains in the 'Master of the Rocks' 
style, which was sold at Bonhams London, 6 November 2014, lot 230. 
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A RARE ROCK CRYSTAL TREE-TRUNK- Provenance: Rock crystal is traditionally valued for its 
SHAPED BRUSHPOT, BITONG S. Marchant & Son, London, 25 June 2002 translucent quality as a symbol of purity, 
Mid Qing Dynasty and is referred it as shujing, literally meaning 
The transparent crystal smoothly hollowed 来 源 : ‘water essence' (水 晶 ); see M.Wilson, Chinese 
and crisply carved as a gnarled tree-trunk with $. Marchant & Son › #5 › 200246 H25 Jades, London, 2004, p.102. The present 
swirling knots, the stone with 'pine-needle' lot is carved a tree-trunk, probably a gnarled 
inclusions, wood stand. Published and Illustrated: pine because of the 'pine-needle' inclusions. 
14cm (5 1/2in) high. (2). S.Marsh, Brushpots: A Collector's View, The pine tree is one of the 'Three Friends 
Hong Kong, 2020, pp.18-19 of Winter' along with bamboo and plum 
£4,000 - 6,000 blossom and was admired by scholars for 
CNY32,000 - 49,000 RE: encapsulating ideals of Confucian morality 
S.Marsh, (Brushpots: A Collector's View) > such as self-discipline and fortitude. 
清 中 期 水 晶 权 干 形 笔 搁 香港 ，2020 年 ， 真 18-19 


See a related rock-crystal brushpot carved as 
a gnarled pine tree with crane and bamboo, 
Qing dynasty, illustrated in The Jade Carving 
Art in the Ch'ing Dynasty, Taipei, 1990, p.165. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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A RARE CLOISONNE ENAMEL 'LOTUS 
SCROLL' BRUSHPOT, BITONG 

17th century 

Finely cast of cylindrical form and supported 
on a flat base, brightly enamelled around the 
exterior with a broad band of scrolling lotus 
picked out in blue, green, yellow and white 
enamels against a turquoise-blue ground, 
enclosed within chevron and segmented floret 
borders, the base enamelled with a yin-yang 
motif to the centre, framed within /ingzhi-form 
petals and encircled by prunus sprays and 
cloud scrolls, the foot ring and rim gilt. 

16cm (6 1/4in) high. 


£8,000 - 12,000 
CNY65,000 - 97,000 


十 七 世纪 RADAR ENS 


aR 


Provenance: 
Sotheby's New York, 15 March 2017, lot 732 


' 拍品 732 


SS LARA > 2017 年 3 月 15 日 
pu 


Published and Illustrated: 
S.Marsh, Brushpots: A Collector's View, Hong 
Kong, 2020, pp.152-153. 


BE 

S.Marsh, (Brushpots: A Collector's View) 
香港 ，2020 > 

152-153. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


Cloisonné brushpots dating to the late Ming 
or early Qing dynasty period are particularly 
rare. Compare, however, a related slender 
cylindrical vase or brushpot, Kangxi, in the 
Brooklyn Museum (acc.no.09.457). Compare 
also the decoration of lotus with those on 

a large hu vessel, first half 17th century, 
illustrated by H.Brinker and A.Lutz, Chinese 
Cloisonné: The Pierre Uldry Collection, 
London, 1989, no.127. A related cloisonné 
enamel brushpot but with decoration of 
flowers and insects, 17th century, is illustrated 
in ibid., no.135. 
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AN EXCEPTIONALLY RARE BLUE AND WHITE '384 SHOU' 
BRUSHPOT, BITONG 

Kangxi six-character mark and of the period 

The oylindrical vessel rising from a grooved foot ring, painted around 
the exterior of the straight walls in vibrant tones of cobalt-blue with 384 
Shou (‘longevity’) characters in various calligraphic styles of seal script. 
17cm (6 3/4in) diam. 


£80,000 - 120,000 
CNY647,000 - 970,000 


va BERR 
Sit TORRES BER 


Provenance: 
J.J. Lally & Co. Oriental Art, New York, 10 December 1990 


Exhibited: 
Oriental Ceramic Society, China Without Dragons, Rare Pieces from 
Oriental Ceramic Society Members, London, 2016, no.149 


Published and Illustrated: 

Oriental Ceramic Society, China Without Dragons, London, 2018, 
p.248, no.149 

S.Marsh, Brushpots: A Collector's View, Hong Kong, 2020, pp.11 
(fig.6), 118-121 


来 源 : 
纽约 古董 商 J.J. Lally 8 Co. Oriental Art， 1990 年 12 月 10 


展览 : 
东方 瓷器 协会 ， (China Without Dragons, Rare Pieces from Oriental 
Ceramic Society Members) > 伦敦 ， 20164F : 149% 


BE: 
东方 瓷器 协会 ， (China Without Dragons, Rare Pieces from Oriental 
Ceramic Society Members) > AZ > 20164 : 1495% 

S.Marsh > (Brushpots: A Collector's View) + 香港 ，2020 年 ， 

11 GAE 6) » A118-121 


For details of the charges payable in addition to the final Hammer Price of each Lot 
58 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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The present brushpot with continuous rows of 384 Shou ('longevity') 
characters in different forms of seal script, channelled foot ring and 
Imperial reign mark, is extremely rare. There is a closely related 
brushpot with Shou characters in underglaze copper-red, Kangxi, 
but supported on three short feet and with no mark on the base, in 
the Palace Museum, Beijing, illustrated in The Complete Collection 
of Treasures of the Palace Museum: Blue and White Porcelain with 
Underglaze Red, Shanghai, 2000, p.182, no.166, where the authors 
note that it was made in the late Kangxi period. Another related blue 
and white brushpot decorated with Shou characters, Chenghua six- 
character mark, Kangxi, with flat and slightly recessed 'button' base, 
is in the Art Museum, The Chinese University of Hong Kong (acc. 
no.2000.0081). 
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Stylistically, the present brushpot with numerous Shou characters is 
also related to a large blue and white 'ten thousand Shou character' 
zun vase, Kangxi, from the Qing Court Collection, illustrated in The 
Complete Collection of Treasures of the Palace Museum: Blue and 
White Porcelain with Underglaze Red, Shanghai, 2000, pp.8-9, no.5. 
Another similar blue and white zun vase with Shou characters, Kangxi, 
is in the Nanjing Museum, and illustrated in Qing Imperial Porcelain 
of the Kangxi, Yongzheng and Qianlong Reigns, Hong Kong, 1995, 
no.12. See also a blue and white baluster vase, Kangxi, decorated 
with Shou characters in various seal script, illustrated in Qing Shunzhi 
Kangxi chao qinghuaci, Beijing, 2005, p.436. 


SE EI EEE MM COBH 


With regards to the date of the present lot, the channelled foot ring 
suggests that it was made in the early Kangxi period. The channelled 
foot ring is a feature that appeared in the Shunzhi reign. A blue and 
white brushpot with channelled foot, cyclically dated to 1667, serves 
to demonstrate that by this year, the potters were still producing pieces 
with an unglazed channel foot ring. Extant pieces bearing cyclical 
dates show that by 1671, fully developed unglazed channel foot rings 
were commonly used. This channelled foot ring however, virtually 
disappeared by the late Kangxi reign; see T.Canepa and K.Butler, 
Leaping the Dragon Gate: The Sir Michael Butler Collection of 17th- 
Century Chinese Porcelain, London, 2021, p.374. Therefore, it is very 
likely that the present brushpot was made circa 1670's. 


Shou characters from the ‘Treasury of Ancient 
Characters on Bronze and Stone', 1670. 
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Image courtesy of the Palace Museum, Beijing 


Another clue that the present lot could have been made in the 
1670's, is the close stylistic relationship between the style of the Shou 
characters and a dictionary re-published in 1670. The characters on 
the present brushpot include unusual variants of the Shou character 
including in so-called 'tadpole' script (kedou wen #12) and ‘birds 
and worms' script (niaochong wen 34X). The characters on the 
brushpot appear to be based on the Jinshi yunfu (金石 证 府 ) or 
"Treasury of Ancient Characters on Bronze and Stone', an epigraphic 
dictionary that combines characters from earlier dictionaries and a 
wide range of sources. It was originally compiled by the Ming scholar 
Zhu Yun in 1530, but in 1670 another edition was published, from 
which the present lot may have been based on. 


The Kangxi reign ushered in a new age for epigraphy with numerous 
scholars and Imperially sponsored projects compiling new dictionaries; 
the largest among these was the 'Kangxi Dictionary' published in 
1716, the most authoritative dictionary of Chinese characters from 

the 18th century until the 20th century. The proliferation of dictionaries 
reflects the Kangxi emperor's personal concern for Confucian culture 
and to foster the standardisation of the writing system. This paved the 
way for the height of the 'searching for evidence' movement (kaozheng 
考证 ) in the Qianlong era: a rigorous new philology that sparked closer 
Scrutiny of stone inscriptions and inscriptions on archaic bronze. 

The fascination for characters can be seen on a screen with Shou 
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Image courtesy of The Art Museum of the Chinese University of Hong Kong 


characters, used in the background of a painting of a lady; see "Twelve 
Beauties at Leisure Painted for Prince Yinzhen', late Kangxi, illustrated 
in China: The Three Emperors 1662-1795, London, 2005, pp.258-259. 


Scholars generally accept the large blue and white zun vases with 
Shou characters mentioned above, were ordered by the Kangxi 
Emperor for his grandmother, the Empress Dowager Xiaozhuang's 
(1613-1688) 60th birthday (corresponding to 1673 in the Gregorian 
calendar). Furthermore, in 1674, the major kilns in Jingdezhen were 
razed to the ground following the chaos and suppression of the Revolt 
of the Three Feudatories (1673-1681). The rebuilding of the kilns was 
not completed until 1684. It therefore seems likely that the present lot 
was also made for the occasion of an Imperial birthday before 1674. 


Another opinion, though less likely, is that the present lot was made 
after 1684, for the occasion of Empress Dowager Xiaozhuang's 

75th birthday (1687, by Chinese count), which would correspond to 
the period when several vessels were written and signed by Gong 
Yuzi ( 攻 玉 子 ). Gong Yuzi was apparently active for only a three year 
period between the 26th and 28th years of the Kangxi reign (1687- 
1689). According to research by Lu Chenglong, 'Jianwei zhizhu - You 
xin faxian de yi xiao kuai сіріап tan Kangxi qinghua wanshou zun' 
(Recognising the Whole from one Small Part: New Discoveries from 
a Kangxi Blue and White Ten Thousand Shou Character Zun Vase) in 


LUTITETETIJ. 


The Qing Court Collection; image courtesy of the Palace Museum, Beijing 


Gugong bowuyuan yuankan, no.6, 2002, pp.114-123, which shows a 
blue and white brushpot signed by Yu Gonzi; Lu argues tenuously that 
Yu Gongzi possibly inscribed the calligraphy for the Shou character 
zun vases. See a blue and white brushpot with the 'Ode to Red Cliff’, 
Wenzhang shandou mark, signed by Gong Yuzi, illustrated in Qing 
Shunzhi Kangxi chao ginghua ci, Beijing, 2005, no.213. Another 

blue and white brushpot signed by Gong Yuzi, decorated with Shou 
characters, is in a private collection in Beijing and referenced by 
Zhonghan auction. However, the design is slightly different as it is 

not continuously around the vessel and has a title, and although the 
characters are indeed related, they are not the same as on the present 
brushpot. 


In light of the present lot's channelled foot ring pointing to an early 
Kangxi date, the dictionary republished in 1670, the razing of the 
Imperial kilns in 1674, and the Empress Dowager Xiaozhuang's 
birthday in 1673 and the generally accepted date by scholars that 
other porcelain vases with Shou characters were made for that 
occasion, it can be argued that the present lot was made for an 
Imperial birthday between 1670-1673. 


Compare with a blue and white vase with Shou characters, Kangxi, 
which was sold at Zhonghan Hong Kong, 29 November 2018, lot 1. 


Image courtesy of the Nanjing Museum 
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Lot 13 (underside) 
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A FINE BURLWOOD BRUSHPOT, BITONG 

18th century 

The cylindrical vessel smoothly carved revealing a lustrous surface 
with densely knotted grain and attractive 'eye figures', the wood of 
chocolate-brown tone, the base with pine plug in the centre. 

13cm (5in) high. 


£2,000 - 3,000 
CNY16,000 - 24,000 


清 十 八 世纪 瘦 木 笔 简 


Provenance: 
Thomas Navratil, Zurich 
Sydney L. Moss Ltd., London, 12 November 1999 


Published and Illustrated: 

Sydney L. Moss Ltd., Escape from the Dusty World: Chinese Paintings 
and Literati Works of Art, London, 1999, no.48 

S.Marsh, Brushpots: A Collector's View, Hong Kong, 2020, pp.46-47 


ЖЖ: 
Thomas Navratil, 苏黎世 
偷 敦 古董 商 Sydney L. Moss Ltd.， 1999 年 11 月 12 


FÉ: 
Sydney L. Moss Ltd. > (Escape from the Dusty World: Chinese 
Paintings and Literati Works of Art) › AZt > 19994F > 485% 


S.Marsh, (Brushpots: A Collector's View) > 香港 ，2020 年 ， 
46-47 


The present lot has a delightful surface pattern, which is often as 
intriguing as swirling incense smoke. To the literati, such pieces spoke 
eloquently of the subtle human mind and expressed an understanding 
that good art is no slave to nature, but a full partner in man's pursuit of 
understanding. Compare with a similar burlwood brushpot, 17th/18th 
century, illustrated by G.Wu Bruce, The Best of the Best: The MQJ 
Collection of Ming Furniture, vol.2, Hong Kong, 2017, p.447. 


Compare with a related burlwood brushpot, Qing dynasty, which 

was sold at Bonhams Hong Kong, 26 May 2013, lot 10. See also a 
related burlwood brushpot, 18th century, which was sold at Bonhams 
London, 13 May 2021, lot 22. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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15 


А RARE INSCRIBED CYPRESS WOOD Provenance: 

BRUSHPOT, BITONG Adrian M. Joseph (d.2010), Hong Kong, 1978 

Xuantong seal mark and Fuchen zhi mark, 

early 20th century Published and Illustrated: 

The vessel with numerous gnarled and S.Marsh, Brushpots: A Collector's View, 

hollowed 'eyes, the wood of amber-honey Hong Kong, 2020, pp.60-61 

tone, the base incised with seal mark and 

maker's signature. 来 源 : 

16.5cm (6 1/2in) diam. Adrian M. Joseph (22 2010) > 香港 ，1978 年 

£2,000 - 4,000 RE: 

CNY16,000 - 32,000 S.Marsh, (Brushpots: A Collector's View? 
香港 ，2020 年 ， 

二 十 世纪 早期 柏木 随 形 笔 简 60-61 


[宣统 年 造 ] ` [MER] A 


The present lot bears the seal of the Xuantong 
emperor (r.1909-1911), the last emperor of 
China, as well as a three-character inscription, 
Fuchen zhi ("made by Fuchen'). See a related 
burlwood brushpot, Qing dynasty, which was 
sold at Sotheby's Hong Kong, 30 November 
2021, lot 585. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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A RARE BLUE AND WHITE 'MASTER OF THE ROCKS' JAR 
Shunzhi/early Kangxi 

Of elegant baluster form, painted around the exterior with a continuous 
scene of craggy mountains in pencilled line around a lake with 
fisherman on a sampan, pavilions with scholars dotted throughout, 

all amidst various trees, the sky with V-shaped flocks of geese, all 
beneath a border of pine trees on the shoulder, the neck with a 

border of lotus. 

27.8cm (1 tin) high. 


£12,000 - 15,000 
CNY97,000 - 120,000 


清 顺 治 至 康 申 早期 TELL ZK ACHE 


Provenance: 

Professor Desmond R. Laurence (1922-2019) 
S. Marchant & Son, London, 17 October 2003 
Marchant, London, 6 December 2010 


Published, lllustrated and Exhibited: 
Marchant, Selected Chinese Porcelain from the Collection of Professor 
D.R. Laurence, London, 2010, pp.20-21, no.12 


ЖЖ: 
Desmond R. Laurence 教授 (1922-2019) 
m? # S. Marchant & Son > 2003410517 


ne 
伦敦 古董 商 Marchant * 2010412 H6 
RENS: 
(Selected bu Porcelain from the Collection of Professor D.R. 
Laurence) : #8 > 2010 年 ， 页 20-21， 编号 12 
Li PD 


The present jar is decorated with a landscape in the so-called 'Master 
of the Rocks' style. This style, which seems to have developed 
towards the mid-17th century in the final years of the Ming dynasty, 
continued to be popular in the early years of the Kangxi reign, with 

a very few examples being made as late as the turn of the century. 
The 'Master of the Rocks’ style was by no means limited to the brush 
of a single artist, and appears in a number of versions on porcelains 
from about 1640 to 1700. It was used on porcelains decorated in 
underglaze cobalt blue and also those decorated in underglaze blue 
and copper red. There are even very rare examples where the style 
has been combined with famille verte enamels. The style itself is 
Characterised by the use of 'hemp-fibre' strokes to produce rocky 
andscapes full of movement and drama, often combined with the use 
of fluid dots to depict scrub and foliage. 


This development in porcelain painting reflected elements seen in the 
andscape painting of certain artists working on silk and paper. The use 
of 'hemp-fibre' brush strokes can be seen in the work of the famous 
ate Ming dynasty literatus Dong Qichang (1555-1636), for example in 
his hanging scroll 'Autumn Landscape' in the Nü Wa Chai Collection 
illustrated by J.Cahill, Chinese Painting, Lausanne, n.d., p.150. The 
dramatic, almost writhing, rock forms as well as the 'hemp-fibre' brush 
Strokes can also be seen in paintings such as 'Returning Home from 
Gathering Fungus' painted in 1628 by Wang Jianzhang (fl.1628-1644), 
illustrated by S.Little, Chinese Porcelains of the Seventeenth Century: 
Landscapes, Scholars' Motifs and Narratives, New York, 1995, p.36, 
fig.2. 


The influence of such paintings on the porcelain decorators at 
Jingdezhen was not necessarily direct. This style of painting was not 
only well-regarded, it also lent itself to translation into woodblock 
printing, and it is quite possible that it was through this medium that 
aspects of style, such as 'hemp-fibre' strokes were transmitted to 

the ceramic artists of Jingdezhen. See for example 'hemp-fibre' 
brushstroke mountain landscape in the Mustard Seed Garden Manual 
of Painting, circa 1679, illustrated by T.Canepa and K.Butler, Leaping 
the Dragon Gate: The Sir Michael Butler Collection of Seventeenth- 
Century Chinese Porcelain, London, 2021, p.404. 


For a blue and white brushpot with this 'master of the rocks' style 
landscape, Kangxi, see Ibid., p.404; other pieces including a gu vase, 
and dish, Kangxi, all with related decoration, are in ibid., pp.406-417. 


Compare with a related large blue and white 'master of the rocks' style 
landscape vase, 18th century, which was sold at Sotheby's New York, 
15 September 2015, lot 107. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A RARE BLUE AND WHITE 'SAAGATA' 
SLEEVE VASE 

Chongzhen 

The tall elegantly potted cylindrical vessel 
brilliantly painted around the exterior in vibrant 
tones of cobalt-blue with a continuous scene 
of an Arhat in cascading robes holding a staff 
with concerned expression beneath long 
eyebrows and wrinkled brow, gazing at a boy- 
attendant carrying a meditation mat through 

a pole, both facing an elderly woman carrying 
a large jar with cracked-ice glaze, all amidst 
plantain, craggy rocks and billowing clouds, 
all between finely incised scroll borders at the 
foot and shoulder, pendant plantain-leaves 
beneath the mouth. 

47cm (18 1/2in) high. 


£30,000 - 50,000 
CNY240,000 - 410,000 


Provenance: 

William James, prior to 1905 (a photograph of 
circa 1905 illustrated in Country Life). 
Christie's South Kensington, 15 December 
2016, lot 120 


Published and Illustrated: 
C.Aslet, 'West Dean Park, Sussex - Il’, 
Country Life, 29 October 1981, p.1462, fig.1. 


来 源 : 

William James, 19054F #1 AH ( (Country 
Life) AES TA — 7 19054 NER) 
佳 士 得 肯 辛 顿 ，2016 年 12 月 15 日 ， 拍 品 120 


COUNTRY LIFI 


seed 青花 BOE] ВЯ 
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Saagata is the Tibetan name of the Arhat 
Shajiatuo (220166). Numbered 239 out of the 
500 arhats, he was known for his fondness 
for liquor. However, before inebriation he 

was said to be powerful enough to subdue 

a dragon. His story is documented in the 
Upasakasilasutra 'Sutra of the Upasaka 
Precepts' (EZERK) no.5, the fifth precept 
prohibiting intoxication through alcohol. 
According to the legend, after subduing a 
dragon, the people were grateful to Saagata 
and a poor woman who respected him greatly 
offered him wine. Saagata became drunk and 
fell to the ground near the gate of the temple. 
Buddha and Ananda walked by and noticed 
Saagata on the floor, and thereupon forbade 
all Buddhist disciples from consuming alcohol. 


In the context of late Ming culture, when 
'passion' (ging 情 ) and 'obsession' (oi 

JF): unswerving commitment and genuine 
fondness towards something was celebrated, 
the depiction of Sagataa's fondness for 
alcohol would have been less a genuine 
condemnation, and more a tacit nod of 

his affable humanity. Late Ming attitudes 
towards Saagata therefore, would not be 
unlike an Elizabethan audience's attitudes 

to Shakespeare's larger-than life character 
Falstaff: a rogue, yet loved by all. The literati's 
approval of certain elegant 'vices' can be seen 
in the famous late Ming scholar Zhang Dai's 
张岱 (1599-1684) writings: 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


‘One cannot befriend a man without 
obsessions, for he lacks deep emotion, nor 
can one befriend a man without faults, for he 
lacks integrity'. 


Indeed, late Ming culture celebrated another 
Monk known for his love of alcohol - Lu 
Zhishen - from the novel Outlaws of the Marsh 
(水 洲 传 ) published in the 16th century. Lu's 
love of alcohol, and enormous consumption 
of it, also gets him into trouble, yet in the 
novel he is a loveable character that attains 
enlightenment. Seen within this context, 
Saagata would have been well-received by 
Ming dynasty literati. 


Stylistically as well, the depiction of the Arhat 
on the present lot tallies with paintings of 
Arhats by Wu Bin (c.1573-1620) and Ding 
Yunpeng (1547-1621). Ding Yunpeng excelled 
in painting religious figures which were 
meticulously executed with fine 'iron-wire' 
lines. Wu Bin too in his Five Hundred Arhats 
depicted an enormous number of Arhats in a 
variety of postures and gestures. Their facial 
expressions are also almost comical such 

as in the present lot. Ding and Wu's work 
were both reproduced in woodblock printed 
books such as the Lidai minggong huapu (f$ 
Кад), published in the Wanli period, 
and it is primarily through printed matter that 
they influenced porcelain painters. See Three 
Thousand Years of Chinese Painting, New 
Haven and London, 1997, pp.236-238. 


See a related blue and white sleeve vase, 
dated to 1641, in the Ashmolean Museum, 
Oxford, illustrated by R.S.Kilburn, Transitional 
Wares and Their Forerunners, Hong Kong, 
1981, p.35. 


Compare with a related blue and white 
Sleeve vase, Chongzhen, but decorated with 
horsemen, which was sold at which was sold 
at Christie's New York, An Era of Inspiration: 
17th Century Chinese Porcelains from the 
Collection of Julia and John Curtis, 16 March 
2015, lot 3532. 


18 * 

A RARE BLUE AND WHITE AND COPPER- 
RED PEACH-SHAPED DISH 

Kangxi 

Finely potted in the shape of a peach with 
gently curving sides and supported on a 

Short foot, deftly painted in the interior with 

a scholar and attendant on a shore beside a 
pavilion surrounded by a dense thicket of pine 
and copper-red wutong trees, a fisherman 

on a sampan emerging from the right, all 
beneath prunus dotted with red and bamboo, 
a calligraphic inscription with seal at the top. 
26cm (10 1/2in) wide. 


£10,000 - 15,000 
CNY81,000 - 120,000 


清 康 申 TEM RAL PKI RR 


Provenance: 
John R. Berwald, London, circa 1991 


来 源 : 
伦敦 古董 商 John В. Berwald > 4719913 
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The inscription on the plate reads: 


倒影 RUZ > 
ЖЭР Н > 
。 


ARE 


Which may be translated as: 


The reflection of the branches and emerald 
green trees, 

Drops through the clouds to seek a floating 
raft. 

Dan An (The Unadorned Hut) 


The poem makes reference to the reflection 
of the trees on the river catching a raft. 

The shape of the dish is in the form of an 
auspicious peach, which together with a 
scene of a boatman on river, could be a 
reference to the story of Peach Blossom 
Spring (桃花 源 记 ), a fable written by Tao 
Yuanming (365-427). 


In the tale, a fisherman haphazaraly sails up 

a stream before sailing into a forest entirely 

of blossoming peach trees. By chance, 

the fisherman discovers a passage into a 
secluded utopia, inhabited by people and 
animals who have not known war or suffering. 
The villagers treated the fisherman warmly but 
warned him not to tell others of their location. 
The fisherman, however, tried to mark his 
way to remember the path back. But when 
he tried to find this paradise again, he could 
not. The subject would be the theme for many 
painters in Chinese history, to describe an 
ethereal utopia where the people lead an ideal 
existence in harmony with nature, unaware of 
the outside world for centuries. 


The present lot appears to be very rare, 
however, the style of the rocks is in the 
‘Master of the Rocks’ style, with hemp-fibre 
brush strokes, and is related to two circular 
blue and white dishes with copper-red and 
calligraphic inscriptions, Kangxi, illustrated 
in China Without Dragons: Rare Pieces from 
Oriental Ceramic Society Members, London, 
2018, pp.240-241, no.145. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A RARE AND LARGE BLUE AND WHITE 
‘QILIN' DISH 

Shunzhi 

With deep rounded sides rising from a 
channelled foot ring, vividly painted in 
underglaze blue with an open-mouthed 
roaring scaly qilin prancing across a 
landscape of plantain and rockwork issuing 
foliage, the reverse decorated with flaming 
pearl and precious objects, the rim enamelled 
brown, the base recessed. 

34.5cm (13 5/8in) diam. 


£8,000 - 12,000 
CNY65,000 - 97,000 


清 顺 治 青花 TER) A 


Provenance: 
Dr John Pullan (1915-1995) 
Spink & Son Ltd., London, 1998 


Published, Illustrated and Exhibited: 

Spink and Son Ltd., Chinese Blue White 
Porcelain From the Pullan Collection, London, 
November 1998, pl.37 


来 源 : 
John Pullan 博士 (1915-1995) 
伦敦 古董 商 Spink ' 19984 


ERSTES 
Spink & Son Ltd. + (Chinese Blue White 
Porcelain From the Pullan Collection? 


侩 敦 ，1998 年 11 月 ， 图 版 37 


Dr John Pullan was born in Yorkshire and 
educated at Shrewsbury and Cambridge 
before entering the Medical School at St 
Thomas' Hospital in 1937. His collection 

of Chinese ceramics comprised over three 
hundred pieces, with the majority being blue 
and white, acquired mostly from the main 
dealers in London in the 1950s-1970s. 


The auspicious qilin was particularly popular 
during the Shunzhi reign. Eva Strober noted 
the reason may be because the mythical 
beast was considered to only appear when 
foreshadowing the birth of a great sage. See, 
E.Strober, Symbols on Chinese Porcelain: 
10,000 Times Happiness, Stuttgart, 2011, 
p.66. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


See a similar blue and white dish with gilin, 
Shunzhi, in the Palace Museum, Beijing 
illustrated in Gugong Bowuyuan Cang 
Qingdai Ciqi Leixuan Qing Shunzhi Kangxi 
Chao Qinghuaci, vol.l, Beijing, 2004, pl.20. 
Compare also with a similar blue and white 
dish with a qilin, Shunzhi, from the Butler 
Family collection, illustrated in Shunzhi 
Porcelain: Treasures from an Unknown Reign, 
Seattle and London, 2002, pp.108-109, 
no.13. A further example in the Ashmolean 
Museum, Oxford, is illustrated in Eastern 
Ceramics and Other Works of Art from the 
Collection of Gerald Reitlinger, Oxford, 1981, 
p.49, no.98. 


See also a fine and large blue and white qilin 
dish, Shunzhi, which was sold at Sotheby's 
New York, 19 March 2019, lot 312. 
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A VERY RARE WUCAI BRUSHPOT, BITONG 

Chongzhen/Shunzhi 

Exquisitely decorated around the exterior with a bearded scholar 
official on a balustraded terrace carrying a tablet in his right hand and 
pointing with his left hand to the sun, behind him two attendants with 
large fans and three boy-attendants carrying a gugin, robes of office 
and a saddle, all amidst gnarled rocks and shrubbery, beneath a wide 
border at the mouth of green and red dots. 

19cm (7 1/2in) diam. 


£30,000 - 50,000 
CNY240,000 - 410,000 


> 3245 2 к 
5 / ВЕНЕ АЕ 


回 


Provenance: 
John R. Berwald Oriental Ceramics & Works of Art, London, 
20 June 1993 


Published and lllustrated: 
S.Marsh, Brushpots: A Collector's View, Hong Kong, 2020, 
pp.216-219 


ЖЖ: 
伦敦 古董 商 John А. Berwald Oriental Ceramics & Works of Art > 1993 
年 6 月 20 


BE: 


S.Marsh > (Brushpots: A Collector's View) ° 香港 ，2020 年 
216-219 


re R Peso 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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“A few years ago, the late Sir Michael Butler came to our house for a visit. 


Sir Michael was always keen to get the dating of piece as precise as possible, 
and so | said to him, ‘We know precisely when this was made! It was made for 
Christmas 1645" Sir Michael looked closely at the pot for a little while before he 
smiled; he had got the joke. If you have not got the joke, we think that the swags 
in the upper border, green and red, look very like Victorian Christmas decorations, 
although obviously the decorator in 17th-century China would not have known 
about Victorian Christmas trees." 


(Sam Marsh, Brushpots: A Collector's View, p.216) 
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The present brushpot is unusual both for the rare decorative border 
beneath the rim, and also its large size. Although 'blobby dots' can be 
found on the borders of several brushpots from the transitional period, 
its combination with red and green is particularly unique. 


The brushpot is laden with auspicious meaning. The scholar-official 
pointing at the sun provides a rebus: the rising sun suggests a rise 
in prosperity. 'Pointing at the sun' (zhi ri) is a pun for 'day by day', 


suggesting the blessing zhiri gaosheng 1& A = (May you day by day 
rise in rank). 


See a related wucai brushpot, early Kangxi, illustrated in Transitional 
Wares and Their Forerunners, Hong Kong, 1981, p.35. Compare also 
with a related blue and white brushpot with similar composition of 
figures on a terrace, Chongzhen, illustrated by T.Canepa and K.Butler, 
Leaping The Dragon Gate: The Sir Michael Butler Collection of 
Seventeenth-Century Chinese Porcelain, London, 2021, p.224. 
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21. * 

А POWDER-BLUE GLAZED ВВУЗНРОТ, 
BITONG 

Kangxi 

The oylindrical vessel slightly tapering, the exterior 
covered in a lustrous powder blue-glaze, the interior 
glazed white, the base with small recessed button 
glazed white. 

16cm (6 1/4in) high. 


£4,000 - 6,000 
CNY32,000 - 49,000 


JB BEER REMEH 


Provenance: 
Adrian M. Joseph (d.2010), Hong Kong, 
6 September 1985 


来 源 : 
Adrian M. Joseph (22 2010) > 香港 ，1985 年 9 月 6 


The present lot is unique in that it has no gilt- 
decoration usually applied to powder-blue vessels. 
See for example, a powder-blue glazed brushpot 
with gilt decorated landscape, Kangxi, illustrated 

in The Complete Collection of Treasures of the 
Palace Museum: Small Refined Articles of the Study, 
Shanghai, 2008, p.92, no.62. 


22% 

А PALE-GREEN GLAZED ANHUA-DECORATED 
BRUSHPOT, BITONG 

Circa 1640-1650 

The tall narrow vessel delicately incised around 

the exterior with flittering butterflies, peonies and 
bamboo, all between a border of waves and foam at 
the foot and a band of floral scrolls at the mouth, all 
covered in a thin translucent pale green glaze. 
16.6cm (6 1/2in) high. 


£8,000 - 12,000 
CNY65,000 - 97,000 


约 1640 年 至 1650 年 间 青 釉 暗 花 花 蝶 纹 笔 简 


Provenance: 
Eileen Lesouéf, France 
Ben Janssens Oriental Art, London, 17 June 1999 


Published, Illustrated and Exhibited: 

Ben Janssens Oriental Art, Seventeenth Century 
Blue and White Porcelain from the Private Collection 
of Eileen Lesouéf, London, 1999, no.44 

S.Marsh, Brushpots: A Collector's View, 

Hong Kong, 2020, pp.170-171 


来 源 : 

Eileen Lesouëf : 法 国 

伦敦 古董 商 Ben Janssens Oriental Art ， 19994F6 
H17 


8x 

Ben Janssens Oriental Art, (Seventeenth Century 
Blue and White Porcelain from the Private Collection 
of Eileen Lesouëf) * (&2X * 1999F » 445% 
S.Marsh * (Brushpots: A Collector's View) 

香港 ，2020 年 ， 页 170-171 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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The anhua or 'hidden' design on the body is of 
butterflies (hudie) and tree peonies (fuguihua), which 
is a rebus for 'May you have an abundance of high 
status and wealth' (Fu die fu gui). 


The present lot is covered in a thin, transparent, pale 
greenish, high-fired glaze. This glaze is very similar in 
colour to Northern Song dynasty (960-1127) gingbai 
glazes, which found favour at the Song Court for 
their elegance and simplicity. Later generations too 
admired gingbai glazes and the references to the 
elegance of the Song dynasty. 


However, while hinting at archaism, the present 

lot also is very much of its period. The incised 
borders are typical of "Transitional' era vessels that 
reflect scholar's tastes for scrolls and albums with 
borders. Above and below the design are borders 
bounded by double lines. The upper border is a 
gently undulating floral vine and the bottom border 
is a waves and foam pattern. These incised borders 
were time-consuming to make as they required the 
clay to be neither too hard nor too soft. Thus, by the 
Kangxi period, they were replaced by a fashion for 
painted borders. Compare the incised zigzag wave 
border and dense foliate border on a blue and white 
brushpot, Chongzhen, in the Shanghai Museum, 
illustrated in Seventeenth Century Jingdezhen 
Porcelain from the Shanghai Museum and the Butler 
Collections, Shanghai, 2005, no.19. 


See also a very rare white-glazed anhua decorated 


bell, circa 1640, which was sold at Bonhams Hong 
Kong, 1 December 2020, lot 16. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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23 * 

A WUCAI 'RISE IN OFFICIAL RANK' JAR AND COVER 

Shunzhi 

Brightly enamelled around the exterior with a continuous scene of a 
dignitary seated on a horseshoe-back chair with tiger-skin, surrounded 
by court retinue with sword and standard bearers, kneeling before 
the dignitary a gentlemen in black robes proffers a boot, with further 
guardsmen carrying swords and halberds watching, all amidst a 
balustraded court setting leading to rocks and trees with swirling 
clouds, all beneath a ruyi-head border at the neck, the domed cover 
surmounted by a lotus-bud finial and decorated with cartouches 
containing landscapes. 

33cm (13in) high. (2). 


£18,000 - 24,000 
CNY150,000 - 190,000 


IET. 


清 顺治 BY [ME 


Provenance: 
Richard Marchant Ltd. Chinese and Japanese Works of Art, London, 
14 December 1994 


来 源 : 
{fi ch HY Richard Marchant Ltd. Chinese and Japanese Works of 
Art * 19944F12 H 14 


‘Rise in official rank' was a popular motif but usually shows three 
scholars offering a wine ewer, wine cup and boot. The boot is part 
of official attire while the wine cup or jue was an archaic ritual vessel 
that conveyed rising in official rank. See Folklore in Ming and Qing 
Porcelain, Hong Kong, 2019, pp.166-167. However, the present lot 
shows no ewer or wine cup. 


The other possibility is that the figure in black kneeling is the powerful 
eunuch and politician Gao Lishi holding the drunken poet Li Bai's 
boots. According to Stories to Caution the World (和 警世 通 言 ), Li Bai, 
the renowned poet in the Tang dynasty who refused to take the 

Civil service examination was berated by the powerful officials Yang 
Guozhong and Gao Lishi as an an unlearned scholar that was only 
worthy of holding an inkstone and removing footwear for them. Later, 
however, the Balhae Kingdom sent an ambassador with a letter, which 
only Li Bai could read. The emperor directed Li Bai to reply to the letter 
and granted the drunk Li's request to have Yang Guozhong hold his 
inkstone and Gao Lishi take of his boots; see ibid., pp.16-17. 


The scene could also relate to the story of 'Chancellor Ku Zhun 
Venturing into the Cellar Without his Boots on', which tells the story 
of the chancellor pursuing General Yan Linlang, treading softly in his 
Socks, but fails to catch him and has to report failure to the eight 
princes. See Shunzhi Porcelain: Treasures from and Unknown Reign, 
Alexandria, 2002, p.216, no.70. 


See a related wucai jar, Shunzhi, with similar design, from the Butler 
Family collection and illustrated in Shunzhi Porcelain: Treasures from an 
Unknown Reign, Alexandria, 2002, pp.216-217, no.70. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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24* 

A RARE BLUE AND WHITE 'ROMANCE 
OF THE WESTERN CHAMBER' SQUARE 
VASE 

Kangxi six-character mark and of the period 
Heavily potted with four tapering sides 
surmounted by a waisted cylindrical neck 
with flaring mouth-rim, the body painted in 
bold tones of cobalt-blue with a scene of a 
gentleman with a queue holding a fly-whisk 
and seated before a dignitary in front of a 
screen, another side with a scholar and monk 
emerging from a pavilion with two ladies 
gazing at them, another side with mounted 
soldiers charging towards each other, the 
fourth side with a lady peering out from the 
window of a tall pavilion, gazing at a scholar 
and boy-attendant carying a gugin. 

49.8cm (19 1/2in) high. 


£30,000 - 40,000 
CNY240,000 - 320,000 


BRR 青花 ГЕ HR 


Provenance: 

A Bavaria, Germany private collection, 
by repute 

Sotheby's London, 15 May 2007, lot 68 


德国 巴伐利亚 私人 收藏 HE) 
区 富 比 伦敦 ,2007 年 5 月 15 日 ， 拍 品 68 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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The present vase depicts scenes from the 
popular 13th century drama Xixiang Ji (РЕ 
АННО), or 'The Romance of the Western 
Chamber'. The play narrates a secret love 
affair between the young scholar Zhang 
Sheng, and Cui Yingying, daughter of a chief 
minister. 


Although scholar Zhang and Cui Yingying 
fell in love with each other at a Buddhist 
monastery, Cui Yingying's mother disapproved 
of the match because of Zhang's low status. 
Yingying's maid Hongniang, however, took 
pity on them and arranged to bring them 
together in a secret union. When Yingying's 
mother discovered what had happened, she 
reluctantly agreed to a formal marriage on 
the condition that Zhang must pass the Civil 
Service examination. To the joy of the young 
lovers, Zhang Sheng passes, is appointed to 
high office, and the two are finally married. 


See two blue and white vases, Kangxi six- 
character marks and of the period, of this type 
illustrated in Seventeenth Century Chinese 
Porcelain from the Butler Family Collection, 
Alexandria, Virginia, 1990, nos.118 and 120, 
painted with different scenes of figures in 
landscape. 


(two views) 
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25° 

A RARE ROBIN'S-EGG GLAZED LINGZHI- 
SHAPED WASHER 

Qing Dynasty 

Moulded as two long gnarled auspicious 
lingzhi fungus stems rising to one large 
terminal, the base with small rock-pool, 
covered in a vacuous turquoise-blue glaze. 
13cm (5 1/8in) high. 


£3,000 - 5,000 
CNY24,000 - 41,000 


清 ЖЗ AZ 


Provenance: 

Spink & Son Ltd., London (label) 
An English private collection 
Bonhams Knightsbridge, London, 
2 November 2009, lot 78 


来 源 : 

伦敦 古董 商 Spink & Son Ltd，( 标 签 ) 
英国 私人 收藏 

邦 瀚 斯 骑士 酉 ， 偷 敦 ， 2009 年 11 月 2 
拍品 78 


i 


Compare with a related robin's egg-glazed 
vase in the shape of a lingzhi, Qianlong seal 
mark and of the period, in the National Palace 
Museum, Taipei, (acc.no.K1B005520). 


26 * 

TWO RARE CELADON-GLAZED SQUARE 
BRUSHPOTS, BITONG 

Qianlong seal marks and of the period 

Each with tall straight sides rising to an 
inward-curving rim, covered overall with a 
celadon glaze of sea-green tone. 

9. 7ст (3 3/4in) high and 8cm (3 1/4in) high. (2). 


£4,000 - 6,000 
CNY32,000 - 49,000 


清 乾隆 豆 青 釉 方形 笔 简 二 件 
ГВЕН] > [EFE] 青花 楷书 
底 款 


Provenance: 
P.C. Lu Works of Art Ltd., Hong Kong, 
3 May 2003 


来 源 : 
香港 筷 氏 父子 ，2009 年 5 月 3 


Compare with a related russet-splashed 
celadon-glazed square brushpot, Qianlong 
seal mark and of the period, which was sold 
at Christie's Hong Kong, 4 October 2018, 
lot 57. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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DNA 

A RARE WUCAI 'LOTUS POND' ROULEAU 
VASE 

Circa 1640 

Deftly painted in blue and enamelled in shades 
of iron-red, aubergine, green and yellow 
around the exterior with a continuous scene 
of lotus and aquatic fauna issuing from the 
water, the shore with one egret resting, one 
standing and one eating some water-weeds, 
another two egrets flying in the air amidst red- 
enamelled clouds, all beneath floral sprays 
around the neck. 

44cm (17 1/4) high. 


£30,000 - 50,000 
CNY240,000 - 410,000 


约 1640 年 ARS EXCESS 


Provenance: 

S. Marchant and Son Ltd., London 

Roy Davids (1943-201 7), collection no.69, 
acquired on 28 June 2005 

Bonhams London, The Roy Davids Collection 
of Chinese Ceramics, 6 November 2014, 

lot 47 


来 源 : 

伦敦 古董 商 S. Marchant and Son Ltd. 

Roy Davids (1943-2017) : 藏品 编号 69，2005 
年 6 月 28 日 入 藏 

邦 瀚 斯 偷 敦 ，《The Roy Davids Collection of 
Chinese Ceramics) ' 2014 年 11 月 6 日 ， 
拍品 47 号 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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Lotus and their depiction in ponds were 
beloved by the literati since the Neo- 
Confucian scholar Zhou Dunyi (1017-1073) 
wrote his essay 'On Loving Lotus' (Ai lian 
shuo). In his essay, Zhou likened the scholar- 
gentleman to the lotus who 'remains pure 
despite growing from the mud! (出 淤泥 而 不 
Zi). During the tumultuous transitional era 
between the Ming and Qing dynasties, the 
pure lotus that rises from the mud would have 
resonated strongly with scholar-officials and 
encapsulated a hopeful attitude. 


Sleeve vases of this large size decorated 

in the wucai palette are exceedingly rare. 

Only a handful of examples decorated with 
flowering branches and birds have been 
published. These include one from a private 
collection, illustrated by M.Butler, Julia 
B.Curtis and S.Little illustrated in Shunzhi 
Porcelain: Treasures from an Unknown 

Reign, 1644-1661, Alexandria, 2002, pp. 
126-129, no.22.2; and one in the collection 
of Sir Michael Butler, illustrated by M.Butler, 
M.Medley, S.Little in Seventeenth-Century 
Chinese Porcelain from the Butler Family 
Collection, Alexandria, 1990, p.154, no.101. 
Another related wucai rouleau vase, circa 
1640-1670, decorated with peacocks, is 
illustrated by R.Kilburn, Transitional Wares and 
Their Forerunners, Hong Kong, 1981, no.176. 


Compare with a related wucai sleeve vase, 
decorated with various flowers and rocks, 
Shunzhi, which was sold at Christie's New 
York, An Era of Inspiration: 17th Century 
Chinese Porcelains from the Collection of Julia 
and John Curtis, 16 March 2015, lot 3547. 


(two views) 
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Lot 27 (detail) f 
WM 


28 * 
A FAMILLE ROSE 'HOU YI' BRUSHPOT, Hou Yi (f&33) was a mythological archer, 


BITONG also typically given the title of 'Lord Archer”. ORIENTAL ART GALLERY 
Late Kangxi/early Yongzheng According to Chinese mythology, there were 
Brightly enamelled around the exterior with originally ten suns that would scorch the earth. om 
Hou Yi carrying a pow while gazing at the The mythical King Yao asked Hou Yito rein in AR 534 
red sun above, beside him two boys, one the suns. At first, Hou Yi tried to reason with ， 
proffering food the other holding a vase with the suns; then he pretended to shoot at them ==> DOMUM ET 
flowers, all within a balustraded garden with with his bow to intimidate them; then finally he MALUM Py te 
gnarled pine, with red half-leaf maker's mark. began to shoot down the suns one by one, НВ 
11.4cm (4 1/2in) high. leaving only one sun left. As a reward, Hou Yi мова 

was gifted the pill of Immortality by the Gods, CMT Net 
£6,000 - 8,000 which the present lot shows him holding. uiti y 
CNY49,000 - 65,000 Е 


See apainting with similar design of ап агсһег, 


清 康 照 晚期 至 雍正 早期 粉 彩 AR] SA surrounded by children, 18th century, in the 
Musee des Arts Asiatiques-Guimet, Paris, 
Provenance: illustrated in Children in Chinese Art, Honolulu, g 
The Oriental Art Gallery Ltd., London, 2002, p.154. AS = 
15 June 1994 
ЖЖ : 
The Oriental Art Gallery Ltd. + 伦敦， 19944 
6 月 15 日 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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29 * 

A FINE WHITE BISCUIT PORCELAIN 'CRANES AND PINE' 
BRUSHPOT, BITONG 

19th century 

Exquisitely carved around the exterior with a large gnarled pine tree 
with fine pine needles and a crane perched among the branches, 
beside it a rocky outcrop issuing auspicious /ingzhi fungus and 
bamboo with a flittering butterfly above. 

13.8cm (5 3/8in) high. 


£6,000 - 8,000 
CNY49,000 - 65,000 


清 十 九 世纪 EUG BETA BS GCSE fe] 


Provenance: 
Belfont Company (Hong Kong) Ltd., 28 June 1994 


Published and Illustrated: 
S.Marsh, Brushpots: A Collector's View, Hong Kong, 2020, 
pp.200-201 


ЖЖ: 

Belfont Company (香港 ) Ltd.，1994 年 6 月 28 

BE: 

《Brushpots: A Collector's View) + 香港 ，2020 年 
200-201 


The elaborate yet delicate carving style on white biscuit porcelain, 

as exemplified by the present brushpot, suggests it was carved by 

a contemporary of one of the great craftsmen of the time, such as 
Chen Guozhi 陈 国 治 (circa 1820-1860). Chen was a native of Qimen, 
Anhui Province, and was renowned for his ability to carve designs on 
porcelain with the intricacy and elegance of those found on paintings. 
See H.Moss, V.Graham, and K.B.Tsang, A Treasury of Chinese Snuff 
Bottles. The Mary and George Bloch Collection. Vol.6. Part 3. Arts of 
the Fire, Hong Kong, 2008, pp.759-762. According to Jin Wuxiang in 
Fragrant Corn Casual Jottings (Suxiang suibi 3 828), Chen Guozhi 
was 'of great renown...every piece [of his work] being valued at ten 
pieces of gold.' 


Another famous potter, Wang Bingrong 王 炳 荣 (circa 1820-1875), was 
also well known for his relief-carved porcelain. Wang Bingrong was 
the most commercially successful of the Daoguang period porcelain 
carvers and was active through at least the Xianfeng reign as well. This 
Success enabled the family kiln to re-establish production relatively 
quickly even after the destruction caused by the Taiping rebellion. 
Wang Bingrong also produced several series of desk sets which would 
have included scholar's accessories such as the present brushpot, 

of exceedingly high quality. See T. Miller and H.Hui, Elegance in Relief: 
Carved Porcelain from Jingdezhen of the 19th to Early 20th Centuries, 
Hong Kong, 2006, p.344. See also a snuff bottle, Wang Bingrong 
four-character mark, illustrated ibid., no.81. Compare with a related 
white biscuit porcelain 'cranes and pine' brushpot, Wang Bingrong 
impressed four-character seal mark, Daoguang/Xianfeng, which was 
sold at Bonhams London, 12 May 2022, lot 168. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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30 * 

A RARE BLUE AND WHITE, COPPER RED 
AND CELADON GLAZED BRUSHPOT, 
BITONG 

Shi dai lian fang mark, Kangxi 

Exquisitely decorated around the exterior 
with large rocks in celadon green, a small 
figure in a boat crosses a lake and a flock of 
geese fly back to the shore in the evening, all 
in strong cobalt-blue, the blossoms on the 
trees in copper-red, the wispy clouds incised, 
the countersunk base partially white-glazed 
and inscribed with an six-character mark in 
underglaze blue. 

18.8cm (7 1/4in) diam. 


£20,000 - 30,000 
CNY160,000 - 240,000 


R BEM ШК 
青花 ERKI] EEA 


加 
I 
Ip. 
s 
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Provenance: 


Jan van Beers Oriental Art, London, 


3 December 2007 


Published and lllustrated: 


S.Marsh, Brushpots: A Collector's View, 
Hong Kong, 2020, pp.132-133 


来 源 : 


伦敦 古董 商 Jan van Beers Oriental Art > 


20074F12 H3 


PE 


S.Marsh > (Brushpots: A Collector's View? 


‚375 20208 


132-133 


The present lot is not just unusual for its 
colouring: the potter's ability to successfully 
fire underglaze blue, copper red and 
celadon on this brushpot is an exceptional 
achievement. The design of the clouds and 
tree grain was carved and incised into the 
body which served both an aesthetic and 
technical purpose to prevent the pigments 
from mixing into each other during firing. 
Copper red was notoriously difficult to control, 
thus the addition of celadon glaze adds to 
the complexity of the firing and the rarity 

of vessels decorated in this palette. The 
auspicious four-character mark, Shi dai lian 
fang, ‘Generation after generation will attain 
high office’ is also rare. 


Related brushpots, inscribed with Kangxi reign 
marks and of the period, are in the National 
Palace Museum, Taipei, illustrated in Porcelain 
of the National Palace Museum: Enamelled 
Ware of the Qing Dynasty (Book |), Hong 
Kong, 1969, pl.1, where the decoration is 
referred to as 'underglaze three-colour', p.32. 
Compare also with a related blue and white, 
copper red and celadon glazed brushpot, 
Kangxi, six-character mark and of the period, 
but decorated with flowers and butterflies, 
illustrated in Kangxi Porcelain Wares from 

the Shanghai Museum Collection, Hong 
Kong, 1998, pp.128-129, no.87. See also a 
brushpot with related landscape in underglaze 
blue and copper-red and celadon glaze, 
Kangxi, illustrated in The Complete Collection 
of Treasures of the Palace Museum: Small 
Refined Articles of the Study, Shanghai, 2009, 
p.88, no.58. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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Bilis 

A FINE BLUE AND WHITE WATERPOT 
Kangxi 

Of lotus-bud form rising from a short foot to a 
narrow lipped mouth rim, painted around the 
exterior with lappets enclosing lotus sprays, 
beneath a herring-bone border beneath the 
mouth rim. 

8cm (3 1/8in) high. 


£3,000 - 5,000 
CNY24,000 - 41,000 
ARR 青花 花卉 级 臣子 洗 


94 | BONHAMS 


Provenance: 

Sir Harry M. Garner, KBE CB FRAeS (1891- 
1977) and Lady Hilda A. Garner (1897-1994) 
Bluett & Sons Ltd., London, 14 May 1992 


Published, Illustrated and Exhibited: 

The Oriental Ceramic Society, Chinese Blue 
and White Porcelain 14th to 19th Centuries, 
London, 16 December 1953 - 23 January 
1954, no.279 


来 源 : 


Harry M. Garner 53 (1891-1977) 及 Hilda A. 


Garner 2% (1897-1994) ER 
伦敦 古董 商 Bluett & Sons Ltd. > 19925 A 
14 


RE: 

东方 瓷器 协会 ，《Chinese Blue and White 
Porcelain 14th to 19th Centuries》 
伦敦 ，1952 年 12 月 16 日 至 1954 年 1 月 23 
编号 279 


SirHarry and Lady Garner 


Sir Harry Garner was a distinguished 
mathematician. He joined the Royal Aircraft 
establishment in 1927; he was Director 

of Scientific Research, Ministry of Aircraft 
Production in 1943; and Chief Scientist to 
Ministry of Supply 1949-1953. He collected 
oriental art and published extensively, 
producing key reference works on blue and 
white ware, lacquer ware and cloisonné 
enamels. He and Lady Garner donated much 
of the collection to the British and Victoria and 
Albert Museums. He was Honorary Secretary 
of the Oriental Ceramic Society 1951-1967 
and President 1967-1971. 


Compare with a similar waterpot, late 17th 
to early 18th century, in the Metropolitan 
Museum of Art, New York (acc.no.79.2.31 1). 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


32 * 
A BLUE AND WHITE PEAR-SHAPED EWER 
WITH DUTCH SILVER MOUNTS 

Chongzhen 

Finely potted of pear shape rising from a tall 
spreading foot and rising to a flaring mouth, 
applied with a loop handle, decorated around the 
exterior with a scene of two scholars engaged in 
conversation with a guging and scrolls amidst a 
garden, attended by two boys carrying covered 
trays, the shoulder with floral border and the 
neck with sprays of stylised tulips, applied with 
Dutch silver hinged lid. 

24. 7ст (9 3/4in) high. 


52,000 - 3,000 
СМУ16,000 - 24,000 


Ara ВЕЛИ Dela BRS 


Provenance: 

Fa. A. C. Beeling & Zn., Hofleverancier, 
Leeuwarden (label) 

John R. Berwald Oriental Ceramics & Works of 
Art, London, July 1995 


来 源 : 

荷兰 吕 伐 登 御 
(标签 ) 

偷 敦 古董 商 John В. Berwald Oriental Ceramics 

8 Works of Art » 

1995 年 7 月 


dB 


供应 商 Fa. A. C. Beeling & Zn. 


Compare with a related silver-mounted blue 

and white mustard pot, Shunzhi, from the Butler 
Family collection, illustrated in Seventeenth 
Century Jingdezhen Porcelain from the Shanghai 
Museum and the Butler Collections: Beauty's 
Enchantment, Shanghai, 2005, 

pp.320-321, no.120. 


(two views) 
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33 * 

A VERY FINE BLUE AND WHITE 
TANKARD 

Chongzhen 

The cylindrical vessel of tapering form, boldly 
painted around the exterior in vibrant tones 
of cobalt-blue with a continuous scene of 

a scholar with a fan by a gnarled taihu rock 
with two young boy attendants approaching, 
carrying a goose and a box and cover, all 
amidst a balustraded garden setting with 
mountains in the distance, between foliate 
borders at the foot and mouth, applied with a 
loop handle decorated with lotus. 

21.5cm (8 1/2in) high. 


£6,000 - 8,000 
CNY49,000 - 65,000 


ARA 青花 执 杯 


Provenance: 
Blitz Oriental Ceramics and Works of Art, 
Amsterdam, 22 June 1993 


来 源 : 
阿姆斯特丹 古董 商 Blitz Oriental Ceramics 
and Works of Art ， 1993 年 6 月 22 


The Dutch sent stoneware tankards to 
Jingdezhen from Cologne in Germany in 

1635 to serve as models for these Dutch 
market tankards, of which there are extant 
examples. See a similar blue and white 
tankard decorated with a scholar, Chongzhen, 
illustrated in Seventeenth Century Jingdezhen 
Porcelain from the Shanghai Museum and the 
Butler Collections: Beauty's Enchantment, 
Shanghai, 2005, pp.322-323, no.121. 

See also a related blue and white tankard, 
1635-1645, but decorated with a foreigner, 
illustrated by J.Ayer, Chinese and Japanese 
Works of Art in the Collection of Her Majesty 
the Queen, vol.1, London, 2016, p.124, 
no.238. 


Compare with a related silver-mounted 

blue and white tankard, Chongzhen, which 
was sold at Christie's New York, An Era of 
Inspiration: 17th Century Chinese Porcelains 
from the Collection of Julia and John Curtis, 
16 March 2015, lot 3511. 
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(three views) 
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34 * 

A RARE CELADON-GROUND BLUE AND WHITE AND 
COPPER-RED GLAZED 'KUI XING' BRUSHPOT, BITONG 
Kangxi 

Finely potted with straight sides rising to a grooved mouth-rim, 
meticulously painted around the exterior with a continuous scene 

of Kui Xing the Star Lord five times interspersed between square 
measuring vessels, twice Kui Xing is depicted in one direction and 
thrice in the opposite, holding a brush in one hand and a silver ingot in 
the other, his sinewy body clad in copper-red deer-skin garments and 
cobalt-blue billowing scarves, in two representations he stands on a 
sprig of prunus in white raised slip, all against a celadon-green glaze 
background, the base unglazed save a recessed circle glazed white. 
18.2cm (7 1/4in) diam. 


£15,000 - 20,000 
CNY120,000 - 160,000 


El р З 


ABR 


Provenance: 
The Wheatley collection, London 
S. Marchant 8 Son, London, 2 June 1999 


Published, Illustrated and Exhibited: 

S Marchant 8. Son, Seventeenth-Century Blue and White and Copper- 
Red and Their Predecessors, London, 1997, p.58, no.55 

S.Marsh, Brushpots: A Collector's View, Hong Kong, 2020, 
pp.190-191 


来 源 : К 
Wheatley 收藏 ， 伦敦 
伦敦 古董 商 S. Marchant & Son，1999 年 6 月 2 日 


SERRE: 
XS Marchant & Son, Seventeenth-Century Blue and White and 
Copper-Red and Their Predecessors) : 伦敦 ， 1997 * 358 > 编号 55 


S.Marsh > (Brushpots: A Collector's View) * 香港 ，2020 > 
190-191 


Identified by the writing brush held in his raised hand and his iconic 
'back-kick' posture, Kui Xing #4 ('Chief Star") is a Daoist deity 
worshipped to obtain academic success. It would therefore, have been 
extremely auspicious for a scholar to have his brushpot decorated 

with this figure, to inspire him in his writing and achieve examination 
SUCCESS. 


The Chinese character Kui (54) is composed of the ideograph for 
'demon' (78) and the ideograph for 'ladle' (3L). The ladle or 'dipper' 
(as Kui Xing is also associated with the North Star) is depicted on the 
present lot in the form of a square vessel. Kui Xing is often portrayed 
with a demonic appearance, a hideous face, a horn-like protuberance 
on his head, and a sinewy body. According to legend, he was once a 
mortal scholar with outstanding literary skills but was repeatedly failed 
in the civil service examinations due to his repulsive appearance. Out 
of frustration and humiliation, Kui Xing threw himself into a river, where 
he was saved by a mythical monster called an ao. He then ascended 
to the Big Dipper and became the stellar patron of the literati and the 
God of Literature. 


Dreaming of Kui Xing the night before the exams was considered an 
auspicious sign and the candidate who obtained the highest results, 
known as the First Scholar (zhangyuan), would walk first on a staircase 
decorated with the ao mythical beast. Representations of Kui Xing and 
Ao are thus a symbol of literary success and highest achievement at 
the Imperial examinations. 


A blue and white and copper-red brushpot with related design of 

Kui Xing, Kangxi, is in the Victoria and Albert Museum, London (acc. 
no.C.976-1910). See also a doucai brushpot with Kui Xing and prunus, 
Kangxi, illustrated in The Complete Collection of Treasures of the 
Palace Museum: Small Refined Articles of the Study, Shenzhen, 2009, 
p.95, no.65. 


Compare with a smaller but related underglaze blue and white- 
decorated celadon-ground brushpot, Kangxi, which was sold at 
Christie's New York, 21 March 2014, lot 2141. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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dos 

A FINE AND LARGE BLUE AND WHITE 'MYTHICAL 
CREATURES! INCENSE BURNER 

Chongzhen 

Heavily potted with a compressed globular body rising from a tall 
spreading foot to a waisted mouth, painted in vibrant tones of cobalt- 
blue with swirling waves from which emerge various mythical creatures 
including qilin, tortoise, crab, dragon, sea-horse as well as various 
shells, all between a lotus scroll border at mouth and key-fret border at 
the foot. 

21cm (8 1/4in) diam. 


£20,000 - 30,000 
CNY160,000 - 240,000 


RARE ВЛЕЕ 
Provenance: 


Sotheby's Hong Kong, 28 April 1998, lot 774 
Sotheby's London, 15 May 2007, lot 70 


来 源 : 
府 富 比 ， 香 港 ，1998 年 4 月 28 日 ， 拍 品 774 
Е, 伦敦, 2007 年 5 月 15 日 ， 拍 品 70 


The present lot is remarkable for the range and diversity of the mythical 
creatures depicted. The design harks back to earlier related depictions 
during the Ming dynasty: see a blue and white bowl, Xuande, with 
similar decoration of mythical creatures over waves, illustrated by 
Chen Ching-kuang, 'Sea Creatures on Ming Imperial Porcelain', The 
Porcelains of Jingdezhen, London, 1993, pl.1, where it is suggested 
that this motif may be related to the auspicious creatures described 

in the Shanhai jing (山海 经 ), a mythical geography of China and the 
known-world, dated to the Eastern Zhou/Han dynasty. It is possible 
that such designs were inspired by woodblock illustrations from 

this classic. See also a blue and white jar decorated with winged 
animals over waves, mid 15th century, showing a horse, an elephant, 
a mongoose, a fish, a rabbit and two cervids, in the Metropolitan 
Museum of Art, New York (acc.no.201 0.220). A related blue and white 
bowl, Wanli mark and of the period, in the National Palace Museum, 
Taipei, is illustrated in Porcelain of the National Palace Museum: Blue 
and White Ware of the Ming Dynasty, vol.6, Hong Kong, 1963, pl.18; 
another related blue and white bowl, Wanli, is in the Shanghai Museum 
and illustrated by Lu Minghua, Qingdai guanyao cigi, Shanghai 2007, 
pl.1-83, together with a smaller underglaze-blue and iron red version, 
pl.3-57. 


A related blue and white censer with mythical beasts but not on 
waves, dated to the sixteenth year of Shunzhi, 1659, in the Palace 
Museum, Beijing, is illustrated п Qing Shunzhi Kangxi chao qinghua ci, 
Beijing, 2005, pp.52-53, no.25. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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(two views) 
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36 * 

A FINE BLUE AND WHITE, COPPER-RED 
AND CELADON GLAZED VASE, MEIPING 
Kangxi 

Of elegant baluster form rising from a broad 
shallow foot, waisted sides and a high 
rounded shoulder to a narrow mouth with an 
everted lip, decorated around the exterior in 
underglaze blue and red, and celadon, with 
two scholars on a rocky ledge beside a lake 
with a man in a fishing boat, three birds fly 
high above them, a small pavilion beside a 
bridge and the roof another visible in the hills, 
all amidst various trees. 

18.4cm (7 1/4in) high. 


£20,000 - 30,000 
CNY160,000 - 240,000 


EN 


PER SSS MBA Pat 


1690, 


Ргоуепапсе: 
Roger Keverne Ltd., London, 22 August 2008 


Published, Illustrated and Exhibited: 
Roger Keverne Ltd., Summer Exhibition, 
London, 2008, no.40 


来 源 : 
伦敦 古董 商 Roger Keverne Ltd. · 2008 年 8 
A22H 


SERRE: 
Roger Keverne Ltd. > (Summer Exhibition) 


伦敦 ， 2008 年 ， 
编号 40 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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This combination of form and decoration 
appears to be extremely rare. See a related 
blue and white meiping vase, Kangxi, with 
similar decoration, illustrated in Qing Shunzhi 
Kangxi chao qinghua ci, Beijing, 2005, 
pp.424-425, no.276. 


The combination of underglaze blue and red 
and celadon decoration is an innovation of 
the Kangxi period and is more often found 
on brushpots. See a brushpot with related 
landscape in underglaze blue, copper-red 
and celadon glaze, Kangxi, illustrated in 

The Complete Collection of Treasures of the 
Palace Museum: Small Refined Articles of the 
Study, Shanghai, 2009, p.88, no.58. 


Compare with a similar blue and white and 
celadon and copper-red meiping vase, 
Kangxi, which was sold at Bonhams London, 
5 November 2020, lot 46. 


(two views) 
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A RARE AND LARGE FAMILLE VERTE 'MAGPIES AND PRUNUS' 
BRUSHPOT, BITONG 

Kangxi 

The cylindrical vessel exquisitely decorated around the exterior with 
angular blue and green rocks and gnarled branches issuing sprays of 
red, green and blue prunus with gilt stamens, a magpie rests on one 
branch with four others in flight, the base with small recessed circular 
section and maker's mark forming a wan-character in underglaze blue. 
18.2cm (7 1/4in) diam. 


£30,000 - 50,000 
CNY240,000 - 410,000 


at 


E5 


清 BEER RZ EAE EX 


Provenance: 
S. Marchant & Son, London, 13 November 2000 


来 源 : 
伦敦 古董 商 S. Marchant & Son，2000 年 11 月 13 


Published and Illustrated: 
S.Marsh, Brushpots: A Collector's View, Hong Kong, 2020, 
pp.230-231 


BE: 
S.Marsh (Brushpots: A Collector's View) + 香港 ，2020 年 ， 
230-231 


5 MARCHANT & SON 


n = 


2 | : ) 
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The present lot is laden with auspicious symbolism and wordplay The 
theme of magpies (xique 88), a homophone for 'happiness' (xi =), 
on top (shang 上 ) of prunus branches (meishao 梅 梢 ) which puns 
with 'eyebrows' (meishao ЕН) forms a rebus for the blessing, 'May 


happiness reach up to your eyebrows' (& E 


E). 


106 | BONHAMS 


The decoration on the present lot is rare for its gilding, which is a most 
unusual feature to survive to the present day. The design also appears 
to be related to woodblock prints of flowers and birds, such as the 
Shizhuzhai shuhua pu (Ten Bamboo Studio Manual of Calligraphy 

and Painting), published by Hu Zhengyan (1584-1674) and printed 
between 1619 and 1633. The increasing availability of illustrated 
woodblock printed books, including pharmaceutical literature dealing 
with plants and their medicinal properties helped facilitate their design 
on porcelain. 


See for example, a blue and white brushpot, cyclically dated to 1638, 
with similar design of flowers and birds, and its source from the Ten 
Bamboo Studio Manual of Calligraphy and Painting, illustrated by 
T.Canepa and K.Butler, Leaping the Dragon Gate: The Sir Michael 
Butler Collection of Seventeenth-Century Chinese Porcelain, London, 
2021, p.231. 


Compare with a related but narrower famille verte brushpot, decorated 
with flowers and birds, Kangxi, illustrated in The Complete Collection 
of the Treasures of the Palace Museum: Porcelains and Contrasting 
Colours, Shenzhen, 2007, p.97, no.89. Another related famille verte 
brushpot with lotus and kingfisher and calligraphic inscription, Kangxi, 
is also illustrated in ibid., no.91. 
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38 * 

A FINE SMALL BLUE AND WHITE 
ROULEAU VASE 

Chongzhen 

The tall cylindrical vessel rising to a waisted 
neck, painted around the exterior painted in 
vibrant underglaze blue with a continuous 
Scene of vases and trays with various flowers 
amidst flittering butterflies, all between incised 
borders, the neck with pendant leaves. 
21.8cm (8 3/4in) high. 


£18,000 - 24,000 
CNY150,000 - 190,000 


SUN 


Provenance: 
John R. Berwald, London, November 2017 


来 源 : 
John В. Berwald, RX, 2017 年 11 月 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


The depiction of antiques and flowers, as 
Seen on the present lot, a design sometimes 
known as bogu or 'various antiquities' 
reflected the growing scholarly interest of the 
literati in collecting antiques, works of art and 
flowers. In the late 16th century, the writer 
Fan Chao from Songjiang pondered on his 
contemporaries who sought to emulate the 
lifetsyle of the scholar class: 


The particularly strange thing is that even 
officials' lictors and runners...would set up a 
small place...with a golafish and various pots 
of flowers in the courtyard. with a hardwood 
table and a flywhisk, and call it a ‘study’. | 
have no idea what books officials' lictors and 
runner studied. 


Nevertheless, during the late Ming dynasty, 
when urban populations, literacy and the 
merchant class with access to education and 
positions at court expanded, the collecting 

of artefacts and their pictorial record became 
increasingly popular. See also a woodblock 
print of the various antiquities and flowers, 
early Qing dynasty, illustrated by C.Von Spee, 
The Printed Image in China: from the 8th 

to the 21st centuries, London, 2010, p.91, 
no.29. 


Compare with a similar blue and white vase, 
Shunzhi, also decorated with flowers and 

the Hundred Antiques and of similar height 
(20.4cm high), in the Palace Museum, Beijing, 
illustrated by T.Canepa and K.Butler, Leaping 
The Dragon Gate: The Sir Michael Butler 
Collection of Seventeenth-Century Chinese 
Porcelain, London, 2021, p.449. 


(two views) 
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A RARE BLUE AND WHITE 'KUI XING' BRUSH STAND 

Wanli 

Finely moulded as a standing screen applied with a figure of Kui Xing 
riding a cloud, his scarves billowing in the wind and clad in deer-skin, 
the screen decorated in cobalt-blue with phoenix, the north-star 
constellation, and a dou measure, behind the screen a container with 
later liner, painted with a pheasant above floral sprays, the screen with 
a roundel containing a leaping carp. 

16cm (6 1/4in) high. 


£10,000 - 15,000 
CNY81,000 - 120,000 


RE 青花 魁星 笔 插 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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Provenance: 
Sotheby's London (according to S. Marsh, Brushpots: A Collector's 
View, Hong Kong, 2020, p.28) 


Published and Illustrated: 
S.Marsh, Brushpots: A Collector's View, Hong Kong, 2020, p.29 


ЖЖ: 
(APURE Н, 〈 据 S.Marsh 於 《Brushpots: A Collector's View) > 
Ж. 2020, 页 28 之 记述 ) 


BE: 


S.Marsh * (Brushpots: A Collector's View) + 香港 ，2020， 页 29. 


On the reverse of the screen is Kui Xing, the God of Examinations 
worshipped by scholar-officials and candidates in the Imperial 
Examinations. For more infomation on Kui Xing see the footnote to Lot 
3 in this catalogue. 


See a similar blue and white brush stand, Wanli, illustrated by John 
da Silva, "Three Types of Chinese Brush Stand", Oriental Art, vol.XXIV, 
no.3, autumn 1978, p.327, figs.3-5. 

Compare also with a related blue and white 'Kui Xing' table screen, 


Ming dynasty 16th century, which was sold at Sotheby's London, 
4 November 2021, lot 347. 


(two views) 
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A RARE BLUE AND WHITE 'DRAGON AMIDST CLOUDS' 
BEAKER VASE 

Shunzhi 

The oylindrical vessel with waisted central section tapering to a flaring 
rim from a spreading foot, painted in vibrant tones of cobalt-blue with 
a large four-clawed scaly dragon writhing amidst blue washes of misty 
cloud chasing the flaming pearl of wisdom. 

43.6cm (1 7in) high. 


£18,000 - 24,000 
CNY150,000 - 190,000 


清 顺 治 BES MAL 


Provenance: 
A & J Speelman Oriental Art, London, 3 November 2009 


来 源 : 
偷 敦 古董 商 A& J Speelman Oriental At，2009 年 11 月 3 


The dragon was the most important of the mythical animals. 
Essentially a gentle creature, despite its often fierce appearance, the 
dragon represents the male principle of nature (yang). It was the god of 
rain and also, in certain manifestations, the emperor's special symbol 

- he sat on the dragon throne and was borne aloft by dragons when 
he died. Many different dragons are portrayed in Chinese art, often 
chasing a pearl and almost always surrounded by flames. The present 
lot is more unusual in showing a dragon in the clouds, and shows a 
sophisticated, playful hand at work, with blurred and painterly edges of 
the clouds reminiscent of wet ink on paper. The cottony cloud forms, 
the almost whimsical expression on the dragon's face, and the vivid 
plasticity of the beast's form, show the influence of the Southern Song 
dragon painter Chen Rong ( 陈 容 ca.1200-1266). See a painting of 
nine dragons by Chen Rong, illustrated in Masterpieces of Chinese 
Painting, 700-1900, London, 2013, pp.198-199, no.38. 


Similarly treatment of clouds around dragons is seen also on a blue 
and white vase, decorated with animals of the four directions, circa 
1640-1655, illustrated by M.Butler, J.B.Curtis and S.Little in Shunzhi 
Porcelain: Treasures from an Unknown Reign, 1644-1661, Alexandria, 
VA, 2002, p.99, no.7. 


Compare with a related blue and white beaker vase, Shunzhi, also 
decorated with a dragon amidst clouds, in the Palace Museum, 
Beijing, illustrated п Qing Shunzhi Kangxi chao qinghuaci, Beijing, 
2005, pp.98-989, no.52. A related blue and white beaker vase, dated to 
1670, with the upper register similarly decorated with a dragon amidst 
clouds, is illustrated in Kangxi Porcelain Wares from the Shanghai 
Museum Collection, Hong Kong, 1998, p.98, no.64. 
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A RARE WUCAI ROULEAU VASE 

Shunzhi 

The tall cylindrical vessel vibrantly decorated 
around the exterior with craggy rocks issuing 
dense chrysanthemum and peony, two birds 
in flight, all against a red petal-pattern ground 
and between floral patterned borders, the 
waisted neck with floral sprays. 

39.5cm (15 1/2in) high. 


£10,000 - 15,000 
CNY81,000 - 120,000 


清 顺 治 BAER 


Provenance: 
Priestly & Ferraro Chinese Art, London, 
10 July 2006 


来 源 : 
伦敦 古董 商 Priestly & Ferraro Chinese 
Art - 200647 А10 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


The dense decoration of flowers on red 
ground, as found on the present lot is rare. 
See a jar with related decoration of flowers 
and rocks against a red diaper-pattern 
ground, Shunzhi, illustrated Бу T.Canepa and 
K.Butler, Leaping the Dragon Gate: The Sir 
Michael Butler Collection of Seventeenth- 
Century Chinese Porcelain, London, 

2021, p.345. The same jar is illustrated in 
Seventeenth Century Chinese Porcelain from 
the Butler Family Collection, Alexandria, 1990, 
no.60, where the author notes that 'some 
pieces of this type were made for the Indian 
or Middle Eastern markets. Friedrich Volker 
asserts two red rolwagens were given to an 
Indian King in 1648"; see ibid., p.107. 


According to T.Volker in Porcelain and the 
Dutch East India Company: As Recorded 

in the Dagh Registers of Batavia Castle, 
Those of Hirado and Deshima and other 
Contemporary Papers, Leiden, 1971, p.105, 
in 1649 the Dutch wrote to Batavia on 31 May 
'that they intend to present the King [of Surat] 
with...2 large red rolwagens with leaf work in 
relief and flowers...' The present lot, also with 
a predominately red tone, could therefore, 
have been made for the Indian or Middle 
Eastern market. 


(two views) 
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42 * 

A VERY FINE BLUE AND WHITE 'HAN XIN' PEAR-SHAPED VASE 
Kangxi 

Elegantly potted with an ovoid body rising from a short foot to a long 
cylindrical neck and flaring mouth rim, painted around the body in 
vibrant tones of cobalt-blue with a continuous scene of Han Xin and 
companion on horseback being chased by Xiao He riding at full gallop 
followed by an attendant emerging from a gate, Han Xin stops by the 
river with fan held aloft while a boatman approaches, all amidst pine 
trees and craggy rocks, a herring-bone border under the mouth rim. 
18.3cm (7 1/4in) high. 


£4,000 - 6,000 
CNY32,000 - 49,000 


ARR 青花 [RAA РЕ] BEBIDA 


Provenance: 
S.Marchant & Son, London 
Adrian M. Joseph (d.2010), Hong Kong, 6 September 1985 


Published, Exhibited and Illustrated: 
S. Marchant & Son, Chinese Blue and White - Wanli to K'ang Hsi, 
London, 1980, no.71 


来 源 : 
伦敦 古董 商 S.Marchant & Son 香港 Adrian M. Joseph (#720104 
fii › 19854F0 H6 


T 
Ru 


出 版 展览 : 
S. Marchant & Son > (Chinese Blue and White - Wanli to K'ang Ні?) 
' 198042 > #5771 


Han Xin 韩信 (died 196 BC) was a military general who served Liu 
Bang 刘邦 (died 195 BC) in founding the Han dynasty. Initially, Liu 
Bang was not impressed with Han Xin and put him in charge of food 
supplies. After a while, Han Xin became discontented and attempted 
to desert under the cover of darkness. Xiao He #18] (died 193 BC), 
one of Liu Bang's chief advisers, recognised Han Xin's talent, however, 
and heard that he left. Xiao He immediately chased after Han Xin to 
bring him back, whereupon Han Xin was promoted to the rank of 
general. According to some versions of the story, Xiao He was able 

to catch up to Han Xin because the rise in water level prevented Han 
from crossing the river. In the Jin dynasty, Jin Renjie wrote the play 
Xiao He Chasing after Han Xin under the Moon' in which Xiao He 
invited Han Xin for a boat ride after catching up with him; several other 
Ming dynasty versions of the story also existed. 


The original story, recorded in Sima Qian's Shiji (5 Ad), would have 
resonated strongly with many scholar-officials during the late Ming 
dynasty, who felt their talents to serve in the government were not 
being appreciated under the waning Ming empire. The same motif can 
be found on a baluster vase, c.1635-40, illustrated in Seventeenth 
Century Chinese Porcelain from the Butler Family Collection, 
Alexandria, 1990, p.78, no.37. See also a very similar blue and white 
vase, with the same design, Kangxi, illustrated in Folklore in Ming and 
Qing Porcelain, Hong Kong, 2019, pp.48-49. Another very similar vase 
with the same design, Kangxi, is illustrated by H.Garner, Oriental Blue 
and White, London, 1970, pl.69, no.A. 


koe. Dens 


Lot 42 (catalogue cover) Lot 43 (book cover and invoice) 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


43 * 

A BLUE AND WHITE 'ODE TO RED CLIFFS' BRUSHPOT, 
BITONG 

Kangxi 

The tall cylindrical vessel finely potted with slightly curved sides, 
painted around the exterior in vibrant tones of cobalt-blue with two 
large stylised Shou characters each containing two large cartouches 
containing calligraphic inscriptions of Su Dongpo's poem 'Ode to Red 
Cliffs', with seals, one reading 'Dragon West', and signed Yun Wan 
(‘Cloud Play". 

14cm (5 1/2in) high. 


£3,000 - 5,000 
CNY24,000 - 41,000 


ARR BETERE 


Provenance: 
John R. Berwald Oriental Ceramics & Works Art, London, 
18 April 1995 


Published and Illustrated: 
S.Marsh, Brushpots: A Collector's View, 
Hong Kong, 2020, pp.146-147 


来 源 : 
伦敦 古董 商 John В. Berwald Oriental Ceramics & Works Art ， 
19954F4 H18 


RENE: 
S.Marsh, (Brushpots: A Collector's View) + 香港 ，2020 ， 
146-147 


When the Song dynasty litterateur Su Dongpo (1037-1101) was first 
sent to Huangzhou in exile for opposing reformist policies at court, 
he passed by the supposed site of the naval battle of the Red Cliffs 
(AD208). Su wrote the two poems on the Red Cliffs commemorating 
the valour and bravery of the historical heroes that fought in the battle 
long past, while also voicing his own sense of nostalgia, loss and 
receding into the pages of history. His poems have since entered into 
the Chinese literary canon and are a continuously popular motif for 
artists and poets. See R.Egan, Word, Image, and Deed in the Life 

of Su Shi, Cambridge MA, 1994, pp.221-228. The present lot has 
extracts from Su's poems. The inscription reads: 


HAE MAU ACREAGE > OHIO BORA > EFE 
秋 。 


Eh 


Which may be translated as: 


‘Continuing the journey from five hundred years ago, the scenery of old 
with water stretching to the horizon, tonight the moon lingers by the 
Eastern Mountain, as if it were the same autumn moon that shone on 
the battle. Yun Wan.' 


The second reads: 


TEARRE ЕЛЕ, RL > 
MERDA SDS ° 


Which may be translated as: 


'A visitor arrives at the Red Cliff with freshly caught fish, yet no one 
brought wine from Huangzhou, our poetry contrasts the silence that 
fills the riverbank and the thousand mountains a lonely crane crosses 
the river and passes over our boat.' 


(two views) 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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Chronology 


NEOLITHIC CULTURES 


Cishan-Peiligang 

Central Yangshao 
Gansu Yangshao 
Hemadu 


Daxi 


Majiabang 
Dawenkou 
Songze 
Hongshan 
Liangzhu 
Longshan 


Qijia 


EARLY DYNASTIES 


Shang 


Western Zhou 
Eastern Zhou 


IMPERIAL CHINA 


Qin 
Han 


Three Kingdoms 


Northern dynasties 


ее ta о 


. 6500-5000 BC 


5000-3000 BC 
3000-1500 BC 
5000-3000 BC 
5000-3000 BC 
5000-3500 BC 
4300-2400 BC 
4000-2500 BC 
3800-2700 BC 


. 3300-2250 BC 
. 3000-1700 BC 
. 2250-1900 BC 


. 1500-1050 BC 


1050-771 BC 
Spring & Autumn 770-475 BC 
Warring States 475-221 BC 

221-207 BC 
Western Han 206 BC-AD 9 
Xin AD 9-25 
Eastern Han AD 25-220 
Shu (Han) 221-263 
Wei 220-265 
Wu 222-280 

Southern dynasties (Six Dynasties) 

Western Jin 265-316 
Eastern Jin 317-420 
Liu Song 420-479 
Southern Qi 479-502 
Liang 502-557 
Chen 557-589 
Northern Wei 386-535 
Eastern Wei 534-550 
Western Wei 535-557 
Northern Qi 550-577 
Northern Zhou 557-581 


Sui 
Tang 


Five Dynasties 


Liao 
Song 


Jin 
Yuan 
Ming 


Qing 


Northern Song 
Southern Song 


Hongwu 
Jianwen 
Yongle 
Hongxi 
Xuande 
Zhengtong 
Jingtai 
Tianshun 
Chenghua 
Hongzhi 
Zhengde 
Jiajing 
Longqing 
Wanli 
Taichang 
Tiangi 
Chongzhen 


Shunzhi 
Kangxi 
Yongzheng 
Qianlong 
Jiaging 
Daoguang 
Xianfeng 
Tongzhi 
Guangxu 
Xuantong 


REPUBLICAN CHINA 


Republic 


People’s Republic 


589-618 
618-906 
907-960 
907-1125 


960-1126 
1127-1279 
1115-1234 
1279-1368 


1368-1398 
1399-1402 
1403-1424 
1425 

1426-1435 
1436-1449 
1450-1456 
1457-1464 
1465-1487 
1488-1505 
1506-1521 
1522-1566 
1567-1572 
1573-1620 
1620 

1621-1627 
1628-1644 


1644-1661 
1662-1722 
1723-1735 
1736-1795 
1796-1820 
1821-1850 
1851-1861 
1862-1874 
1875-1908 
1909-1911 


1912-1949 
1949- 


Bonhams 


AUCTIONEERS SINCE 1793 


The Marsh Collection: Art for the Literati 


Online-Only Sale: 28 October - 7 November 2022 (Online-Only Lots to be Sold at No Reserve) 


The Marsh Collection has been formed over more 
than four decades, providing a window into the 
art of the literati from the late Ming to the mid Qing 
dynasty. It will be offered in two special auctions: 
a Live auction with an accompanying catalogue, 
which will be held on 3 November, and an Online- 
Only auction, which will begin on 28 October and 
end on 7 November. The lots in the Online-Only 
sale will be offered without a reserve. 


ADDITIONAL AUCTIONS DURING ASIAN ART WEEK IN LONDON: ENQUIRIES 


Knightsbridge, 31 October: chinese@bonhams.com 
e Asian Art 


asianart@bonhams.com 
New Bond Street, 3 November: 


* The Marsh Collection: Art for the Literati (Live Auction) 
e Fine Chinese Art 
e Imperial Polychrome Lacquer of the Late Ming 

and Early Qing Dynasty 


Bonhams 


AUCTIONEERS SINCE 1793 


Fine Chinese Art 


New Bond Street, London | 3 November 2022 


AN EXCEPTIONALLY RARE AND LARGE BLUE AND 


ENQUIRIES 
Olivia Xu WHITE RESERVE-DECORATED ‘PEONY’ DISH 
+44 (0) 20 7468 6371 Xuande six-character mark in a line and of the period 
chinese@bonhams.com (1426-1435) 

£700,000 - 1,000,000 * 


bonhams.com/chineseart 


* For details of the charges payable in addition to the final hammer price, please visit bonhams.com/buyersguide 


Bonhams 


AUCTIONEERS SINCE 1793 


Fine Chinese Ceramics 
and Works of Art 


Download Bonhams app 


Hong Kong | 30 November 2022 for iOS & Android 
ENQUIRIES A MAGNIFICENT AND RARE IMPERIAL Provenance: 
+852 2918 4321 UNDERGLAZE-BLUE AND COPPER- cad a Ove Hooe a А M lived 
RED TURQUOISE-GLAZED ‘DRAGON’ in China from 1877 to 1913), and thence by descent 
chinese.hk@bonham.com MOONFLASK BIANH Bonhams London, 7 November 2013, lot 36 
А U The Huaihaitang Collection 

bonhams.com/chinese Qianlong seal mark and of the period (1736 - 1795) Illustrated: 

HK$18,000,000 - 25,000,000 * Bluett and Sons Ltd., The Liddell Collection of Old 


Chinese Porcelain, London, June 1929, no.207 


* For details of the charges payable in addition to the final hammer price, please visit bonhams.com/buyersguide 


NOTICE TO BIDDERS 


This notice is addressed by Bonhams to any person who may be 
interested in a Lot, and to all persons participating in the auction 
process including auction attendees, Bidders and potential Bidders 
(including any eventual Buyer of the Lot). For ease of reference we refer 
to such persons as “Bidders” or “you”. Our List of Definitions and 
Glossary is incorporated into this Notice to Bidders. It is at Appendix 3 
at the back of the Catalogue. Where words and phrases are used in 
this notice which are in the List of Definitions, they are printed in italics. 
IMPORTANT: Additional information applicable to the Sale may be set 
out in the Catalogue for the Sale, in an insert in the Catalogue and/or in 
a notice displayed at the Sale venue and you should read them as well. 
Announcements affecting the Sale may also be given out orally before 
and during the Sa/e without prior written notice. You should be alert to 
the possibility of changes and ask in advance of bidding if there have 
been any. 

1. OUR ROLE 

In its role as Auctioneer of Lots, Bonhams acts solely for and in the. 
interests of the Seller. Bonhams' job is to sell the Lot at the highest 
price obtainable at the Sale to a Bidder. Bonhams does not act for 
Buyers or Bidders in this role and does not give advice to Buyers or 
Bidders. When it or its staff make statements about a Lot or, if 
Bonhams provides a Condition Report on a Lot it is doing that on 
behalf of the Seller of the Lot. Bidders and Buyers who are themselves 
not expert in the Lots are strongly advised to seek and obtain 
independent advice on the Lots and their value before bidding for 
them. The Seller has authorised Bonhams to sell the Lot as its agent on 
its behalf and, save where we expressly make it clear to the contrary, 
Bonhams acts only as agent for the Seller. Any statement or 
representation we make in respect of a Lot is made on the Seller's 
behalf and, unless Bonhams sells a Lot as principal, not on our behalf 
and any Contract for Sale is between the Buyer and the Seller and not 
with us. If Bonhams sells a Lot as principal this will either be stated in 
the Catalogue or an announcement to that effect will be made by the 
Auctioneer, or it will be stated in a notice at the Sale or an insert in the 
Catalogue. 

Bonhams does not owe or undertake or agree to any duty or 
responsibility to you in contract or tort (whether direct, collateral, 
express, implied or otherwise). If you successfully bid for a Lot and buy 
it, at that stage Bonhams does enter into an agreement with you as the 
Buyer. The terms of that contract are set out in our Buyer's Agreement, 
which you will find at Appendix 2 at the back of the Catalogue, and this 
will govern Bonhams’ relationship with the Buyer. 

2. LOTS 

Subject to the Contractual Description printed in bold letters in the 
Entry about the Lot in the Catalogue (see paragraph 3 below), Lots are 
sold to the Buyer on an “as is” basis, with all faults and imperfections. 
Illustrations and photographs contained in the Catalogue (other than 
photographs forming part of the Contractual Description) or elsewhere 
of any Lots are for identification purposes only. A photograph or 
illustration may not reflect an accurate reproduction of the colour(s) or 
true condition of the Lot. Lots are available for inspection prior to the 
Sale and it is for you to satisfy yourself as to each and every aspect of 
a Lot, including its authorship, attribution, condition, provenance, 
history, background, authenticity, style, period, age, suitability, quality, 
roadworthiness (if relevant), origin, value and estimated selling price 
(including the Hammer Price). It is your responsibility to examine any 
Lot in which you are interested. It should be remembered that the 
actual condition of a Lot may not be as good as that indicated by its 
outward appearance. In particular, parts may have been replaced or 
renewed and Lots may not be authentic or of satisfactory quality; the 
inside of a Lot may not be visible and may not be original or may be 
damaged, as for example where it is covered by upholstery or material. 
Given the age of many Lots they may have been damaged and/or 
repaired and you should not assume that a Lot is in good condition. 
Electronic or mechanical items or parts are sold for their artistic, historic 
or cultural interest and may not operate or may not comply with current 
statutory requirements. You should not assume that electrical items 
designed to operate on mains electricity will be suitable for connection 
to the mains electricity supply and you should obtain a report from a 
qualified electrician on their status before doing so. Such items which 
are unsuitable for connection are sold as items of interest for display 
purposes only. If you yourself do not have expertise regarding a Lot, 
you should consult someone who does to advise you. We can assist in 
arranging facilities for you to carry out or have carried out more detailed 
inspections and tests. Please ask our staff for details. 

Any person who damages a Lot will be held liable for the 

loss caused. 

3. DESCRIPTIONS OF LOTS AND ESTIMATES 

Contractual Description of a Lot 

The Catalogue contains an Entry about each Lot. Each Lot is sold by 
its respective Seller to the Buyer of the Lot as corresponding only with 
that part of the Entry which is printed in bold letters and (except for the 
colour, which may be inaccurately reproduced) with any photograph of 
the Lot in the Catalogue. The remainder of the Entry, which is not 
printed in bold letters, represents Bonhams’ opinion (given on behalf of 
the Seller) about the Lot only and is not part of the Contractual 
Description in accordance with which the Lot is sold by the Seller. 
Estimates 

In most cases, an Estimate is printed beside the Entry. Estimates are 
only an expression of Bonhams’ opinion made on behalf of the Seller of 
the range where Bonhams thinks the Hammer Price for the Lot is likely 
to fall; it is not an Estimate of value. It does not take into account any 
VAT or Buyer's Premium payable or any other fees payable by the 
Buyer, which are detailed in paragraph 7 of the Notice to Bidders, 
below. Prices depend upon bidding and lots can sell for Hammer 
Prices below and above the Estimates, so Estimates should not be 
relied on as an indication of the actual selling price or value of a Lot. 
Estimates are in the currency of the Sale. 

Condition Reports 


In respect of most Lots, you may ask Bonhams for a Condition Report 
on the Lot's general physical condition. If you do so, this will be 
provided by Bonhams on behalf of the Seller free of charge. As this is 
offered additionally and without charge, Bonhams is not entering into a 
contract with you in respect of the Condition Report and accordingly 
does not assume responsibility to you in respect of it. The Condition 
Report represents Bonhams' reasonable opinion as to the Lot's general 
condition in the terms stated in the particular report, and Bonhams 
does not represent or guarantee that a Condition Report includes all 
aspects of the internal or external condition of the Lot. Neither does the 
Seller owe or agree to owe you as a Bidder or Buyer any obligation or 
duty in respect of this free report about a Lot, which is available for your 
own inspection or for inspection by an expert instructed by you. 

The Seller's responsibility to you 

The Seller does not make or agree to make any representation of fact 
or contractual promise, Guarantee or warranty and undertakes no 
obligation or duty, whether in contract or in tort (other than to the 
eventual Buyer as set out above), in respect of the accuracy or 
completeness of any statement or representation made by him or on 
his behalf, which is in any way descriptive of any Lot or as to the 
anticipated or likely selling price of any Lot. Other than as set out 
above, no statement or representation in any way descriptive of a Lot 
or any Estimate is incorporated into any Contract for Sale between a 
Seller and a Buyer. 

Bonhams' responsibility to you 

You have the opportunity of examining the Lot if you want to and the 
Contract for Sale for a Lot is with the Seller and not with Bonhams; 
Bonhams acts as the Seller's agent only (unless Bonhams sells the Lot 
as principal). 

Bonhams undertakes no obligation to you to examine, investigate or 
carry out any tests, either in sufficient depth or at all, on each Lot to 
establish the accuracy or otherwise of any Descriptions or opinions 
given by Bonhams, or by any person on Bonhams' behalf, whether in 
the Catalogue or elsewhere. 

You should not suppose that such examinations, investigations or tests 
have occurred. 

Bonhams does not make or agree to make any representation of fact, 
and undertakes no obligation or duty (whether in contract or tort) in 
respect of the accuracy or completeness of any statement or 
representation made by Bonhams or on Bonhams' behalf which is in 
any way descriptive of any Lot or as to the anticipated or likely selling 
price of any Lot. No statement or representation by Bonhams or on its 
behalf in any way descriptive of any Lot or any Estimate is incorporated 
into our Buyer's Agreement. 

Alterations 

Descriptions and Estimates may be amended at Bonhams’ discretion 
from time to time by notice given orally or in 

writing before or during a Sale. 

THE LOT IS AVAILABLE FOR INSPECTION AND YOU MUST FORM 
YOUR OWN OPINION IN RELATION TO IT. YOU ARE STRONGLY 
ADVISED TO EXAMINE ANY LOT OR HAVE IT EXAMINED ON YOUR 
BEHALF BEFORE THE SALE. 

4. CONDUCT OF THE SALE 

Our Sales are public auctions which persons may attend and you 
should take the opportunity to do so. We reserve the right at our sole 
discretion to refuse admission to our premises or to any Sale and to 
remove any person from our premises and Sales, without stating a 
reason. We have complete discretion as to whether the Sale proceeds, 
whether any Lot is included in the Sale, the manner in which the Sale is 
conducted and we may offer Lots for Sale in any order we choose 
notwithstanding the numbers given to Lots in the Catalogue. You 
Should therefore check the date and starting time of the Sale, whether 
there have been any withdrawals or late entries. Remember that 
withdrawals and late entries may affect the time at which a Lot you are 
interested is put up for Sale. We have complete discretion in which to 
refuse any bid, to nominate any bidding increment we consider 
appropriate, to divide any Lot, to combine two or more Lots, to 
withdraw any Lot from a Sale and, before the Sale has been closed, to 
put up any Lot for auction again. Auction speeds can exceed 100 Lots 
to the hour and bidding increments are generally about 1096; however, 
these do vary from Sale to Sale and from Auctioneer to Auctioneer. 
Please check with the department organising the Sale for advice on 
this. Where a Reserve has been applied to a Lot, the Auctioneer may, 
in his absolute discretion, place bids (up to an amount not equalling or 
exceeding such Reserve) on behalf of the Seller. We are not 
responsible to you in respect of the presence or absence of any 
Reserve in respect of any Lot. If there is a Reserve it will be no higher 
than the lower figure for any Estimate in the Catalogue, assuming that 
the currency of the Reserve has not fluctuated adversely against the 
currency of the Estimate. The Buyer will be the Bidder who makes the 
highest bid acceptable to the Auctioneer for any Lot (subject to any 
applicable Reserve) to whom the Lot is knocked down by the 
Auctioneer at the fall of the Auctioneer's hammer. Any dispute as to the 
highest acceptable bid will be settled by the Auctioneer in his absolute 
discretion. All bids tendered will relate to the actual Lot number 
announced by the Auctioneer. An electronic currency converter may be 
used at the Sale. This equipment is provided as a general guide as to 
the equivalent amount in certain currencies of a given bid. We do not 
accept any responsibility for any errors which may occur in the use of 
the currency converter. We may use video cameras to record the Sale 
and may record telephone calls for reasons of security and to assist in 
solving any disputes which may arise in relation to bids made at the 
Sale. At some Sales, for example, jewellery Sales, we may use screens 
on which images of the Lots will be projected. This service is provided 
to assist viewing at the Sale. The image on the screen should be 
treated as an indication only of the current Lot. It should be noted that 
all bids tendered will relate to the actual Lot number announced by 

the Auctioneer. We do not accept any responsibility for any errors 
which may occur in the use of the screen. 


5. BIDDING 

You must complete and deliver to us one of our Bidding Forms, either 
our Bidder Registration Form, Absentee Bidding Form or Telephone 
Bidding Form in order to bid at our Sales. 

If you are a new client at Bonhams or have not recently updated your 
registration details with us, you must pre-register to bid at least two 
working days before the Sale at which you wish to bid. You will be 
required to provide government-issued proof of identity and residence, 
and if you are a company, your certificate of incorporation or equivalent 
documentation with your name and registered address, government 
issued proof of your current address, documentary proof of your 
beneficial owners and directors, and proof of authority to transact. 

We may also request a financial reference and /or deposit from you 
before allowing you to bid. 

We reserve the rights at our discretion to request further information in 
order to complete our client identification and to decline to register any 
person as a Bidder, and to decline to accept their bids if they have 
been so registered. We also reserve the rights to postpone completion 
of the Sale of any Lot at our discretion while we complete our 
registration and identification enquiries, and to cancel the Sale of any 
Lot if you are in breach of your warranties as Buyer, or if we consider 
that such Sale would be unlawful or otherwise cause liabilities for the 
Seller or Bonhams or be detrimental to Bonhams' reputation. 

Bidding in person 

So long as you have pre-registered to bid or have updated your 
existing registration recently, you should come to our Bidder registration 
desk at the Sale venue and fill out a Registration and Bidding Form on 
(or, if possible, before) the day of the Sale. The bidding number system 
is sometimes referred to as "paddle bidding". You will be issued with a 
large card (a "paddle") with a printed number on it. This will be 
attributed to you for the purposes of the Sale. Should you be a 
successful Bidder you will need to ensure that your number can be 
clearly seen by the Auctioneer and that it is your number which is 
identified as the Buyer's. You should not let anyone else use your 
paddle as all Lots will be invoiced to the name and address given on 
your Bidder Registration Form. Once an invoice is issued it will not be 
changed. If there is any doubt as to the Hammer Price of, or whether 
you are the successful Bidder of, a particular Lot, you must draw this to 
the attention of the Auctioneer before the next Lot is offered for Sale. At 
the end of the Sale, or when you have finished bidding please return 
your paddle to the Bidder registration desk. 

Bidding by telephone 

If you wish to bid at the Sale by telephone, and have pre-registered to 
bid or have updated your existing registration details recently, please 
complete a Registration and Bidding Form, which is available from our 
offices or in the Catalogue. Please then return it to the office 
responsible for the Sale at least 24 hours in advance of the Sale. It is 
your responsibility to check with our Bids Office that your bid has been 
received. Telephone calls will be recorded. The telephone bidding 
facility is a discretionary service offered at no additional charge and 
may not be available in relation to all Lots. We will not be responsible 
for bidding on your behalf if you are unavailable at the time of the Sale 
or if the telephone connection is interrupted during bidding. Please 
contact us for further details. 

Bidding by post or fax 

Absentee Bidding Forms can be found in the back of this Catalogue 
and should be completed and sent to the office responsible for the 
Sale, once you have pre-registered to bid or have updated your 
existing registration details recently. It is in your interests to return your 
form as soon as possible, as if two or more Bidders submit identical 
bids for a Lot, the first bid received takes preference. In any event, all 
bids should be received at least 24 hours before the start of the Sale. 
Please check your Absentee Bidding Form carefully before returning it 
to us, fully completed and signed by you. It is your responsibility to 
check with our Bids Office that your bid has been received. This 
additional service is complimentary and is confidential. Such bids are 
made at your own risk and we cannot accept liability for our failure to 
receive and/or place any such bids. All bids made on your behalf will be 
made at the lowest level possible subject to Reserves and other bids 
made for the Lot. Where appropriate your bids will be rounded down to 
the nearest amount consistent with the Auctioneer's bidding 
increments. New Bidders must also provide proof of identity and 
address when submitting bids. Failure to do this will result in your bid 
not being placed. 

Bidding via the internet 

In order to bid online in a Sale, you must be 18 or over and you must 
register to bid via the Bonhams App or www.bonhams.com. Once 
you have registered, you should keep your account details strictly 
confidential and not permit any third party to access your account on 
your behalf or otherwise. You will be liable for any and all bids made via 
your account. Please note payment must be made from a bank 
account in the name of the registered bidder. 

Individuals: Enter your full name, email, residential address, date of birth 
and nationality and provide a valid credit card in your name which will 
be verified via Stripe before you are able to bid. If your credit card fails 
verification, you will not be permitted to bid and you should contact 
Client Services for assistance. We may in addition request a financial 
reference and/or deposit from you prior to letting you bid. If you are 
bidding as agent on behalf of another party, you agree: (i) to disclose 
this fact to Client Services; (ii) to provide such information as we require 
to enable us to complete our identification and anti-money laundering 
checks on that third party; and (ii) where your bid is successful, you are 
jointly and severally liable with that other party for the full amounts 
owing for the successful bid. Where you are the successful bidder for 
any lot with a hammer price equal to or in excess of £5,000/$10,000/ 
HKD50,000/AUS$10,000 depending on the jurisdiction and currency of 
the Sale, and if you have not provided such documents previously, you 
will be required to upload or provide to Client Services your 
Government issued photo ID and (if not on the ID) proof of your 
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address before the lot can be released to you. We reserve the right to 
request ID documentation from any bidder or successful buyer 
regardless of these thresholds and to refuse to release any purchased 
lot until such documentation is provided. 

Companies: You must select the option to set up a business account 
and then provide your full name, email, residential address, date of birth 
and the full name of the company. You must provide a credit card for 
verification either in your name or the name of the company but 
payment must be made from an account in the company's name. If 
your credit card fails verification, you will not be permitted to bid and 
please contact Client Services for assistance. We may in addition 
require a bank reference or deposit prior to letting you bid. For all 
successful bids, we require the company's Certificate of Incorporation 
or equivalent documentation confirming the company's name and 
registered address, documentary proof of each beneficial owner 
owning 2596 or more of the company, and proof of your authority to 
transact before the lot can be released to you. 

We reserve the right to request any further information from any bidder 
that we may require in order to carry out any identification, anti-money 
laundering or anti-terrorism financing checks conducted by us. We 
may at our discretion postpone or cancel your registration, not permit 
you to bid and/or postpone or cancel completion of any purchase you 
may make. 

Bidding through an agent 

Bids will be treated as placed exclusively by and on behalf of the 
person named on the Bidding Form unless otherwise agreed by us in 
writing in advance of the Sale. If you wish to bid on behalf of another 
person (your principal) you must complete the pre-registration 
requirements set out above both on your own behalf and with full 
details of your principal, and we will require written confirmation from 
the principal confirming your authority to bid. 

You are specifically referred to your due diligence requirements 
concerning your principal and their source of funds, and the 
warranties you give in the event you are the Buyer, which are 
contained in paragraph 3 of the Buyer's Agreement, set out at 
Appendix 2 at the back of the Catalogue. 

Nevertheless, as the Bidding Form explains, any person placing a bid 
as agent on behalf of another (whether or not he has disclosed that 
fact) will be jointly and severally liable with the principal to the Seller and 
to Bonhams under any contract resulting from the acceptance of a bid. 
Equally, please let us know if you intend to nominate another person to 
bid on your behalf at the Sale unless this is to be carried out by us 
pursuant to a Telephone or Absentee Bidding Form that you have 
completed. If we do not approve the agency arrangements in writing 
before the Sale, we are entitled to assume that the person bidding at 
the Sale is bidding on his own behalf. Accordingly, the person bidding 
at the Sale will be the Buyer and will be liable to pay the Hammer Price 
and Buyer's Premium and associated charges. If we approve the 
identity of your client in advance, we will be in a position to address the 
invoice to your principal rather than you. We will require proof of the 
agent's client's identity and residence in advance of any bids made by 
the agent on his behalf. Please refer to our Conditions of Business and 
contact our Customer Services Department for further details. 
Bonhams undertakes Customer Due Diligence (CDD) into its Sellers and 
Buyers as required by the Money Laundering, Terrorist Financing and 
Transfer of Funds (Information on the Payer) Regulations 2017 (“the 
Regulations”). Bonhams’ interpretation of the Regulations and Treasury 
Approved industry Guidance is that CDD under the Regulations is not 
required by Buyers into Sellers at Bonhams auctions or vice versa. 

6. CONTRACTS BETWEEN THE BUYER AND SELLER AND THE 
BUYER AND BONHAMS 

On the Lot being knocked down to the Buyer, a Contract for Sale of 
the Lot will be entered into between the Seller and the Buyer on the 
terms of the Contract for Sale set out in Appendix 1 at the back of the 
Catalogue. You will be liable to pay the Purchase Price, which is the 
Hammer Price plus any applicable VAT. At the same time, a separate 
contract is also entered into between us as Auctioneers and the Buyer. 
This is our Buyer's Agreement, the terms of which are set out in 
Appendix 2 at the back of the Catalogue. Please read the terms of the 
Contract for Sale and our Buyer's Agreement contained in the 
Catalogue in case you are the successful Bidder including the 
warranties as to your status and source of funds. We may change the 
terms of either or both of these agreements in advance of their being 
entered into, by setting out different terms in the Catalogue and/or by 
placing an insert in the Catalogue and/or by notices at the Sale venue 
and/or by oral announcements before and during the Sale. It is your 
responsibility to ensure you are aware of the up to date terms of the 
Buyer's Agreement for this Sale. 


7. BUYER'S PREMIUM AND OTHER CHARGES PAYABLE BY 
THE BUYER 

Under the Buyer's Agreement, a premium (the Buyer's Premium) is 
payable to us by the Buyer in accordance with the terms of the Buyer's 
Agreement and at rates set out below, calculated by reference to the 
Hammer Price and payable in addition to it. 


For this Sale the following rates of Buyer's Premium will be payable by 
Buyers on each Lot purchased: 


27.5% of the Hammer Price on the first £20,000; plus 

26% of the Hammer Price from £20,001 and up to £700,000; plus 
2096 of the Hammer Price from £700,001 and up to £4,500,000; plus 
14.596 of the Hammer Price above £4,500,000 


Storage and handling charges may also be payable by the Buyer 
as detailed on the specific Sale Information page at the front of the 
catalogue. 


The Buyer's Premium and all other charges payable to us by the Buyer 
are subject to VAT at the prevailing rate, currently 2096. 


VAT may also be payable on the Hammer Price of the Lot, where 
indicated by a symbol beside the Lot number. See paragraph 8 below 
for details. 


On certain Lots, which will be marked "AR" in the Catalogue and 
which are sold for a Hammer Price of €1,000 or greater (converted into 
the currency of the Sale using the European Central Bank Reference 
rate prevailing on the date of the Sale), the Additional Premium will 

be payable to us by the Buyer to cover our Expenses relating to the 
payment of royalties under the Artists Resale Right Regulations 2006. 
The Aaditional Premium will be a percentage of the amount of the 
Hammer Price calculated in accordance with the table below, and shall 
not exceed €12,500 (converted into the currency of the Sale using 

the European Central Bank Reference rate prevailing on the date of 
the Sale). 


Hammer Price Percentage amount 
From €0 to €50,000 496 

From €50,000.01 to €200,000 396 

From €200,000.01 to €350,000 196 

From €350,000.01 to €500,000 0.596 

Exceeding €500,000 0.2596 


8. VAT 

The prevailing rate of VAT at the time of going to press is 2096, but this 

is subject to government change and the rate payable will be the rate 

in force on the date of the Sale. 

The following symbols, shown beside the Lot number, are used to 

denote that VAT is due on the Hammer Price and Buyer's Premium: 

t VAT at the prevailing rate on Hammer Price and 
Buyer's Premium 

Q VAT on imported items at the prevailing rate on Hammer Price 
and Buyer's Premium 

* VAT on imported items at a preferential rate of 596 on Hammer 
Price and the prevailing rate on Buyer's Premium 

G Gold bullion exempt from VAT on the Hammer Price and subject 
to VAT at the prevailing rate on the Buyer's Premium 

. Zero rated for VAT, no VAT will be added to the Hammer Price or 
the Buyers Premium 

a Buyers from within the UK: VAT is payable at the prevailing rate 
on just the Buyer's Premium (NOT the Hammer Price). Buyers 
from outside the UK: VAT is payable at the prevailing rate on 
both Hammer Price and Buyer's Premium. If a Buyer, having 
registered under a non-UK address, decides that the item is not 
to be exported from the UK, then he should advise Bonhams 
immediately. 

In all other instances no VAT will be charged on the Hammer Price, 

but VAT at the prevailing rate will be added to Buyer's Premium which 

will be invoiced on a VAT inclusive basis. 


9. PAYMENT 

It is of critical importance that you ensure that you have readily available 
funds to pay the Purchase Price and the Buyer's Premium (plus VAT 
and any other charges and Expenses to us)in full before making a bid 
for the Lot. If you are a successful Bidder, payment will be due to us by 
4.30 pm on the second working day after the Sale so that all sums are 
cleared by the eighth working day after the Sale. Payments made by 
anyone other than the registered Buyer will not be accepted. Bonhams 
reserves the right to vary the terms of payment at any time. 

Bonhams' preferred payment method is by bank transfer. 

You may electronically transfer funds to our Account. If you do so, please 
quote your paddle number and invoice number as the reference. Our 
Account details are as follows: 


Bank: National Westminster Bank Plc 

Address: PO Box 4RY 

250 Regent Street 

London W1A 4RY 

Account Name: Bonhams 1793 Limited 
Account Number: 25563009 

Sort Code: 56-00-27 

IBAN Number: GB 33 NWBK 560027 25563009 


If paying by bank transfer, the amount received after the 

deduction of any bank fees and/or conversion of the currency of 
payment to pounds sterling must not be less than the sterling amount 
payable, as set out on the invoice. 


Payment may also be made by one of the following methods: 


Sterling personal cheque drawn on a UK branch of a bank or 
building society: all cheques must be cleared before you can collect 
your purchases and should be made payable to Bonhams 1793 
Limited. 


Cash: you may pay for Lots purchased by you at this Sale 

with notes or coins in the currency in which the Sale is conducted 

(but not any other currency) provided that the total amount payable 

by you in respect of all Lots purchased by you at the Sale does not 
exceed £3,000, or the equivalent in the currency in which the Sale is 
conducted, at the time when payment is made. If the amount payable 
by you for Lots exceeds that sum, the balance must be paid otherwise 
than in coins or notes; this limit applies to both payment at our 
premises and direct deposit into our bank account. 


Debit cards issued in the name of the Buyer (including China Union 
Pay (CUP) cards and debit cards issued by Visa and MasterCard 
only). There is no limit on payment value if payment is made in person 
using Chip & Pin verification. 


Payment by telephone may also be accepted up to £5,000, subject 
to appropriate verification procedures. If the amount payable by you for 
Lots exceeds that sum, the balance must be paid by other means. 


Credit cards issued in the name of the Buyer (including China Union 
Pay (CUP) cards and credit cards issued by Visa and MasterCard 
only). There is a £5,000 limit on payment value if payment is made in 
person using Chip & Pin verification. 


It may be advisable to notify your debit or credit card provider of your 
intended purchase in advance to reduce delays caused by us having to 
seek authority when you come to pay. 


Note: only one debit or credit card may be used for payment of an 
account balance. If you have any questions with regards to card 
payments, please contact our Customer Services Department. 

We reserve the rights to investigate and identify the source of any funds 
received by us, to postpone completion of the sale of any Lot at our 
discretion while we complete our investigations, and to cancel the 

Sale of any Lot if you are in breach of your warranties as Buyer, if we 
consider that such Sale would be unlawful or otherwise cause liabilities for 
the Seller or Bonhams, or would be detrimental to Bonhams’ reputation. 
10. COLLECTION AND STORAGE 

The Buyer of a Lot will not be allowed to collect it until payment in full 
and in cleared funds has been made (unless we have made a special 
arrangement with the Buyer). For collection and removal of purchased 
Lots, please refer to Sale Information at the front of the Catalogue. Our 
offices are open 9.00am - 5pm Monday to Friday. Details relating to 
the collection of a Lot, the storage of a Lot and our Storage Contractor 
after the Sale are set out in the Catalogue. 

11. SHIPPING 

For information and estimates on domestic and international shipping 
as well as export licenses please contact 

Alban Shipping on +44 (0) 1582 493 099 
enquiries@albanshipping.co.uk 

12. EXPORT/TRADE RESTRICTIONS 

It is your sole responsibility to comply with all export and import 
regulations relating to your purchases and also to obtain any relevant 
export and/or import licence(s). Export licences are issued by Arts 
Council England and application forms can be obtained from its 
Export Licensing Unit. The detailed provisions of the export licensing 
arrangements can be found on the ACE website http://www. 
artscouncil.org.uk/what-we-do/supporting-museums/cultural-property/ 
export-controls/export-licensing/ or by phoning ACE on +44 (0)20 
7973 5188. The need for import licences varies from country to country 
and you should acquaint yourself with all relevant local requirements 
and provisions. The refusal of any import or export licence(s) or 

any delay in obtaining such licence(s) shall not permit the rescission 

of any Sale nor allow any delay in making full payment for the Lot. 
Generally, please contact our shipping department before the Sale if 
you require assistance in relation to export regulations. 

13. CITES REGULATIONS 

Please be aware that all Lots marked with the symbol Y are subject to 
CITES regulations when exporting these items outside the UK. These 
regulations may be found at: 
https://www.gov.uk/guidance/apply-for-cites-permits-and-certificates- 
to-trade-endangered-species#how-to-apply or may be requested from: 
Enquiries: wildlife.licensing@apha.gov.uk 

Applications: CITESapplication@apha.gov.uk 

Address: UK CITES Management Authority 

Centre for International Trade 

Horizon House, Deanery Road, Bristol BS1 5AH 

The refusal of any CITES licence or permit and any delay in obtaining 
such licences or permits shall not give rise to the rescission or 
cancellation of any Sale, nor allow any delay in making full payment 

for the Lot. 

14. THE SELLERS AND/OR BONHAMS’ LIABILITY 

Other than any liability of the Seller to the Buyer of a Lot under the 
Contract for Sale, neither we nor the Seller are liable (whether in 
negligence or otherwise) for any error or misdescription or omission 

in any Description of a Lot or any Estimate in respect of it, whether 
contained in the Catalogue or otherwise, whether given orally or in 
writing and whether given before or during the Sale. Neither we nor the 
Seller will be liable for any loss of Business, profits, revenue or income, 
or for loss of reputation, or for disruption to Business or wasted time on 
the part of management or staff, or for indirect losses or consequential 
damages of any kind, irrespective in any case of the nature, volume or 
source of the loss or damage alleged to be suffered, and irrespective 
of whether the said loss or damage is caused by or claimed in respect 
of any negligence, other tort, breach of contract (if any) or statutory 
duty, restitutionary claim or otherwise. In any circumstances where 

we and/or the Seller are liable in relation to any Lot or any Description 
or Estimate made of any Lot, or the conduct of any Sale in relation 

to any Lot, whether in damages, for an indemnity or contribution, 

or for a restitutionary remedy or otherwise, our and/or the Seller's 
liability (combined, if both we and the Seller are liable) will be limited 

to payment of a sum which will not exceed by way of maximum the 
amount of the Purchase Price of the Lot irrespective in any case of 

the nature, volume or source of any loss or damage alleged to be 
Suffered or sum claimed as due, and irrespective of whether the liability 
arises from any negligence, other tort, breach of contract (if any) or 
statutory duty or otherwise. Nothing set out above will be construed 
as excluding or restricting (whether directly or indirectly) our liability or 
excluding or restricting any person's rights or remedies in respect of (i) 
fraud, or (ii) death or personal injury caused by our negligence (or by 
the negligence of any person under our control or for whom we are 
legally responsible), or (iii) acts or omissions for which we are liable 
under the Occupiers Liability Act 1957, or (iv) any other liability to the 
extent the same may not be excluded or restricted as a matter of law 
or (v) our undertakings under paragraphs 9 (in relation to specialist 
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Stamp or Book Sales only) and 10 of the Buyer's Agreement. The same 
applies in respect of the Seller, as if references to us in this paragraph 
were substituted with references to the Seller. 

15. BOOKS 

As stated above, all Lots are sold on an "as is" basis, subject to all 
faults, imperfections and errors of Description save as set out below. 
However, you will be entitled to reject a Book in the circumstances set 
out in paragraph 11 of the Buyers Agreement. Please note that Lots 
comprising printed Books, unframed maps and bound manuscripts are 
not liable to VAT on the Buyer's Premium. 

16. CLOCKS AND WATCHES 

All Lots are sold “as is", and the absence of any reference to the 
condition of a clock or watch does not imply that the Lot is in good 
condition and without defects, repairs or restorations. Most clocks and 
watches have been repaired in the course of their normal lifetime and 
may now incorporate parts not original to them. Furthermore, Bonhams 
makes no representation or warranty that any clock or watch is in 
working order. As clocks and watches often contain fine and complex 
mechanisms, Bidders should be aware that a general service, change 
of battery or further repair work, for which the Buyer is solely 
responsible, may be necessary. 

17. FIREARMS - PROOF, CONDITION AND CERTIFICATION 
Proof of Firearms 

The term “proof exemption" indicates that a firearm has been examined 
at a Proof House, but not proved, as either (a) it was deemed of 
interest and not intended for use, or (b) ammunition was not available. 
In either case, the firearm must be regarded as unsafe to fire unless 
subsequently proved. Firearms proved for Black Powder should not be 
used with smokeless ammunition. 

The term "Certificate of Unprovability" indicates that a firearm has been 
examined at a Proof House and is deemed both unsuitable for proof 
and use. Reproof is required before any such firearm is to be used. 
Guns Sold as Parts 

Barrels of guns sold as parts will only be made available for sleeving 
and measurements once rendered unserviceable according to the Gun 
Barrel Proof Act of 1968 to 1978 and the Rules of Proof. 

Condition of Firearms 

Comment in this Catalogue is restricted, in general, to exceptional 
condition and to those defects that might affect the immediate safety of 
a firearm in normal use. An intending Bidder unable to make technical 
examinations and assessments is recommended to seek advice from a 
gunmaker or from a modern firearms specialist. All prospective Bidders 
are advised to consult the « of bore and wall-thickness measurements 
posted in the saleroom and available from the department. Bidders 
should note that guns are stripped only where there is a strong 
indication of a mechanical malfunction. Stripping is not, otherwise, 
undertaken. Guns intended for use should be stripped and cleaned 
beforehand. Hammer guns should have their rebound mechanisms 
checked before use. The safety mechanisms of all guns must be tested 
before use. All measurements are approximate. 

Original Gun Specifications Derived from Gunmakers 

The Sporting Gun Department endeavours to confirm a gun's original 
specification and date of manufacture with makers who hold their 
original records. 

Licensing Requirements 

Firearms Act 1968 as amended 

Bonhams is constantly reviewing its procedures and would remind you 
that, in the case of firearms or shotguns subject to certification, to 
conform with current legislation, Bonhams is required to see, as 
appropriate, your original registered firearms dealer's certificate / shot 
gun certificate / firearm certificate / museum firearms licence / Section 
5 authority or import licence (or details of any exemption from which 
you may benefit, for instance Crown servant status) for the firearm(s) 
you have purchased prior to taking full payment of the amount shown 
on your invoice. Should you not already be in possession of such an 
authority or exemption, you are required to initially pay a deposit of 
95% of the total invoice with the balance of 5% payable on 
presentation of your valid certificate or licence showing your authority 
to hold the firearm(s) concerned. 

Please be advised that if a successful Bidder is then unable to produce 
the correct paperwork, the Lot(s) will be reoffered by Bonhams in the 
next appropriate Sale, on standard terms for Sellers, and you will be 
responsible for any loss incurred by Bonhams on the original Sale to 
you. 

In the case of RFD certificates and Section 5 authorities, we wish to 
keep an up-to-date copy on file. Please supply us with a Fax or 
photocopy. It would be helpful if you could send us an updated copy 
whenever your certificate or authority is renewed or changed. 

Lots marked 'S1' and bearing red labels are Section 1 firearms and 
require a valid British Firearms certificate, RFD Licence or import 
licence. 

Lots marked 'S2' and bearing blue labels are Section 2 firearms and 
require a valid Britisn Shotgun certificate, RFD licence or import licence. 
Lots marked 'S5' and bearing specially marked red labels are Section 5 
prohibited firearms and require a valid Section 5 Authority or import 
licence. 

Lots marked with a 'S58' and bearing yellow labels are for obsolete 
calibres and no licence is required unless ammunition is held. 
Unmarked Lots require no licence. 

Please do not hesitate to contact the Modern Sporting Gun 
Department should you have any queries. 

Taxidermy and Related Items 

On behalf of the Seller of these articles, Bonhams undertakes to 
comply fully with Cites and DEFRA regulations. Buyers are advised to 
inform themselves of all such regulations and should expect the 
exportation of items to take some time to arrange. 

18. FURNITURE 

Upholstered Furniture 

Whilst we take every care in cataloguing furniture which has been 
upholstered we offer no Guarantee as to the originality 

of the wood covered by fabric or upholstery. 


19. JEWELLERY 
Gemstones 
Historically many gemstones have been subjected to a variety of 
treatments to enhance their appearance. Sapphires and rubies are 
routinely heat treated to improve their colour and clarity, similarly 
emeralds are frequently treated with oils or resin for the same purpose. 
Other treatments such as staining, irradiation or coating may have been 
used on other gemstones. These treatments may be permanent, 
whilst others may need special care or re-treatment over the years to 
retain their appearance. Bidders should be aware that Estimates 
assume that gemstones may have been subjected to such treatments. 
A number of laboratories issue certificates that give more detailed 
Descriptions of gemstones. However there may not be consensus 
between different laboratories on the degrees, or types of treatment for 
any particular gemstone. In the event that Bonhams has been given or 
has obtained certificates for any Lot in the Sale these certificates will be 
disclosed in the Catalogue. Although, as a matter of policy, Bonhams 
endeavours to provide certificates from recognised laboratories for 
certain gemstones, it is not feasible to obtain certificates for each Lot. 
In the event that no certificate is published in the Catalogue, Bidders 
should assume that the gemstones may have been treated. Neither 
Bonhams nor the Seller accepts any liability for contradictions or 
differing certificates obtained by Buyers on any Lots subsequent to the 
Sale. 
Estimated Weights 
If a stone(s) weight appears within the body of the Description in capital 
letters, the stone(s) has been unmounted and weighed by Bonhams. f 
the weight of the stone(s) is stated to be approximate and does not 
appear in capital letters, the stone(s) has been assessed by us within 
its/their settings, and the stated weight is a statement of our opinion 
only. This information is given as a guide and Bidders should satisfy 
themselves with regard to this information as to its accuracy. 

Signatures 

1. A diamond brooch, by Kutchinsky 

When the maker's name appears in the title, in Bonhams' opinion the 

piece is by that maker. 

2. A diamond brooch, signed Kutchinsky 

Has a signature that, in Bonhams' opinion, is authentic but may contain 

gemstones that are not original, or the piece may have been altered. 

3. A diamond brooch, mounted by Kutchinsky 

Has been created by the jeweller, in Bonhams' opinion, but using 

stones or designs supplied by the client. 

20. PHOTOGRAPHS 

Explanation of Catalogue Terms 

* "Bil Brandt": in our opinion a work by the artist. 

e “Attributed to Bill Brandt”: in our opinion probably a work by the 
artist, but less certainty to authorship is expressed than in the 
preceding category. 

* "Signed and/or titled and/or dated and/or inscribed": in our opinion 
the signature and/or title and/or date and/or inscription are in the 
artist's hand. 

* "Signed and/or titled and/or dated and/or inscribed in another 
hand": in our opinion the signature and/or title and/or date and/or 
inscription have been added by 
another hand. 

* The date given is that of the image (negative). Where no further 
date is given, this indicates that the photographic print is vintage 
(the term "vintage" may also be included in the Lot Description). A 
vintage photograph is one which was made within approximately 
5-10 years of the negative. Where a second, later date appears, 
this refers to the date of printing. Where the exact printing date is 
not known, but understood to be later, "printed later" will appear in 
the Lot Description. 

* Unless otherwise specified, dimensions given are those of the piece 
of paper on which the image is printed, including any margins. 
Some photographs may appear in the Catalogue without margins 
illustrated. 

* All photographs are sold unframed unless stated in the Lot 
Description. 

21. PICTURES 

Explanation of Catalogue Terms 

The following terms used in the Catalogue have the following meanings 

but are subject to the general provisions relating to Descriptions 

contained in the Contract for Sale: 

* "Jacopo Bassano": in our opinion a work by the artist. When the 
artist's forename(s) is not known, a series of asterisks, followed by 
the surname of the artist, whether preceded by an initial or not, 
indicates that in our opinion the work is by the artist named; 

e “Attributed to Jacopo Bassano”: in our opinion probably a work by 
the artist but less certainty as to authorship is expressed than in the 
preceding category; 

e "Studio/Workshop of Jacopo Bassano”: in our opinion a work by 
an unknown hand in a studio of the artist which may or may not 
have been executed under the artist's direction; 

* "Circle of Jacopo Bassano": in our opinion a work by a hand closely 
associated with a named artist but not necessarily his pupil; 

e “Follower of Jacopo Bassano”: in our opinion a work by a painter 
working in the artist's style, contemporary or nearly contemporary, 
but not necessarily his pupil; 

e “Manner of Jacopo Bassano”: in our opinion a work in the style of 
the artist and of a later date; 

e "After Jacopo Bassano”: in our opinion, a copy of a known work of 
the artist; 

* "Signed and/or dated and/or inscribed": in our opinion the signature 
and/or date and/or inscription are from the hand of the artist; 

* "Bears a signature and/or date and/or inscription": in our opinion 
the signature and/or date and/or inscription have been added by 
another hand. 


22. PORCELAIN AND GLASS 

Damage and Restoration 

For your guidance, in our Catalogues we attempt to detail, as far 

as practicable, all significant defects, cracks and restoration. Such 
practicable Descriptions of damage cannot be definitive, and in 
providing Condition Reports, we cannot Guarantee that there are no 
other defects present which have not been mentioned. Bidders should 
satisfy themselves by inspection, as to the condition of each Lot. 
Please see the Contract for Sale printed in this Catalogue. Because 
of the difficulty in determining whether an item of glass has been 
repolished, in our Catalogues reference is only made to visible chips 
and cracks. No mention is made of repolishing, severe or otherwise. 
23. VEHICLES 

The Veteran Car Club of Great Britain 

Dating Plates and Certificates 

When mention is made of a Veteran Car Club Dating Plate or Dating 
Certificate in this Catalogue, it should be borne in mind that the Veteran 
Car Club of Great Britain using the services of Veteran Car Company 
Ltd, does from time to time, review cars already dated and, in some 
instances, where fresh evidence becomes available, the review can result 
in an alteration of date. Whilst the Club and Veteran Car Company Ltd 
make every effort to ensure accuracy, the date shown on the Dating 
Plate or Dating Certificate cannot be guaranteed as correct and intending 
purchasers should make their own enquiries as to the date of the car. 
24. WINE 

Lots which are lying under Bond and those liable to VAT may not be 
available for immediate collection. 

Examining the wines 

It is occasionally possible to provide a pre-Sale tasting for larger 
parcels (as defined below). This is generally limited to more recent and 
everyday drinking wines. Please contact the department for details. 

It is not our policy to inspect every unopened case. In the case of wines 
older than 20 years the boxes will usually have been opened and levels 
and appearance noted in the Catalogue where necessary. You should 
make proper allowance for variations in ullage levels and conditions of 
corks, capsules and labels. 

Corks and Ullages 

Ullage refers to the space between the base of the cork and the wine. 
Ullage levels for Bordeaux shaped bottles are only normally noted 
when below the neck and for Burgundy, Alsace, German and Cognac 
shaped bottles when greater than 4 centimetres (cm). Acceptable 
ullage levels increase with age; generally acceptable levels are as 
follows: 

Under 15 years old — into neck or less than 4cm 

15 to 30 years old - top shoulder (ts) or up to 5cm 

Over 30 years old - high shoulder (hs) or up to 6cm 

It should be noted that ullages may change between publication 

of the Catalogue and the Sale and that corks may fail as a result of 
transporting the wine. We will only accept responsibility for Descriptions 
of condition at the time of publication of the Catalogue and cannot 
accept responsibility for any loss resulting from failure of corks either 
before or after this point. 

Options to buy parcels 

A parcel is a number of Lots of identical size of the same wine, bottle 
Size and Description. The Buyer of any of these Lots has the option 

to accept some or all of the remaining Lots in the parcel at the same 
price, although such options will be at the Auctioneer's sole discretion. 
Absentee Bidders are, therefore, advised to bid on the first Lot in a 
parcel. 

Wines in Bond 

Wines lying in Bond are marked A. All Lots sold under Bond, and 
which the Buyer wishes to remain under Bond, will be invoiced without 
VAT or Duty on the Hammer Price. If the Buyer wishes to take the Lot 
as Duty paid, UK Excise Duty and VAT will be added to the Hammer 
Price on the invoice. 

Buyers must notify Bonhams at the time of the sale whether they wish 
to take their wines under Bond or Duty paid. If a Lot is taken under 
Bond, the Buyer will be responsible for all VAT, Duty, clearance and 
other charges that may be payable thereon. 

Buyers outside the UK must be aware that any forwarding agent 
appointed to export their purchases must have a movement certificate 
for Lots to be released under Bond. 

Bottling Details and Case Terms 

The following terms used in the Catalogue have the following 
meanings: 

CB - Cháteau bottled 

DB - Domaine bottled 

EstB - Estate bottled 

BB - Bordeaux bottled 

BE - Belgian bottled 

FB - French bottled 

GB - German bottled 

OB - Oporto bottled 

UK - United Kingdom bottled 

омс - original wooden case 

iwc - individual wooden case 

oc — original carton 

SYMBOLS 

THE FOLLOWING SYMBOLS ARE USED TO DENOTE 


Y This lot contains one or more regulated plant or animal species 
and is subject to CITES regulations. It is the buyer's responsibility 
to investigate such regulations and to obtain any necessary import 
or export certificates. A buyer's inability to obtain such certificates 
cannot justify a delay in payment or cancellation of a sale. 

TP Objects displayed with a TP will be located at the Cadogan 
Tate warehouse and will only be available for collection from this 
location. 

W Objects displayed with а w will be located in the Bonhams 
Warehouse and will only be available for collection from this location. 
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^ Wines lying in Bond. 

AR Ап Additional Premium will be payable to us by the Buyer to 
cover our Expenses relating to payment of royalties under the 
Artists Resale Right Regulations 2006. See clause 7 for details. 

о The Seller has been guaranteed а minimum price for the Lot, 
either by Bonhams or a third party. This may take the form of an 
irrevocable bid by a third party, who may make a financial gain on 
a successful Sale or a financial loss if unsuccessful. 

A  Bonhams owns the Lot either wholly or partially or may otherwise 
have an economic interest. 

This lot contains elephant ivory and is therefore subject to 

both CITES regulations and the UK Ivory Act 2018. It has been 
registered or has an exemption certificate allowing it to be offered 
for sale and sold under the provisions of the Ivory Act 2018. 
Property containing African elephant ivory cannot be imported 
to the USA. The EU and the UK have in place wide-ranging 
restrictions on dealing with property containing elephant 

ivory, including restrictions on import and/or export. It is a 
buyer's responsibility to obtain any export or import licences, 
certifications and any other required documentation, where 
applicable. Bonhams is not able to assist buyers with the 
shipment of any lots containing elephant ivory into the US, the 
UK or the EU. A buyer's inability to export or import these lots 
cannot justify a delay in payment or cancellation of a sale. 

e, t, *, С, О, a see clause 8, VAT, for details. 

DATA PROTECTION - USE OF YOUR INFORMATION 

Where we obtain any personal information about you, we shall only 

use it in accordance with the terms of our Privacy Policy (subject to 

any additional specific consent(s) you may have given at the time 

your information was disclosed). A copy of our Privacy Policy can be 

found on our Website www.bonhams.com or requested by post from 

Customer Services Department, 101 New Bond Street, London, W1S 

1SR or by email from info@bonhams.com 
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BUYERS SALE CONTRACT WITH SELLER 


IMPORTANT: These terms may be changed in advance of the 

Sale of the Lot to you, by the setting out of different terms 

in the Catalogue for the Sale and/or by placing an insert in 

the Catalogue and/or by notices at the Sale venue and/or on 

Bonhams' website, and/or by oral announcements before and 

during the Sale at the Sale venue. You should be alert to this 

possibility of changes and ask in advance of bidding if there 
have been any. 

Under this contract the Seller's liability in respect of the quality 

of the Lot, it's fitness for any purpose and its conformity with 

any Description is limited. You are strongly advised to examine 
the Lot for yourself and/or obtain an independent examination 
of it before you buy it. 

1 THE CONTRACT 

1.1 These terms and the relevant terms for Bidders and Buyers in 
the Notice to Bidders govern the Contract for Sale of the Lot by 
the Seller to the Buyer. 

1.2 The Definitions and Glossary contained in Appendix 3 in the 
Catalogue are incorporated into this Contract for Sale and a 
separate copy can also be provided by Bonhams on request. 
Where words and phrases are used which are in the List of 
Definitions, they are printed in italics. 

1.3 The Seller sells the Lot as the principal to the Contract for Sale, 
such contract being made between the Seller and you through 
Bonhams which acts in the sole capacity as the Seller's agent 
and not as an additional principal. However, if the Catalogue 
states that Bonhams sells the Lot as principal, or such a 
statement is made by an announcement by the Auctioneer, 
or by a notice at the Sale, or an insert in the Catalogue, then 
Bonhams is the Seller for the purposes of this agreement. 

1.4 The contract is made on the fall of the Auctioneer's hammer in 
respect of the Lot when it is knocked down to you. 

2 SELLER'S WARRANTIES AND UNDERTAKINGS 

2.1 The Seller undertakes to you that: 

the Seller is the owner of the Lot or is duly authorised to sell the 

Lot by the owner; 

save as disclosed in the Entry for the Lot in the Catalogue, the 

Seller sells the Lot with full title guarantee or, where the Seller 

is an executor, trustee, liquidator, receiver or administrator, with 

whatever right, title or interest he may have in the Lot; 

except where the Sale is by an executor, trustee, liquidator, 

receiver or administrator the Seller is both legally entitled to 

sell the Lot, and legally capable of conferring on you quiet 

possession of the Lot and that the Sale conforms in every 

respect with the terms implied by the Sale of Goods Act 1979, 

Sections 12(1) and 12(2) (see the Definitions and Glossary); 

the Seller has complied with all requirements, legal or otherwise, 

relating to any export or import of the Lot, and all duties and 

taxes in respect of the export or import of the Lot have (unless 
stated to the contrary in the Catalogue or announced by the 

Auctioneer) been paid and, so far as the Seller is aware, all third 

parties have complied with such requirements in the past; 

items consigned for sale by the Seller are not connected with or 
derived from any criminal activity, including without limitation tax 
evasion, money laundering, terrorist financing or breach of any 
applicable international trade sanctions; 

Subject to any alterations expressly identified as such made by 

announcement or notice at the Sale venue or by the Notice to 

Bidders or by an insert in the Catalogue or on the Bonhams 

website, the Lot corresponds with the Contractual Description 

of the Lot, being that part of the Entry about the Lot in the 

Catalogue which is in bold letters and (except for colour) with 

any photograph of the Lot in the Catalogue. 


2.1.4 


2.1.5 


2.1.6 


3 
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7.2 
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DESCRIPTIONS OF THE LOT 

Paragraph 2.1.5 sets out what is the Contractual Description 
of the Lot. In particular, the Lot is not sold as corresponding 
with any part of the Entry in the Catalogue which is not printed 
in bold letters, the remainder of which Entry merely sets out 

(on the Seller's behalf) Bonhams' opinion about the Lot and 
which is not part of the Contractual Description upon which 

the Lot is sold. Any statement or representation other than that 
part of the Entry referred to in paragraph 2.1.5 (together with 
any express alteration to it as referred to in paragraph 2.1.5), 
including any Description or Estimate, whether made orally or in 
writing, including in the Catalogue or on Bonhams' Website, or by 
conduct, or otherwise, and whether by or on behalf of the Seller 
or Bonhams and whether made prior to or during the Sale, is not 
part of the Contractual Description upon which the Lot is sold. 
Except as provided in paragraph 2.1.5, the Seller does 

not make or give and does not agree to make or give any 
contractual promise, undertaking, obligation, guarantee, 
warranty, or representation of fact, or undertake any duty of 
care, in relation to any Description of the Lot or any Estimate 

in relation to it, nor of the accuracy or completeness of any 
Description or Estimate which may have been Bonhams. No 
such Description or Estimate is incorporated into this Contract 
for Sale. 

FITNESS FOR PURPOSE AND SATISFACTORY QUALITY 
The Seller does not make and does not agree to make any 
contractual promise, undertaking, obligation, guarantee, 
warranty, or representation of fact in relation to the satisfactory 
quality of the Lot or its fitness for any purpose. 

The Seller will not be liable for any breach of any undertaking, 
whether implied by the Sale of Goods Act 1979 or otherwise, as 
to the satisfactory quality of the Lot or its fitness for any purpose. 
RISK, PROPERTY AND TITLE 

Risk in the Lot passes to you after 7 days from the day upon 
which it is knocked down to you on the fall of the Auctioneer's 
hammer in respect of the Lot, or upon collection of the Lot 

if earlier. The Seller will not be responsible thereafter for the 

Lot prior to you collecting it from Bonhams or the Storage 
Contractor, with whom you have separate contract(s) as Buyer. 
You will indemnify the Seller and keep the Seller fully indemnified 
from and against all claims, proceedings, costs, expenses 

and losses arising in respect of any injury, loss and damage 
caused to the Lot beyond 7 days from the day of the fall of the 
Auctioneer's hammer until you obtain full title to it. 

Title to the Lot remains in and is retained by the Seller until: (i) the 
Purchase Price and all other sums payable by you to Bonhams 
in relation to the Lot have been paid in full to and received in 
cleared funds by Bonhams, and (ii) Bonhams has completed its 
investigations pursuant to clause 3.11 of the Buyer's Agreement 
with Bonhams set out in Appendix 2 in the catalogue. 
PAYMENT 

Your obligation to pay the Purchase Price arises when the Lot is 
knocked down to you on the fall of the Auctioneer's hammer in 
respect of the Lot. 

Time will be of the essence in relation to payment of the 
Purchase Price and all other sums payable by you to Bonhams. 
Unless agreed in writing with you by Bonhams on the Seller's 
behalf (in which case you must comply with the terms of that 
agreement), all such sums must be paid to Bonhams by you in 
the currency in which the Sale was conducted by not later than 
4.30pm on the second working day following the Sale and you 
must ensure that the funds are cleared by the seventh working 
day after the Sale. Payment must be made to Bonhams by one 
of the methods stated in the Notice to Bidders unless otherwise 
agreed with you in writing by Bonhams. If you do not pay in full 
any sums due in accordance with this paragraph, the Seller will 
have the rights set out in paragraph 8 below. 

COLLECTION OF THE LOT 

Unless otherwise agreed in writing with you by Bonhams, 

the Lot will be released to you or to your order only when: (i) 
Bonhams has received cleared funds to the amount of the 

full Purchase Price and all other sums owed by you to the 
Seller and to Bonhams and (ii) Bonhams has completed its 
investigations pursuant to clause 3.11 of the Buyer's Agreement 
with Bonhams set out in Appendix 2 in the catalogue. 

The Seller is entitled to withhold possession from you of any 
other Lot he has sold to you at the same or at any other Sale 
and whether currently in Bonhams' possession or not, until 
payment in full and in cleared funds of the Purchase Price and 
all other sums due to the Seller and/or Bonhams in respect of 
the Lot. 

You should note that Bonhams has reserved the right not to 
release the Lot to you until its investigations under paragraph 
3.11 of the Buyers' Agreement set out in Appendix 2 have been 
completed to Bonhams' satisfaction. 

You will collect and remove the Lot at your own expense 

from Bonhams' custody and/ or control or from the Storage 
Contractor's custody in accordance with Bonhams' instructions 
or requirements. 

You will be wholly responsible for packing, handling and 
transport of the Lot on collection and for complying with all 
import or export regulations in connection with the Lot. 

You will be wholly responsible for any removal, storage or other 
charges or expenses incurred by the Seller if you do not remove 
the Lot in accordance with this paragraph 7 and will indemnify 
the Seller against all charges, costs, including any legal costs 
and fees, expenses and losses suffered by the Seller by reason 
of your failure to remove the Lot including any charges due 
under any Storage Contract. All such sums due to the Seller will 
be payable on demand. 
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FAILURE TO PAY FOR THE LOT 

If the Purchase Price for a Lot is not paid to Bonhams in full in 
accordance with the Contract for Sale, the Seller will be entitled, 
with the prior written agreement of Bonhams but without further 
notice to you, to exercise one or more of the following rights 
(whether through Bonhams or otherwise): 

to terminate immediately the Contract for Sale of the Lot for 
your breach of contract; 

to resell the Lot by auction, private treaty or any other means on 
giving seven days' written notice to you of the intention to resell; 
to retain possession of the Lot; 

to remove and store the Lot at your expense; 

to take legal proceedings against you for any sum due under the 
Contract for Sale and/or damages for breach of contract; 

to be paid interest on any monies due (after as well as before 
judgement or order) at the annual rate of 596 per annum above 
the base rate of National Westminster Bank Plc from time to 
time to be calculated on a daily basis from the date upon which 
Such monies become payable until the date of actual payment; 
to repossess the Lot (or any part thereof) which has not become 
your property, and for this purpose (unless the Buyer buys the 
Lot as a Consumer from the Seller selling in the course of a 
Business) you hereby grant an irrevocable licence to the Seller 
by himself and to his servants or agents to enter upon all or 

any of your premises (with or without vehicles) during normal 
Business hours to take possession of the Lot or part thereof; 

to retain possession of any other property sold to you by the 
Seller at the Sale or any other auction or by private treaty until 
all sums due under the Contract for Sale shall have been paid in 
full in cleared funds; 

to retain possession of, and on three months' written notice 

to sell, Without Reserve, any of your other property in the 
possession of the Seller and/or of Bonhams (as bailee for the 
Seller) for any purpose (including, without limitation, other goods 
Sold to you) and to apply any monies due to you as a result of 
such Sale in satisfaction or part satisfaction of any amounts 
owed to the Seller or to Bonhams; and 


8.1.10 so long as such goods remain in the possession of the Seller 
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9.3 


9.3.1 


9.3.2 


9.3.3 
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or Bonhams as its bailee, to rescind the contract for the Sale of 
any other goods sold to you by the Seller at the Sale or at any 
other auction or by private treaty and apply any monies received 
from you in respect of such goods in part or full satisfaction of 
any amounts owed to the Seller or to Bonhams by you. 

You agree to indemnify the Seller against all legal and other 
costs of enforcement, all losses and other expenses and costs 
(including any monies payable to Bonhams in order to obtain 
the release of the Lot) incurred by the Seller (whether or not 
court proceedings will have been issued) as a result of Bonhams 
taking steps under this paragraph 8 on a full indemnity basis 
together with interest thereon (after as well as before judgement 
or order) at the rate specified in paragraph 8.1.6 from the date 
upon which the Seller becomes liable to pay the same until 
payment by you. 

On any resale of the Lot under paragraph 8.1.2, the Seller will 
account to you in respect of any balance remaining from any 
monies received by him or on his behalf in respect of the Lot, 
after the payment of all sums due to the Seller and to Bonhams, 
within 28 days of receipt of such monies by him or on his behalf. 
THE SELLER'S LIABILITY 

The Seller will not be liable for any injury, loss or damage caused 
by the Lot after the fall of the Auctioneer's hammer in respect of 
the Lot. 

Subject to paragraph 9.3 below, except for breach of the express 
undertaking provided in paragraph 2.1.5, the Seller will not be 
liable for any breach of any term that the Lot will correspond with 
any Description applied to it by or on behalf of the Seller, whether 
implied by the Sale of Goods Act 1979 or otherwise. 

Unless the Seller sells the Lot in the course of a Business and 
the Buyer buys it as a Consumer, 

the Seller will not be liable (whether in negligence, other tort, 
breach of contract or statutory duty or in restitution or under the 
Misrepresentation Act 1967, or in any other way) for any lack of 
conformity with, or inaccuracy, error, misdescription or omission 
in any Description of the Lot or any Entry or Estimate in relation 
to the Lot made by or on behalf of the Seller (whether made in 
writing, including in the Catalogue, or on the Website, or orally, 
or by conduct or otherwise) and whether made before or after 
this agreement or prior to or during the Sale; 

the Seller will not be liable for any loss of Business, Business profits 
or revenue or income or for loss of reputation or for disruption to 
Business or wasted time on the part of the Buyer or of the Buyer's 
management or staff or, for any indirect losses or consequential 
damages of any kind, irrespective in any case of the nature, 
volume or source of the loss or damage alleged to be suffered, and 
irrespective of whether the said loss or damage is caused by or 
claimed in respect of any negligence, other tort, breach of contract, 
statutory duty, restitutionary claim or otherwise; 

in any circumstances where the Seller is liable to you in respect 
of the Lot, or any act, omission, statement, or representation 

in respect of it, or this agreement or its performance, and 
whether in damages, for an indemnity or contribution or for 

a restitutionary remedy or in any way whatsoever, the Seller's 
liability will be limited to payment of a sum which will not exceed 
by way of maximum the amount of the Purchase Price of the 
Lot irrespective in any case of the nature, volume or source 

of any loss or damage alleged to be suffered or sum claimed 

as due, and irrespective of whether the liability arises from 

any negligence, other tort, breach of contract, statutory duty, 
bailee's duty, restitutionary claim or otherwise. 

Nothing set out in paragraphs 9.1 to 9.3 above will be 
construed as excluding or restricting (whether directly or 
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indirectly) any person's liability or excluding or restricting any 
persons rights or remedies in respect of (i) fraud, or (ii) death 
or personal injury caused by the Seller's negligence (or any 
person under the Seller's control or for whom the Seller is legally 
responsible), or (iii) acts or omissions for which the Seller is liable 
under the Occupiers Liability Act 1957, or (iv) any other liability 
to the extent the same may not be excluded or restricted as a 
matter of law. 
10 MISCELLANEOUS 
10.1 You may not assign either the benefit or burden of the Contract 
for Sale. 
The Seller's failure or delay in enforcing or exercising any power 
or right under the Contract for Sale will not operate or be 
deemed to operate as a waiver of his rights under it except to 
the extent of any express waiver given to you in writing. Any 
such waiver will not affect the Seller's ability subsequently to 
enforce any right arising under the Contract for Sale. 
If either party to the Contract for Sale is prevented from 
performing that party's respective obligations under the Contract 
for Sale by circumstances beyond its reasonable control or 
if performance of its obligations would by reason of such 
circumstances give rise to a significantly increased financial cost 
to it, that party will not, for so long as such circumstances prevail, 
be required to perform such obligations. This paragraph does not 
apply to the obligations imposed on you by paragraph 6. 
Any notice or other communication to be given under the 
Contract for Sale must be in writing and may be delivered by 
hand or sent by first class post or air mail or fax transmission, if to 
the Seller, addressed c/o Bonhams at its address or fax number 
in the Catalogue (marked for the attention of the Company 
Secretary), and if to you to the address or fax number of the 
Buyer given in the Bidding Form (unless notice of any change of 
address is given in writing). It is the responsibility of the sender 
of the notice or communication to ensure that it is received in a 
legible form within any applicable time period. 
If any term or any part of any term of the Contract for Sale 
is held to be unenforceable or invalid, such unenforceability 
or invalidity will not affect the enforceability and validity of the 
remaining terms or the remainder of the relevant term. 
References in the Contract for Sale to Bonhams will, where 
appropriate, include reference to Bonhams' officers, employees 
and agents and to any subsidiary of Bonhams Holdings Limited 
and to its officers, employees and agents. 
The headings used in the Contract for Sale are for convenience 
only and will not affect its interpretation. 
In the Contract for Sale "including" means "including, without 
limitation". 
References to the singular will include reference to the plural 
(and vice versa) and reference to any one gender will include 
reference to the other genders. 
10.10 Reference to a numbered paragraph is to a paragraph of the 
Contract for Sale. 
Save as expressly provided in paragraph 10.12 nothing in the 
Contract for Sale confers (or purports to confer) on any person 
who is not a party to the Contract for Sale any benefit conferred 
by, or the right to enforce any term of, the Contract for Sale. 
10.12 Where the Contract for Sale confers an immunity from, and/or 
an exclusion or restriction of, the responsibility and/or liability 
of the Seller, it will also operate in favour and for the benefit of 
Bonhams, Bonhams' holding company and the subsidiaries 
of such holding company and the successors and assigns of 
Bonhams and of such companies and of any officer, employee 
and agent of Bonhams and such companies, each of whom 
will be entitled to rely on the relevant immunity and/or exclusion 
and/or restriction within and for the purposes of Contracts 
(Rights of Third Parties) Act 1999, which enables the benefit of 
a contract to be extended to a person who is not a party to the 
contract, and generally at law. 
11 GOVERNING LAW 
All transactions to which the Contract for Sale applies and 
all connected matters will be governed by and construed in 
accordance with the laws of that part of the United Kingdom 
where the Sale takes place and the Seller and you each submit 
to the exclusive jurisdiction of the courts of that part of the 
United Kingdom, save that the Seller may bring proceedings 
against you in any other court of competent jurisdiction to 
the extent permitted by the laws of the relevant jurisdiction. 
Bonhams has a complaints procedure in place. 
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APPENDIX 2 


BUYER'S AGREEMENT WITH BONHAMS 

IMPORTANT: These terms may be changed in advance of the Sale 
of the Lot to you, by the setting out of different terms in the 
Catalogue for the Sale and/or by placing an insert in the 
Catalogue and/or by notices at the Sale venue and/or by oral 
announcements before and during the Sale at the Sale venue. 
You should be alert to this possibility of changes and ask in 
advance of bidding if there have been any. 

1 THE CONTRACT 

1.1 These terms govern the contract between Bonhams personally 
and the Buyer, being the person to whom a Lot has been 
knocked down by the Auctioneer. 

1.2 The Definitions and Glossary contained in Appendix 3 to the 
Catalogue for the Sale are incorporated into this agreement and 
a separate copy can also be provided by us on request. Where 
words and phrases which are defined in the List of Definitions 
are used in this agreement, they are printed in italics. Reference 
is made in this agreement to information printed in the Notice to 
Bidders, printed in the Catalogue for the Sale, and where such 
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information is referred to it is incorporated into this agreement. 
Except as specified in paragraph 4 of the Notice to Bidders the 
Contract for Sale of the Lot between you and the Seller is made 
on the fall of the Auctioneer's hammer in respect of the Lot, 
when it is knocked down to you. At that moment a separate 
contract is also made between you and Bonhams on the terms 
in this Buyer's Agreement. 

We act as agents for the Seller and are not answerable or 
personally responsible to you for any breach of contract or other 
default by the Seller, unless Bonhams sells the Lot as principal. 
Our personal obligations to you are governed by this agreement 
and we agree, subject to the terms below, to the following 
obligations: 

we will, until the date and time specified in the Notice to Bidders 
or otherwise notified to you, store the Lot in accordance with 
paragraph 5; 

subject to any power of the Seller or us to refuse to release 

the Lot to you, we will release the Lot to you in accordance 
with paragraph 4 once you have paid to us, in cleared funds, 
everything due to us and the Seller and following completion of 
our enquiries pursuant to paragraph 3.11; 

we will provide guarantees in the terms set out in paragraphs 9 
and 10. 

We do not make or give and do not agree to make or give 

any contractual promise, undertaking, obligation, Guarantee, 
warranty, representation of fact in relation to any Description 

of the Lot or any Estimate in relation to it, nor of the accuracy 
or completeness of any Description or Estimate which may 
have been made by us or on our behalf or by or on behalf 

of the Seller (whether made orally or in writing, including in 

the Catalogue or on Bonhams' Website, or by conduct, or 
otherwise), and whether made before or after this agreement or 
prior to or during the Sale. No such Description or Estimate is 
incorporated into this agreement between you and us. Any such 
Description or Estimate, if made by us or on our behalf, was 
(unless Bonhams itself sells the Lot as principal) made as agent 
on behalf of the Seller. 

PERFORMANCE OF THE CONTRACT FOR SALE 

You undertake to us personally that you will observe and comply 
with all your obligations and undertakings to the Seller under the 
Contract for Sale in respect of the Lot. 

PAYMENT AND BUYER WARRANTIES 

Unless agreed in writing between you and us or as otherwise 
set out in the Notice to Bidders, you must pay to us by not later 
than 4.30pm on the second working day following the Sale: 

the Purchase Price for the Lot; 

a Buyer's Premium in accordance with the rates set out in the 
Notice to Bidders on each lot, and 

if the Lot is marked [AR], an Additional Premium which is 
calculated and payable in accordance with the Notice to 
Bidders together with VAT on that sum if applicable so that all 
sums due to us are cleared funds by the seventh working day 
after the Sale. 

You must also pay us on demand any Expenses payable 
pursuant to this agreement. 

All payments to us must be made in the currency in which the 
Sale was conducted, using, unless otherwise agreed by us in 
writing, one of the methods of payment set out in the Notice to 
Bidders. Our invoices will only be addressed to the registered 
Bidder unless the Bidder is acting as an agent for a named 
principal and we have approved that arrangement, in which 
case we will address the invoice to the principal. 

Unless otherwise stated in this agreement all sums payable to 
us will be subject to VAT at the appropriate rate and VAT will be 
payable by you on all such sums. 

We may deduct and retain for our own benefit from the monies 
paid by you to us the Buyer's Premium, the Commission 
payable by the Seller in respect of the Lot, any Expenses and 
VAT and any interest earned and/or incurred until payment to 
the Seller. 

Time will be of the essence in relation to any payment payable 
to us. If you do not pay the Purchase Price, or any other sum 
due to us in accordance with this paragraph 3, we will have the 
rights set out in paragraph 7 below. 

Where a number of Lots have been knocked down to you, any 
monies we receive from you will be applied firstly pro-rata to pay 
the Purchase Price of each Lot and secondly pro-rata to pay all 
amounts due to Bonhams. 

You warrant that neither you nor - if you are a company, 

your directors, officers or your owner or their directors or 
shareholders - are an individual or an entity that is, or is owned 
or controlled by individuals or entities that are: 

the subject of any sanctions administered or enforced by the 
U.S. Department of the Treasury's Office of Foreign Assets 
Control, the U.S. Departure of State, the United Nations Security 
Council, the European Union, Her Majesty's Treasury, or other 
relevant sanctions authority (“Sanctions” and a “Sanctioned 
Party"); or 

located, organised or resident in a country or territory that is, 

or whose government is, the subject of Sanctions, including 
without limitation, Iran, North Korea, Sudan, Russia, and Syria); 
and further 

that the property you purchase will not be transferred to or used 
in a country in contravention of any Sanctions administered or 
enforced by the U.S, the United Nations Security Council, the 
European Union or Her Majesty's Treasury or any other relevant 
Sanctions authority. 

You warrant that the funds being used for your purchase have 
no link with criminal activity including without limitation money 
laundering, tax evasion or terrorist financing, and that you not 


3.10 


under investigation for neither have been charged nor convicted 
in connection with any criminal activity. 

Where you are acting as agent for another party (“your 
Principal", you undertake and warrant that: 


3.10.1 you have conducted suitable customer due diligence into 


your Principal under applicable Sanctions and Anti-Money 
Laundering laws and regulations; 


3.10.2 your Principal is not a Sanctioned Party and not owned, partially 


owned or controlled by a Sanctioned Party, and you have no 
reason to suspect that your Principal has been charged or 
convicted with, money laundering, terrorism or other crimes; 


3.10.3 funds used for your or your Principal's purchase are not connected 


with or derived from any criminal activity, including without limitation 
tax evasion, money laundering or terrorist financing; 


3.10.4 items purchased by you and your Principal through Bonhams 


are not being transferred to or used in a country in contravention 
of any Sanctions administered or enforced by the U.S, the 
United Nations Security Council, the European Union or Her 
Majesty's Treasury or any other relevant Sanctions authority, 

or purchased or to be used in any way connected with or to 
facilitate breaches of applicable Tax, Anti-Money Laundering or 
Anti-Terrorism laws and regulations; and 


3.10.5 that you consent to Bonhams relying upon your customer due 
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diligence, undertaking to retain records of your due diligence 
for at least 5 years and to make such due diligence records 
available for inspection by an independent auditor in the event 
we request you to do so. 

We reserve the rights to make enquiries about any person 
transacting with us and to identify the source of any funds 
received from you. In the event we have not completed our 
investigations in respect of anti-terrorism financing, anti-money 
laundering or other financial and identity checks concerning 
either you or the Seller, to our satisfaction at our discretion, we 
shall be entitled to retain Lots and/or proceeds of Sale, postpone 
or cancel any sale and to take any other actions required or 
permitted under applicable law, without liability to you. 
COLLECTION OF THE LOT 

Subject to any power of the Seller or us to refuse to release 

the Lot to you, once you have paid to us; in cleared funds, 
everything due to the Seller and to us, and once we have 
completed our investigations under paragraph 3.11, we will 
release the Lot to you or as you may direct us in writing. The 
Lot will only be released on production of a buyer collection 
document, obtained from our cashier's office. 

You must collect and remove the Lot at your own expense by 
the date and time specified in the Notice to Bidders, or if no 
date is specified, by 4.30pm on the seventh day after the Sale. 
For the period referred to in paragraph 4.2, the Lot can be 
collected from the address referred to in the Notice to Bidders 
for collection on the days and times specified in the Notice to 
Bidders. Thereafter, the Lot may be removed elsewhere for 
storage and you must enquire from us as to when and where 
you can collect it, although this information will usually be set 
out in the Notice to Bidders. 

If you have not collected the Lot by the date specified in the 
Notice to Bidders, you authorise us, acting in this instance as 
your agent and on your behalf, to enter into a contract (the 
"Storage Contract") with the Storage Contractor for the storage 
of the Lot on the then current standard terms and conditions 
agreed between Bonhams and the Storage Contractor (copies 
of which are available on request). If the Lot is stored at our 
premises storage fees at our current daily rates (currently a 
minimum of £3 plus VAT per Lot per day) will be payable from 
the expiry of the period referred to in paragraph 4.2. These 
storage fees form part of our Expenses. 

Until you have paid the Purchase Price and any Expenses in 
full the Lot will either be held by us as agent on behalf of the 
Seller or held by the Storage Contractor as agent on behalf of 
the Seller and ourselves on the terms contained in the Storage 
Contract. 

You undertake to comply with the terms of any Storage 
Contract and in particular to pay the charges (and all costs of 
moving the Lot into storage) due under any Storage Contract. 
You acknowledge and agree that you will not be able to collect 
the Lot from the Storage Contractor's premises until you have 
paid the Purchase Price, any Expenses and all charges due 
under the Storage Contract. 

You will be wholly responsible for packing, handling and 
transport of the Lot on collection and for complying with all 
import or export regulations in connection with the Lot. 

You will be wholly responsible for any removal, storage, or other 
charges for any Lot not removed in accordance with paragraph 
4.2, payable at our current rates, and any Expenses we incur 
(including any charges due under the Storage Contract), all of 
which must be paid by you on demand and in any event before 
any collection of the Lot by you or on your behalf. 

STORING THE LOT 

We agree to store the Lot until the earlier of your removal of the 
Lot or until the time and date set out in the Notice to Bidders, 
on the Sale Information Page or at the back of the catalogue (or 
if no date is specified, by 4.30pm on the seventh day after the 
Sale) and, subject to paragraphs 3, 6 and 10, to be responsible 
as bailee to you for damage to or the loss or destruction of the 
Lot (notwithstanding that it is not your property before payment 
of the Purchase Price). If you do not collect the Lot before the 
time and date set out in the Notice to Bidders (or if no date 

is specified, by 4.30pm on the seventh day after the Sale) we 
may remove the Lot to another location, the details of which 
will usually be set out in the relevant section of the Catalogue. If 
you have not paid for the Lot in accordance with paragraph 3, 
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and the Lot is moved to any third party's premises, the Lot will 
be held by such third party strictly to Bonhams' order and we 
will retain our lien over the Lot until we have been paid in full in 
accordance with paragraph 3. 

6 RESPONSIBILITY FOR THE LOT 

6.1 Title (ownership) in the Lot passes to you (i) on payment of 
the Purchase Price to us in full in cleared funds and (ii) when 
investigations have been completed to our satisfaction under 
paragraph 3.11. 

6.2 Please note however, that under the Contract for Sale, the risk in 
the Lot passes to you after 7 days from the day upon which 
it is knocked down to you or upon collection of the Lot if 
earlier, and you are advised to obtain insurance in respect of the 
Lot as soon as possible after the Sale. 

7 FAILURE TO PAY OR TO REMOVE THE LOT AND PART 
PAYMENTS 

7.1 If all sums payable to us are not so paid in full at the time they 
are due and/or the Lot is not removed in accordance with 
this agreement, we will (without further notice to you unless 
otherwise provided below), be entitled to exercise one or more 
of the following rights (without prejudice to any rights we may 
exercise on behalf of the Seller): 

7.1.1 to terminate this agreement immediately for your breach of 

contract; 

to retain possession of the Lot; 

to remove, and/or store the Lot at your expense; 

to take legal proceedings against you for payment of any sums 

payable to us by you (including the Purchase Price) and/or 

damages for breach of contract; 

7.1.5 to be paid interest on any monies due to us (after as well as 
before judgement or order) at the annual rate of 596 per annum 
above the base lending rate of National Westminster Bank Plc 
from time to time to be calculated on a daily basis from the 
date upon which such monies become payable until the date of 
actual payment; 

7.1.6 to repossess the Lot (or any part thereof) which has not become 
your property, and for this purpose (unless you buy the Lot as 
а Consumer) you hereby grant an irrevocable licence to us, by 
ourselves, our servants or agents, to enter upon all or any of 
your premises (with or without vehicles) during normal business 
hours to take possession of any Lot or part thereof; 

7.1.7 to sell the Lot Without Reserve by auction, private treaty or any 
other means on giving you three months' written notice of our 
intention to do so; 

7.1.8 to retain possession of any of your other property in our 
possession for any purpose (including, without limitation, other 
goods sold to you or with us for Sale) until all sums due to us 
have been paid in full; 

7.1.9 to apply any monies received from you for any purpose whether 
at the time of your default or at any time thereafter in payment 
or part payment of any sums due to us by you under this 
agreement; 

7.1.10 on three months' written notice to sell, Without Reserve, any of 
your other property in our possession or under our control for 
any purpose (including other goods sold to you or with us for 
Sale) and to apply any monies due to you as a result of such 
Sale in payment or part payment of any amounts owed to us; 

7.1.11 refuse to allow you to register for a future Sale or to reject a bid 
from you at any future Sale or to require you to pay a deposit 
before any bid is accepted by us at any future Sale in which 
case we will be entitled to apply such deposit in payment or part 
payment, as the case may be, of the Purchase Price of any Lot 
of which you are the Buyer. 

7.1.12 having made reasonable efforts to inform you, to release your 
name and address to the Seller, so they might take appropriate 
steps to recover the amounts due and legal costs associated 
with such steps. 

7.2 You agree to indemnify us against all legal and other costs, all 
losses and all other Expenses (whether or not court proceedings 
will have been issued) incurred by us as a result of our taking 
steps under this paragraph 7 on a full indemnity basis together 
with interest thereon (after as well as before judgement or order) 
at the rate specified in paragraph 7.1.5 from the date upon 
which we become liable to pay the same until payment by you. 

7.3 уои pay us only part of the sums due to us such payment 
shall be applied firstly to the Purchase Price of the Lot (or 
where you have purchased more than one Lot pro-rata towards 
the Purchase Price of each Lot) and secondly to the Buyer's 
Premium (or where you have purchased more than one Lot 
pro-rata to the Buyer's Premium on each Lot) and thirdly to any 
other sums due to us. 

7.4 We will account to you in respect of any balance we hold 
remaining from any monies received by us in respect of any 
Sale of the Lot under our rights under this paragraph 7 after the 
payment of all sums due to us and/or the Seller within 28 days 
of receipt by us of all such sums paid to us. 

8 CLAIMS BY OTHER PERSONS IN RESPECT OF THE LOT 
8.1 Whenever it becomes apparent to us that the Lot is the subject 
of a claim by someone other than you and other than the 

Seller (or that such a claim can reasonably be expected to be 
made), we may, at our absolute discretion, deal with the Lot in 
any manner which appears to us to recognise the legitimate 
interests of ourselves and the other parties involved and lawfully 
to protect our position and our legitimate interests. Without 
prejudice to the generality of the discretion and by way of 
example, we may: 

8.1.1 retain the Lot to investigate any question raised or reasonably 
expected by us to be raised in relation to the Lot; and/or 

8.1.2 deliver the Lot to a person other than you; and/or 

8.1.3 commence interpleader proceedings or seek any other order of 


any court, mediator, arbitrator or government body; and/or 

8.1.4 require an indemnity and/or security from you in return for 
pursuing a course of action agreed to by you. 

8.2 The discretion referred to in paragraph 8.1: 

8.2.1 may be exercised at any time during which we have actual or 
constructive possession of the Lot, or at any time after such 
possession, where the cessation of such possession has 
occurred by reason of any decision, order or ruling of any court, 
mediator, arbitrator or government body; and 

8.2.2 will not be exercised unless we believe that there exists a 
serious prospect of a good arguable case in favour of the claim. 

9 FORGERIES 

9.1 We undertake a personal responsibility for any Forgery in 
accordance with the terms of this paragraph 9. 

9.2 Paragraph 9 applies only if: 

9.2.1 your name appears as the named person to whom the original 
invoice was made out by us in respect of the Lot and that 
invoice has been paid; and 

9.2.2 you notify us in writing as soon as reasonably practicable after 
you have become aware that the Lot is or may be a Forgery, 
and in any event within one year after the Sale, that the Lot is a 
Forgery; and 

9.2.3 within one month after such notification has been given, you 
return the Lot to us in the same condition as it was at the time 
of the Sale, accompanied by written evidence that the Lot is 
a Forgery and details of the Sale and Lot number sufficient to 
identify the Lot. 

9.3 Paragraph 9 will not apply in respect of a Forgery if: 

9.3.1 the Entry in relation to the Lot contained in the Catalogue 
reflected the then accepted general opinion of scholars and 
experts or fairly indicated that there was a conflict of such 
opinion or reflected the then current opinion of an expert 
acknowledged to be a leading expert in the relevant field; or 

9.3.2 itcan be established that the Lot is a Forgery only by means of 
a process not generally accepted for use until after the date on 
which the Catalogue was published or by means of a process 
which it was unreasonable in all the circumstances for us to 
have employed. 

9.4 You authorise us to carry out such processes and tests on 
the Lot as we in our absolute discretion consider necessary to 
satisfy ourselves that the Lot is or is not a Forgery. 

9.5 If we аге satisfied that a Lot is a Forgery we will (as principal) 
purchase the Lot from you and you will transfer the title to the 
Lot in question to us, with full title guarantee, free from any liens, 
charges, encumbrances and adverse claims, in accordance with 
the provisions of Sections 12(1) and 12(2) of the Sale of Goods 
Act 1979 and we will pay to you an amount equal to the sum of 
the Purchase Price, Buyer's Premium, VAT and Expenses paid 
by you in respect of the Lot. 

9.6 The benefit of paragraph 9 is personal to, and incapable of 
assignment by, you. 

9.7 Ifyou sell or otherwise dispose of your interest in the Lot, all 
rights and benefits under this paragraph 9 will cease. 

9.8 Paragraph 9 does not apply to a Lot made up of or including a 
Chinese painting or Chinese paintings, a motor vehicle or motor 
vehicles, a Stamp or Stamps or a Book or Books. 

10 OUR LIABILITY 

10.1 We will not be liable whether in negligence, other tort, breach 
of contract or statutory duty or in restitution or under the 
Misrepresentation Act 1967 or in any other way for lack of 
conformity with or any inaccuracy, error, misdescription or 
omission in any Description of the Lot or any Entry or Estimate 
in respect of it, made by us or on our behalf or by or on 
behalf of the Seller (whether made in writing, including in the 
Catalogue, or on the Bonhams’ Website, or orally, or by conduct 
or otherwise) and whether made before or after this agreement 
or prior to or during the Sale. 

10.2 Our duty to you while the Lot is at your risk and/or your property 
and in our custody and/or control is to exercise reasonable care 
in relation to it, but we will not be responsible for damage to the 
Lot or to other persons or things caused by: 

10.2.1 handling the Lot if it was affected at the time of Sale to you by 
woodworm and any damage is caused as a result of it being 
affected by woodworm; or 

10.2.2 changes in atmospheric pressure; nor will we be liable for: 

10.2.3 damage to tension stringed musical instruments; or 

10.2.4 damage to gilded picture frames, plaster picture frames or 
picture frame glass; and if the Lot is or becomes dangerous, 
we may dispose of it without notice to you in advance in any 
manner we think fit and we will be under no liability to you for 
doing so. 

10.3.1 We will not be liable to you for any loss of Business, Business 
profits, revenue or income or for loss of Business reputation 
or for disruption to Business or wasted time on the part of the 
Buyer's management or staff or, if you are buying the Lot in the 
course of a Business, for any indirect losses or consequential 
damages of any kind, irrespective in any case of the nature, 
volume or source of the loss or damage alleged to be suffered, 
and irrespective of whether the said loss or damage is caused 
by or claimed in respect of any negligence, other tort, breach 
of contract, statutory duty, bailee's duty, a restitutionary claim 
or otherwise. 

10.3.2 Unless you buy the Lot as a Consumer, in any circumstances 
where we are liable to you in respect of a Lot, or any act, 
omission, statement, representation in respect of it, or this 
agreement or its performance, and whether in damages, for an 
indemnity or contribution or for a restitutionary remedy or in any 
way whatsoever, our liability will be limited to payment of a sum 
which will not exceed by way of maximum the amount of the 
Purchase Price of the Lot plus Buyer's Premium (less any sum 


you may be entitled to recover from the Seller) irrespective in 
any case of the nature, volume or source of any loss or damage 
alleged to be suffered or sum claimed as due, and irrespective 
of whether the liability arises from negligence, other tort, breach 
of contract, statutory duty, bailee's duty, a restitutionary claim 

or otherwise. 

You may wish to protect yourself against loss by obtaining insurance. 

10.4 Nothing set out above will be construed as excluding or 
restricting (whether directly or indirectly) any person's liability 
or excluding or restricting any person's rights or remedies in 
respect of (i) fraud, or (ii) death or personal injury caused by our 
negligence (or any person under our control or for whom we are 
legally responsible), or (iii) acts or omissions for which we are 
liable under the Occupiers Liability Act 1957, or (iv) any other 
liability to the extent the same may not be excluded or restricted 
as a matter of law, or (V) under our undertaking in paragraph 9 
of these conditions. 

11 BOOKS MISSING TEXT OR ILLUSTRATIONS 
Where the Lot is made up wholly of a Book or Books and 
any Book does not contain text or illustrations (in either case 
referred to as a "non-conforming Lot"), we undertake a personal 
responsibility for such a non-conforming Lot in accordance with 
the terms of this paragraph, if: 
the original invoice was made out by us to you in respect of the 
Lot and that invoice has been paid; and 
you notify us in writing as soon as reasonably practicable after 
you have become aware that the Lot is or may be a non- 
conforming Lot, and in any event within 20 days after the Sale 
(or such longer period as we may agree in writing) that the Lot is 
a non-conforming Lot; and 
within 20 days of the date of the relevant Sale (or such longer 
period as we may agree in writing) you return the Lot to us in the 
same condition as it was at the time of the Sale, accompanied by 
written evidence that the Lot is a non-conforming Lot and details 
of the Sale and Lot number sufficient to identify the Lot.but not if: 
the Entry in the Catalogue in respect of the Lot indicates that the 
rights given by this paragraph do not apply to it; or 
the Entry in the Catalogue in respect of the Lot reflected the 
then accepted general opinion of scholars and experts or fairly 
indicated that there was a conflict of such opinion; or 
it can be established that the Lot is a non-conforming Lot only 
by means of a process not generally accepted for use until after 
the date on which the Catalogue was published or by means of 
a process which it was unreasonable in all the circumstances for 
us to have employed; or 
the Lot comprises atlases, maps, autographs, manuscripts, 
extra illustrated books, music or periodical publications; or 
the Lot was listed in the Catalogue under "collections" or 
"collections and various" or the Lot was stated in the Catalogue 
to comprise or contain a collection, issue or Books which are 
undescribed or the missing text or illustrations are referred to 
or the relevant parts of the Book contain blanks, half titles or 
advertisements. 

If we are reasonably satisfied that a Lot is a non- conforming 
Lot, we will (as principal) purchase the Lot from you and you 
will transfer the title to the Lot in question to us, with full title 
guarantee, free from any liens, charges, encumbrances and 
adverse claims and we will pay to you an amount equal to the 
sum of the Purchase Price and Buyer's Premium paid by you in 
respect of the Lot. 

The benefit of paragraph 10 is personal to, and incapable of 
assignment by, you and if you sell or otherwise dispose of your 
interest in the Lot, all rights and benefits under this paragraph 
will cease. 

12 MISCELLANEOUS 

12.1 You may not assign either the benefit or burden of this agreement. 

12.2 Our failure or delay in enforcing or exercising any power or right 
under this agreement will not operate or be deemed to operate 
as a waiver of our rights under it except to the extent of any 
express waiver given to you in writing. Any such waiver will not 
affect our ability subsequently to enforce any right arising under 
this agreement. 

12.3 If either party to this agreement is prevented from performing 
that party's respective obligations under this agreement 
by circumstances beyond its reasonable control (including 
without limitation governmental intervention, industrial action, 
insurrection, warfare (declared or undeclared), terrorism, power 
failure, epidemic or natural disaster) or if performance of its 
obligations would by reason of such circumstances give rise 
to a significantly increased financial cost to it, that party will 
not, for so long as such circumstances prevail, be required to 
perform such obligations. This paragraph does not apply to the 
obligations imposed on you by paragraph 3. 

12.4 Any notice or other communication to be given under this 
agreement must be in writing and may be delivered by hand 
or sent by first class post or air mail or fax transmission (if to 
Bonhams marked for the attention of the Company Secretary), 
to the address or fax number of the relevant party given in the 
Contract Form (unless notice of any change of address is given 
in writing). It is the responsibility of the sender of the notice or 
communication to ensure that it is received in a legible form 
within any applicable time period. 

12.5 If any term or any part of any term of this agreement is held to 
be unenforceable or invalid, such unenforceability or invalidity 
will not affect the enforceability and validity of the remaining 
terms or the remainder of the relevant term. 

12.6 References in this agreement to Bonhams will, where 
appropriate, include reference to Bonhams' officers, employees 
and agents. 

12.7 The headings used in this agreement are for convenience only 
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and will not affect its interpretation. 

12.8 In this agreement “including” means “including, without 
limitation". 

12.9 References to the singular will include reference to the plural 
(and vice versa) and reference to any one gender will include 
reference to the other genders. 

12.10 Reference to a numbered paragraph is to a paragraph of this 
agreement. 

12.11 Save as expressly provided in paragraph 12.12 nothing in this 
agreement confers (or purports to confer) on any person who 
is not a party to this agreement any benefit conferred by, or the 
right to enforce any term of, this agreement. 

12.12 Where this agreement confers an immunity from, and/or an 
exclusion or restriction of, the responsibility and/or liability 
of Bonhams, it will also operate in favour and for the benefit 
of Bonhams' holding company and the subsidiaries of such 
holding company and the successors and assigns of Bonhams 
and of such companies and of any officer, employee and 
agent of Bonhams and such companies, each of whom will be 
entitled to rely on the relevant immunity and/or exclusion and/ 
or restriction within and for the purposes of Contracts (Rights of 
Third Parties) Act 1999, which enables the benefit of a contract 
to be extended to a person who is not a party to the contract, 
and generally at law. 

13 GOVERNING LAW 
All transactions to which this agreement applies and all 
connected matters will be governed by and construed in 
accordance with the laws of that part of the United Kingdom 
where the Sale takes (or is to take) place and we and you each 
submit to the exclusive jurisdiction of the courts of that part 
of the United Kingdom, save that we may bring proceedings 
against you in any other court of competent jurisdiction to 
the extent permitted by the laws of the relevant jurisdiction. 
Bonhams has a complaints procedure in place. 

DATA PROTECTION - USE OF YOUR INFORMATION 

Where we obtain any personal information about you, we shall only 

use it in accordance with the terms of our Privacy Policy (subject to 

any additional specific consent(s) you may have given at the time 
your information was disclosed). A copy of our Privacy Policy can be 
found on our Website www.bonhams.com or requested by post from 

Customer Services Department, 101 New Bond Street, London W1S 

1SR, United Kingdom or by email from info@bonhams.com. 


APPENDIX 3 


DEFINITIONS AND GLOSSARY 

Where these Definitions and Glossary are incorporated, the following 
words and phrases used have (unless the context otherwise requires) 
the meanings given to them below. The Glossary is to assist you to 
understand words and phrases which have a specific legal meaning 
with which you may not be familiar. 

LIST OF DEFINITIONS 

"Account" the bank account of Bonhams into which all sums received 
in respect of the Purchase Price of any Lot will be paid. 

"Additional Premium" a premium, calculated in accordance with 

the Notice to Bidders, to cover Bonhams' Expenses relating to the 
payment of royalties under the Artists Resale Right Regulations 2006 
which is payable by the Buyer to Bonhams on any Lot marked [AR] 
which sells for a Hammer Price which together with the Buyer's 
Premium (but excluding any VAT) equals or exceeds 1000 euros 
(converted into the currency of the Sale using the European Central 
Bank Reference rate prevailing on the date of the Sale). 

"Auctioneer" the representative of Bonhams conducting 

the Sale. 

"Bidder" Any person considering, attempting or making a Bid, 
including those who have completed a Bidding Form. 

"Bidding Form" our Bidding Registration Form, our Absentee Bidding 
Form or our Telephone Bidding Form. 

“Bonhams” Bonhams 1793 Limited or its successors or assigns. 
Bonhams is also referred to in the Buyer's Agreement, the Conditions 
of Business and the Notice to Bidders by the words "we", “us” and 
"our". 

“Book” a printed Book offered for Sale at a specialist Book Sale. 
"Business" includes any trade, Business and profession. 

"Buyer" the person to whom a Lot is knocked down by the 
Auctioneer. The Buyer is also referred to in the Contract for Sale and 
the Buyer's Agreement by the words "you" and "your". 

"Buyer's Agreement" the contract entered into by Bonhams with the 
Buyer (see Appendix 2 in the Catalogue). 

"Buyer's Premium" the sum calculated on the Hammer Price at the 
rates stated in the Notice to Bidders. 

“Catalogue” the Catalogue relating to the relevant Sale, including any 
representation of the Catalogue published on our Website. 
“Commission” the Commission payable by the Seller to Bonhams 
calculated at the rates stated in the Contract Form. 

“Condition Report" a report on the physical condition of a Lot provided 
to a Bidder or potential Bidder by Bonhams on behalf of the Seller. 
“Conditions of Sale" the Notice to Bidders, Contract for Sale, Buyer's 
Agreement and Definitions and Glossary. 

“Consignment Fee” a fee payable to Bonhams by the Seller 
calculated at rates set out in the Conditions of Business. 
“Consumer” a natural person who is acting for the relevant purpose 
outside his trade, Business or profession. 

“Contract Form" the Contract Form, or vehicle Entry form, as 
applicable, signed by or on behalf of the Seller listing the Lots to be 
offered for Sale by Bonhams. 

“Contract for Sale” the Sale contract entered into by the Seller with 
the Buyer (see Appendix 1 in the Catalogue). 


“Contractual Description” the only Description of the Lot (being 

that part of the Entry about the Lot in the Catalogue which is in bold 
letters, any photograph (except for the colour) and the contents of any 
Condition Report) to which the Seller undertakes in the Contract of 
Sale the Lot corresponds. 

“Description” any statement or representation in any way descriptive 
of the Lot, including any statement or representation relating to its 
authorship, attribution, condition, provenance, authenticity, style, 
period, age, suitability, quality, origin, value, estimated selling price 
(including the Hammer Price). 

“Entry” a written statement in the Catalogue identifying the Lot and its 
Lot number which may contain a Description and illustration(s) relating 
to the Lot. 

"Estimate" a statement of our opinion of the range within which the 
hammer is likely to fall. 

"Expenses" charges and Expenses paid or payable by Bonhams 

in respect of the Lot including legal Expenses, banking charges and 
Expenses incurred as a result of an electronic transfer of money, 
charges and Expenses for loss and damage cover, insurance, 
Catalogue and other reproductions and illustrations, any customs 
duties, advertising, packing or shipping costs, reproductions rights" 
fees, taxes, levies, costs of testing, searches or enquiries, preparation 
of the Lot for Sale, storage charges, removal charges, removal charges 
or costs of collection from the Seller as the Seller's agents or from a 
defaulting Buyer, plus VAT if applicable. 

“Forgery” an imitation intended by the maker or any other person to 
deceive as to authorship, attribution, origin, authenticity, style, date, 
age, period, provenance, culture, source or composition, which at the 
date of the Sale had a value materially less than it would have had if the 
Lot had not been such an imitation, and which is not stated to be such 
an imitation in any description of the Lot. A Lot will not be a Forgery by 
reason of any damage to, and/or restoration and/ or modification work 
(including repainting or over painting) having been carried out on the 
Lot, where that damage, 

restoration or modification work (as the case may be) does not 
substantially affect the identity of the Lot as one conforming to the 
Description of the Lot. 

"Guarantee" the obligation undertaken personally by Bonhams to the 
Buyer in respect of any Forgery and, in the case of specialist Stamp 
Sales and/or specialist Book Sales, a Lot made up of a Stamp or 
Stamps or a Book or Books as set out in the Buyer's Agreement. 
“Hammer Price" the price in the currency in which the Sale is 
conducted at which a Lot is knocked down by the Auctioneer. 

“Loss and Damage Warranty" means the warranty described in 
paragraph 8.2 of the Conditions of Business. 

“Loss and Damage Warranty Fee” means the fee described in 
paragraph 8.2.3 of the Conditions of Business. 

“Lot” any item consigned to Bonhams with a view to its Sale at auction 
or by private treaty (and reference to any Lot will include, unless the 
context otherwise requires, reference to individual items comprised in a 
group of two or more items offered for Sale as one Lot). 

“Motoring Catalogue Fee" a fee payable by the Seller to Bonhams in 
consideration of the additional work undertaken by Bonhams in respect 
of the cataloguing of motor vehicles and in respect of the promotion of 
Sales of motor vehicles. 

“New Bond Street” means Bonhams’ saleroom at 101 New Bond 
Street, London W1S 1SR. 

“Notional Charges" the amount of Commission and VAT which would 
have been payable if the Lot had been sold at the Notional Price. 
“Notional Fee" the sum on which the Consignment Fee payable to 
Bonhams by the Seller is based and which is calculated according to 
the formula set out in the Conditions of Business. 

“Notional Price" the latest in time of the average of the high and low 
Estimates given by us to you or stated in the Catalogue or, if no such 
Estimates have been given or stated, the Reserve applicable to the Lot. 
“Notice to Bidders” the notice printed at the back or front of our 
Catalogues. 

"Purchase Price" the aggregate of the Hammer Price and VAT on the 
Hammer Price (where applicable), the Buyer's Premium and VAT on the 
Buyer's Premium and any Expenses. 

“Reserve” the minimum price at which a Lot may be sold (whether at 
auction or by private treaty). 

“Sale” the auction Sale at which a Lot is to be offered for Sale by 
Bonhams. 

"Sale Proceeds" the net amount due to the Seller from the Sale of a 
Lot, being the Hammer Price less the Commission, any VAT chargeable 
thereon, Expenses and any other amount due to us in whatever 
capacity and howsoever arising. 

“Seller” the person who offers the Lot for Sale named on the Contract 
Form. Where the person so named identifies on the form another 
person as acting as his agent, or where the person named on the 
Contract Form acts as an agent for a principal (whether such agency is 
disclosed to Bonhams or not), "Seller" includes both the agent and the 
principal who shall be jointly and severally liable as such. The Seller 

is also referred to in the Conditions of Business by the words "you" 
and "your". 

"Specialist Examination" a visual examination of a Lot by a specialist 
on the Lot. 

"Stamp" means a postage Stamp offered for Sale at a Specialist 
Stamp Sale. 

“Standard Examination" a visual examination of a Lot by a non- 
Specialist member of Bonhams' staff. 

"Storage Contract" means the contract described in paragraph 

8.8.3 of the Conditions of Business or paragraph 4.4 of the Buyer's 
Agreement (as appropriate). 

"Storage Contractor" means the company identified as such in the 
Catalogue. 


"Terrorism" means any act or threatened act of terrorism, whether 
any person is acting alone or on behalf of or in connection with any 
organisation(s) and/or government(s), committed for political, religious 
or ideological or similar purposes including, but not limited to, the 
intention to influence any government and/or put the public or any 
section of the public into fear. 

"VAT" value added tax at the prevailing rate at the date of the Sale in 

the United Kingdom. 

"Website" Bonhams Website at www.bonhams.com 

"Withdrawal Notice" the Seller's written notice to Bonhams revoking 

Bonhams’ instructions to sell a Lot. 

“Without Reserve” where there is no minimum price at which a Lot 

may be sold (whether at auction or by private treaty). 

GLOSSARY 

The following expressions have specific legal meanings with which you 

may not be familiar. The following glossary is intended to give you an 

understanding of those expressions but is not intended to limit their 
legal meanings: 

"artist's resale right": the right of the creator of a work of art to receive 

a payment on Sales of that work subsequent to the original Sale of 

that work by the creator of it as set out in the Artists Resale Right 

Regulations 2006. 

“bailee”: a person to whom goods are entrusted. 

"indemnity": an obligation to put the person who has the benefit 

of the indemnity in the same position in which he would have been, 

had the circumstances giving rise to the indemnity not arisen and the 

expression "indemnify" is construed accordingly. 

"interpleader proceedings": proceedings in the Courts to determine 

ownership or rights over a Lot. 

“knocked down": when a Lot is sold to a Bidder, indicated by the fall 

of the hammer at the Sale. 

"lien": a right for the person who has possession of the Lot to retain 

possession of it. 

"risk": the possibility that a Lot may be lost, damaged, destroyed, 

stolen, or deteriorate in condition or value. 

"title": the legal and equitable right to the ownership of a Lot. 

"tort": a legal wrong done to someone to whom the wrong doer has 

a duty of care. 

“warranty”: a legal assurance or promise, upon which the person to 

whom the warranty was given has the right to rely. 

SALE OF GOODS ACT 1979 

The following is an extract from the Sale of Goods Act 1979: 

"Section 12 Implied terms about title, etc 

(1) In a contract of sale, other than one to which subsection (3) below 
applies, there is an implied term on the part of the seller that in the 
case of a sale he has a right to sell the goods, and in the case of 
an agreement to sell he will have such a right at the time when the 
property is to pass. 

(2) Ina contract of sale, other than one to which subsection (3) below 
applies, there is also an implied term that- 

(a) the goods are free, and will remain free until the time 
when the property is to pass, from any charge or 
encumbrance not disclosed or known to the buyer 
before the contract is made, and 

(b) the buyer will enjoy quiet possession of the goods 
except in so far as it may be disturbed by the owner or 
other person entitled to the benefit of any charge or 
encumbrance so disclosed or known. 

(3) This subsection applies to a contract of sale in the case of which 
there appears from the contract or is to be inferred from its 
circumstances an intention that the seller should transfer only such 
title as he or a third person may have. 


(4) In a contract to which subsection (3) above applies there is an 
implied term that all charges or encumbrances known to the seller 
and not known to the buyer have been disclosed to the buyer 
before the contract is made. 

(5 In a contract to which subsection (3) above applies there is also an 
implied term that none of the following will disturb the buyer's quiet 
possession of the goods, namely: 

(a) the seller; 

(b) in a case where the parties to the contract intend 
that the seller should transfer only such title as a third 
person may have, that person; 

(c) anyone claiming through or under the seller or that third 
person otherwise than under a charge or encumbrance 
disclosed or known to the buyer before the contract is 
made. 

(5A) As regards England and Wales and Northern Ireland, the term 
implied by subsection (1) above is a condition and the terms 
implied by subsections (2), (4) and (5) above are warranties." 


NTB/MAIN/V1/9.2022 


Registration and Bidding Form Bo a h amis 


(Attendee / Absentee / Online / Telephone Bidding) 
Please circle your bidding method above. 


Paddle number (for office use only) 


e Cons ole Sha para CHG Sale title: The Marsh Collection Sale date: Thursday 3 November 2022 

at the Sale will be regulated by these Conditions. You 

should read the Conditions in conjunction with the Sale no. 28125 Sale venue: New Bond Street 

Sale Information relating to this Sale which sets out the 

charges payable by you on the purchases you make If you are not attending the sale in person, please provide details of the Lots on which you wish to bid at least 24 hours 
and other terms relating to bidding and buying at the prior to the sale. Bids will be rounded down to the nearest increment. Please refer to the Notice to Bidders in the catalogue 
Sale. You should ask any questions you have about the for further information relating to Bonhams executing telephone, online or absentee bids on your behalf. Bonhams will 


Conditions before signing this form. These Conditions 


о i р : endeavour to execute these bids on your behalf but will not be liable for any errors or failing to execute bids. 
also contain certain undertakings by bidders and buyers 


and limit Bonhams’ liability to bidders and buyers. General Bid Increments: 
£10 $200. ntur by 10s £10,000 - 20,000 ......... by 1,000s 
Data protection - use of your information £200 - 500 .... ....by 20 / 50/ 80s £20,000 - 50,000 ......... by 2,000 / 5,000 / 8,000s 
Where we obtain any personal information about you, we £500 - 1,000. „ру 50s £50,000 - 100,000 ....... by 5,000s 
shall only use it in accordance with the terms of our Privacy £1,000 - 2,000 .............by 100s £100,000 - 200,000 .....by 10,000s 
Policy (subject to any additional specific consent(s) you may £2,000 - 5,000 .............by 200 / 500 / 800s above £200,000 ........... at the auctioneer's discretion 
have given at the time your information was disclosed). A £5,000 - 10,000 ........... by 500s 
copy of our Privacy Policy can be found on our website А $ : А А 
(www.bonhams.com) or requested by post from Customer The auctioneer has discretion to split any bid at any time. 
Services Department, 101 New Bond Street, London W1S . 
1SR United Kingdom or by e-mail from info@bonhams.com. Customer Number Title 
We may disclose your personal information to any member of Р 
our group which means our subsidiaries, our ultimate holding First Name Last Name 
company and its subsidiaries (whether registered in the UK or 
elsewhere). We will not disclose your data to anyone outside Company name (if applicable) 
our group but we may from time to time provide you with | р 
information about 90043 and services which we feel maybe о! Company Registration number (f applicable) 
interest to you including those provided by third parties. 
If you do not want to receive such information (except for Address 
information you specifically requested) please tick this box р 
Would you like to receive e-mailed information from us? if so City 
PERS Post / Zip code County / State 
Notice to Bidders. EN Р 
At least 24 hours before the Sale, clients must provide elephone (mobile) Country 


government or state issued photographic proof of ID and date 
of birth e.g. - passport, driving licence - and if not included in 


Telephone (landline) 


ID document, proof of address e.g - utility bill, bank or credit 


card statement etc. Corporate clients should also provide a E-mail (n capitals) 


copy of their articles of association / company registration Please answer all questions below 


documents, and the entities name and registered address, 


documentary proof of its beneficial owners and directors, 1. ID supplied: Government issued ID! _ land (if the ID does not confirm your address) current utility bill/ bank statement. 
together with a letter authorising the individual to bid on the If a company, please provide the Certificate of Incorporation, your ID (as above) (plus, if not a director, a letter authorising you 
company's behalf. Failure to provide this may result in your to act), and documentary evidence of the company's beneficial owners 
bids not being processed or completed. For higher value lots 
you may also be asked to provide a bank reference. 2. Are you representing the Bidder? If yes, please complete question 3. 
If successful 3. Bidder's name, address and contact details (phone and email): 

will collect the purchases myself Bidder's ID: Government issued ID and (if the ID does not confirm their address) current utility bill/bank statemen 
Please arrange shippers to contact me with Are you acting in a business capacity? f registered for VAT in the EU please enter your registration here: 
a quote and | agree that you may pass them Yes No / E = 
my contact details. 


Please note that all telephone calls are recorded. 


MAX bid in GBP 
Telephone or . nung и ; ; ; 
Absentee (T / A) | Lot "9: Brief description ng premium Covering bid * 


FOR WINE SALES ONLY 


Please leave lots “available under bond” in bond C] Please include delivery charges (minimum charge of £20 + VAT) 


BY SIGNING THIS FORM YOU AGREE THAT YOU HAVE SEEN THE CATALOGUE AND HAVE READ AND UNDERSTOOD OUR CONDITIONS OF SALE INCLUDING BUYER’S WARRANTIES AND WISH 
TO BE BOUND BY THEM, AND AGREE TO PAY THE BUYER’S PREMIUM, VAT AND ANY OTHER CHARGES MENTIONED IN THE NOTICE TO BIDDERS. THIS AFFECTS YOUR LEGAL RIGHTS. 


Bidder/Agent's (please delete one) signature: Date: 


* Covering Bid: A maximum bid (exclusive of Buyers Premium and VAT) to be executed by Bonhams only if we are unable to contact you by telephone, or should the connection be lost during bidding. 


NB. Payment will only be accepted from an account in the same name as shown on the invoice and Auction Registration form. 
Please email or fax the completed Auction Registration form and requested information to: 
Bonhams, Customer Services, 101 New Bond Street, London, W1S 1SR. Tel: +44 (0) 20 7447 7447, bids@bonhams.com 


Bonhams 1793 Limited. Montpelier Street, London SW7 1HH. Incorporated in England. Company Number 4326560. UK/02/22 
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